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Page 2 Current Events

The White  House has been reel ing this
week from the indictment  of  Vice President
Dick Cheney’s Chief of Staff, I. Lewis “Scooter”
Libby Jr .   Libby was indicted on the last  day of
a two-year  federal  grand jury probe lead by US
Special  Prosecutor  Patr ick Fi tzgerald.   
Libby has been charged with two counts of mak-
ing false statements to federal  agents ,  two
counts  of  perjury and one count  of  obstruct ion
of just ice for  misleading and deceiving the
grand jury about  how he learned that  Joseph
Wilson’s wife, Valerie “Plame” Wilson, was a
Central  Intel l igence Agency operative.   The
Special  Prosecutor ,  as  well  as  many l iberal  and
ant i -war  groups ,  has  c la imed that  Libby and
poss ib ly  o the r s  i n  t he  Whi t e  House  were
involved in purposely out ing Agent  Plame as
pol i t i ca l  re t r ibu t ion  for  a  repor t  wr i t t en  by  her
h u s b a n d .

The  repor t ,  wr i t t en  by  re t i red  career
diplomat  and former US Ambassador Joseph
Wilson,  al leged that  President  Bush’s claims of
Uranium being sold from Nigeria  to Iraq for  use
in weapons of  mass destruct ion was false infor-
mation used to inflate  the cause for  war.   After
th is  repor t  was  re leased ,  New York Times w r i t e r
Judith Miller  as  well  as  Robert  Novak released
columns naming Plame by her  maiden name,
thus  ending her  career  as  a  CIA undercover
opera t ive  and poss ib ly  put t ing  her  in  harm’s
way.

As  a  resul t ,  the  grand jury  probe  tha t
u l t imate ly  ended wi th  the  indic tment  of  Libby
was launched.   During the invest igat ion,  many
involved part ies  were asked to  tes t i fy  before the
grand jury ,  most  notably  repor ter  Judi th  Mil le r ,
who spent  85 days in  ja i l  for  refusing to  release
the ident i ty  of  her  source.   Only when her

source,  Libby,  gave her  express  permission to
re l ease  h i s  name  d id  she  r e l en t  and  was
released from jai l .   

The probe also put  many other  White
House f igures on the defensive against  possible
cha rges  f rom the  con t inu ing  inves t iga t ion ,
inc lud ing  Pres iden t  Bush’s  sen ior  po l i t i ca l
advisor,  Karl  Rove.   Many l iberals contend that
these  indic tments  are  jus t  the  beginning,  and
tha t  they  represen t  the  f i r s t  ins igh ts  in to  a
broader scandal.   Some even believe the crimes
could go as far  as Dick Cheney and possibly
even to Bush,  al though i t’s  widely believed that

there  is  no suff ic ient  evidence for  e i ther  to  be
formal ly  indic ted .   

Many conservatives,  on the other hand,
have decr ied  th is  inves t igat ion as  pol i t ica l ly
motivated and bel ieve the charges  are  the  resul t
of  manufactured charges and an overambit ious
Special Prosecutor.  However, i t  would be wise to
note  that  Special  Prosecutor  Patr ick Fi tzgerald
is  also a  Republican.

Whatever you may believe,  there is  no
quest ioning the  fac t  tha t  th is  scandal  has  deal t
a  serious blow to an already weakened White
House.  The White House has come under fire
this  year  for  the  lack of  progress  in  the  I raq war
a s  w e l l  a s  t h e  m i s h a n d l i n g  o f  H u r r i c a n e
Katr ina,  the la t ter  of  which eventual ly lead to
the  res igna t ion  of  FEMA di rec tor  Michae l
Brown,  a  po l i t i ca l  appo in tee  o f  the  Bush
Admin i s t r a t ion .   

Most recently the White House has come
under f ire by Democrat’s  in the Senate,  whose
minor i ty  leader  demanded a  rare  c losed sess ion
of Congress November 2nd to deal with the lack
of  progress  in  the invest igat ion into whether  or
not  Congress  was mislead by the current  admin-
is t ra t ion in  the  months  leading up to  war  in
I raq .   

P r e s i d e n t  B u s h ’ s  a d m i n i s t r a t i o n  i s
hur t ing  so  badly  f rom a l l  of  th is  bad  publ ic i ty
that  the President’s  overal l  job performance
ra t ing  by the  American publ ic  has  dropped to  a
career low of 39%.  Instead of attempting to
re turn  the  count ry  and  pol i t ics  thereof  towards
the center ,  he has chosen this  week to nominate
an extremely conservative Supreme Court  jus-
t ice  that  wi l l  l ikely  lead to  another  s tandoff
with  Democrats  f rom this  a l ready embat t led
admin i s t r a t i on .

Indicting Libby
By Brian Barash

SOOO CLOSE TO CHENEY
Courtesy of Powerful Zoom Lense Technology

John Kerry may not  have won the presi-
dency,  but  he  s t i l l ,  as  a  senator ,  keeps car ing
about  the  soldiers .   A f requent  topic  on his
campaign t ra i l  was  the  quagmire  in  I raq and
how there needs to be an exit  s trategy to even-
tual ly  get  the  soldiers  home.   Kerry  unders tood
how the s i tuat ion in Iraq was so complicated
because of the real  potential  for a power vacu-
um, a  pol i t ical  abyss,  so he knew such a s t rate-
gy had to be nuanced.  Now, a year after his
shocking defeat  in  a  c lose  president ia l  e lect ion
between the  incumbent  “war  pres ident”  and the
actual  war  veteran,  the  soldiers  are  s t i l l  in  I raq .

Over  2 ,000 soldiers  have been ki l led,  and
this  s ta t is t ic  has  angered even Republ icans who
once were,  in the name of party loyalty,  outspo-
kenly support ive of  Bush’s  I raq war .   President
Bush has  a  popular i ty  ra t ing  in  the  th i r t ies ,  a
s teep  unpopular i ty  tha t  has  drawn compar isons
to Lyndon Johnson during the dismal  Vietnam
era.   John Kerry,  who once was parodied by
Bush’s  supporters  as  an intel lectual  who was
oblivious to what needed to be done in Iraq,  has
been low on the poli t ical  radar ,  but  has now
begun a campaign to get troops home.

Through e-mai ls  to  suppor ters ,  Kerry  has
been mobi l iz ing thousands of  s igners  to  his
onl ine pet i t ion to  get  the more than 20,000
American troops home before Thanksgiving.

In  a  speech  d i sp layed  on  the  l inked
johnkerry.com websi te ,  which he del ivered at
Georgetown Universi ty,  Mr.   Kerry expressed
angst  and frustrat ion,  even anger ,  about  the war
and i ts  incessant  casual t ies .   He discussed how
Senators,  who were mislead into giving Bush the
go-ahead for  the  war ,  had some responsibi l i ty
for  the  casual t ies ,  a lbei t  indirect ly .   He also
expressed dismay at  why coff ins  of  American

casualt ies were not  al lowed to be shown by the
American media,  for  the public  to see.   Here is
an excerpt  of  h is  speech,  in  which he expresses
both his  angst  and his  solut ions  to  wi thdraw the
country’s  t roops .

“A few weeks ago I departed Iraq from
Mosul.   Three Senators and staff  were gathered

in the forward part  of  a  C-130.   In the middle of
the cavernous cargo hold was a simple,  alu-
minum coff in  with a  small  American f lag draped
over i t .   We were bringing another  American
soldier ,  jus t  ki l led,  home to  his  family and f inal
res t ing  p lace .

“The s tarkness  of  his  coff in  in  the  center
of  the hold,  the si lence except  for  the din of  the
engines,  was a real  t ime cold reminder of  the
consequences of decisions for which we Senators
share responsibi l i ty….  I  wondered why al l  of
America would not  be al lowed to see him arrive
at  Dover Air  Force Base instead of hiding him
from a nat ion that  deserves to  mourn together  in
truth and in  the l ight  of  day.   His  lonely jour-
ney compels all  of us to come to grips with our
choices in Iraq…..  Now more than 2,000 brave
Americans have given their  l ives ,  and several
hundred thousand more have done everything in
their  power to wade through the ongoing inter-
nal  c iv i l  s t r i fe  in  I raq .   An I raq  which increas-
ingly is  what  i t  was not  before the war -  a  breed-
ing ground for  homegrown terroris ts  and a mag-
net  for  foreign terror is ts….

“We are  enter ing a  make or  break s ix
month period,  and I  want  to  ta lk about  the s teps
we must take if  we hope to bring our troops home
within a  reasonable  t imeframe from an Iraq
tha t ’ s  no t  pe rmanent ly  to rn  by  i r repress ib le
conflict….  To undermine the insurgency, we
must  ins tead  s imul taneous ly  pursue  bo th  a
po l i t i ca l  se t t l ement  and  the  wi thdrawal  o f
American combat  forces  l inked to  specif ic ,
respons ib le  benchmarks .   At  the  f i r s t  bench-
mark,  the completion of the December elections,
we can s tar t  the process  of  reducing our  forces
by withdrawing 20,000 t roops over  the course of
the holidays….”

John Kerry: Hoping to Bring Home the Troops
By Laura Positano

GORE IN ‘08? NOT ON JOHN’S WATCH!,
Courtesy of The Land of Second Chances
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This past Tuesday at the USG Senate
Meeting, something amazing happened.  I t  was
exci t ing.   There was a  palatable tension in the
air .   The room was sharply divided and the f inal
vote ul t imately decided the outcome, the out-
come of the Voter Turnout Improvement Act.

This  school  suffers  from some very real
apathy when i t  comes to s tudent  government.
S tuden t s  don’ t  vo te  on  i s sues  o f  S tuden t
Government.  They don’t vote at all.  Out of
13 ,000  undergradua te  s tudents ,  on ly  a  handfu l
vote each year.   USG is constantly trying to
improve voter  turnout .   Senators  Amy Wisnoski
and Igor Levenberg came up with a solution.

Their  solut ion was the Voter  Turnout
Improvement Act.   The act  consisted of three
main points.   USG would establish a minimum
required voting pool for all  USG elections.  This
pool was to be set at  20%.  Senator Wisnoski
stated that  this  was low in comparison to other
schools  with  s imilar  s t ipulat ions  on vot ing.
O t h e r  s c h o o l s ,  s u c h  a s  t h e  U n i v e r s i t y  o f
California,  require between 25% and 30% of
students  to  vote .   I  say require  because i f  the
voting pool is  not  met then the election is
inva l id .

The thi rd  par t ,  Art ic le  I I I :  Val idi ty  of
Elections,  s tated that  i f  the voting pool  did not
consis t  of  20% of  the undergraduate  populat ion
then the election would be deemed invalid.   Two
weeks later  a new election would be held.
Subsequently,  i f  the pool  is  not  met  for  this
elect ion another  e lect ion is  to  be held af ter
another  two weeks.   This  is  to  recur  unt i l  the
voting pool minimum is met.   If  the minimum is
never achieved then “there shal l  be no govern-
ing body and therefore  no disbursement  of
funds re la ted to  the  s tudent  act ivi ty  fee .”   This
would mean no USG and no clubs.  No LEG for
bui ldings.   Nothing.

Before I  get  to the third part  of the act  I
should take the t ime to  recount  the  response to

Art icle  III .   Senator  Ort iz  asked i f  there could
be a  d i f ferent  approach;  she  fe l t  th is  penal ty
was too harsh.  She was on the same page as most
of the Senate.   Most felt  that gambling the exis-
tence of USG and of clubs on campus was too big.
Matt  Willemain of The Stony Brook Press s t a t e d
that  cer ta in  c lubs  l ike  the  radio  s ta t ion  would
cease to function completely if  the act ivi ty fee
were not  disbursed for  even a semester .   Clubs,
inc lud ing  th i s  pape r ,
would not be able to
funct ion  wi thout  the
Student  Act ivi ty  Fee.

S e n a t o r
L e v e n b e r g  r e c a l l e d
the senate  meet ing on
October  11th.   In  the
meet ing i t  was  s tand-
ing room only because
s p o r t s  c l u b s  s h o w e d
up en masse to make
sure  the i r  fund ing  was
not cut .   Levenberg said
that  voters  need a  kick
in  t he  “you  know
where”  to  ge t  t hem
act ive  in  government .
Punishment  for  not  vot-
ing would be a reason to
vote.   As i t  is  now, stu-
d e n t s  t a k e  t h e  c l u b s ,
o r g a n i z a t i o n s ,  a n d
Undergraduate Student  Government for  granted.
Senator  Wisnoski  c la imed that  nothing happens
because nothing was at  s take.

The opposit ion from the gallery was
fierce as well.   Robert Romano came to the podi-
um and s ta ted  that  the  20% st ipula t ion could  be
unconst i tu t ional .   He s ta ted  that  the  const i tu-
t ion would need to be amended if  i t  were to pass.
NYPIRG opposed the bill based on SBU’s voting
history.   Cheryl Lynch stated that  when SBU was

regarded as the “Berkley of  the East” (because i t
was one of the most activist  f i l led campuses on
the east  coast)  i t  never got 33% in an election on
campus.   If  they couldn’t  do i t  then with an
active campus, how could we do it  now with our
extens ive  apathy?   Opposi t ion  d idn’ t  ex is t
everywhere though; there was a small  bi t  of
opt imism in the room.

Jowy Romano of The Stony Brook Press
s a i d  t h a t ,  w i t h
A r t i c l e  I V  i m p l e-
mented,  we needn’t
worry  about  the  20%
st ipu la t ion .   Ar t i c l e
I V  a s s u r e d  t h a t
there would be vot-
ing  s ta t ions  se t  up  in
Melvi l le  Library ,  the
S t u d e n t  A c t i v i t i e s
C e n t e r ,  a n d  t h e
S t u d e n t  U n i o n .
These are  the  places
on campus with  the
highes t  vo lume of
t r a f f i c .   Wisnosk i
s h a r e d  t h e  s a m e
feel ing .

I  bel ieve that  the
concentrated effor t  of

s tudent  media ,  USG,
NYPIRG, and the voting
kiosks would have made

the 20% st ipulat ion nominal  a t  best .   I  would
have l iked to have seen the atmosphere on cam-
pus after  the passage of  this  act .   All  of  the
clubs and organizat ions on campus is  a  big gam-
ble .   I t ’s  not  jus t  the  inst i tut ions  but  the  social
l ives  and recreat ion of  many s tudents  here .   I t
might  have ki l led the apathy on campus,  i t
might have kil led the l ife on campus.   The act
was kil led in an 11 to 2 vote.

Good Show, Great Seats
By Rob Pearsall

SOPHISTICATED POLITICAL CARTOON,
Courtesy of Rob Pearsall

Popularity, Money, and Controversy: 
Kind of Like High School All Over Again

By “Nutrient” Rich Deltortuga

BOOMBERG!
FERRARI!

BOOMBERG!
YOU’RE  SUCH  A  DICK.

SSEERRIIOOUUSSLLYY,,  YYOOUU GGUUYYSS,,
SSIIGGNN MMYY YYEEAARRBBOOOOKK!!



Page 4 Current Events

“Since the start of Bush’s “war on ter-
ror” a year and 150-something days ago,  suicide
bombers ,  the  Iraqi  mi l i t ia  and insurgents  have
ki l led  over  1 ,000 American soldiers .”  

That was a l ine from one of my art icles
last  fa l l .  Another  year  goes by and I’m st i l l
wr i t ing  the  same ar t ic le  wi th  a l te red  s ta t i s t ics .
Operat ion Iraqi  Freedom began in 2002 and now
the casual t ies  have added up to 2,000.  The
major i ty  of  the  deaths  are  American t roops and
15,000 more are on the wounded l is t .  While  I
was wri t ing this  same ar t ic le  las t  year ,  I  was
hoping the s i tuat ion would have improved by
now but in a way it  has gotten worse.  

Without  t ry ing  to  deprec ia te  the  sacr i-
fice these young men and women gave, our casu-
al t ies do not  remotely come close to the Iraqi
loss .  In  the last  s ix  months alone,  about  3 ,870
Iraqi  c i t izens have been ki l led,  most  of  them
Shi i tes  and Kurds  a t tacked by Sunni  rebels  and
s u i c i d e  b o m b e r s .  J i m  P h i l l i p s  s a y s  t h e
Conservative group, the Heritage Foundation,
“focusing on American casual t ies  takes  a t ten-
t ion away from the larger  number of  I raqi  t roops
and civi l ians who have died in the confl ict .”
Both s ides  have suffered immense casual t ies
and one should not  out  shadow the other.  What
these  2 ,000 deaths  br ing  to  our  a t tent ion  i s  tha t
we st i l l  have American people over  there losing
their  l ives ,  people who have family and fr iends
wait ing back home who will  never see their
loved ones again. The cit izens of Iraqi face an
even greater  threat  as  thei r  l ives  are  in  danger
every day everywhere they go because of the
heavy divide between the various groups.

There is  now an approved const i tut ion to
go alongside with the democrat ical ly elected
government.  I t  is  bel ieved that  with this  new
const i tu t ion i t  wi l l  unify  the  government  and is
a  s tep toward ensuring law and order .  The prob-
lem is  that  whi le  the  const i tu t ion passed,  most
of  the  Sunni-Arabs wil l  refuse to  recognize that
as the new law of the land. Since the Shiites are
the majori ty of the population,  we foresaw that
the  const i tu t ion would be readi ly  passed.  The

voting on the const i tut ion had the Sunnis com-
ing out  in  t remendous numbers  to  vote  against  i t
which was a big difference from them boycott ing
the vot ing bal lots  during the elect ions.  I f  the
Sunnis  refuse  to  accept  the  const i tu t ion,  then i t
is  just  a  useless  document to them; they wil l  not
sanct ion i t .  And so the f ight ing continues.  The
Sunnis  are  viewing this  document  as  fur ther
evidence that  they wil l  not  have a say in the new
government.  I f  anything,  the new const i tut ion is
another  bui lding block in  I raq’s  divis ion not
uni f ica t ion .  

The American people  cont inue to  push
for a  t imetable for  withdrawal and logical ly,  I
cannot  see one in the nearby future.  I  want  the
troops to come home as much as anyone else but
the  insurgency over  there  i s  s t i l l  on  the  r i se .
Secretary of State Condolezza Rice laid out a
th ree-par t  po l i t i ca l -mi l i t a ry  s t ra tegy  fo r  com-
plet ing this  task:  The Iraqi  government  must

c lear  a l l  par ts  of  the  country  f rom insurgent
control ,  ensure  tha t  those  areas  remain  secure
and  bu i ld  durab le ,  na t iona l  I raq i  ins t i tu t ions .
That’s  a  sol id  plan but  unreal is t ic .  Sometimes i t
fee ls  never  ending because  the  insurgents  are
readi ly  recrui t ing .  Insurgents  do not  even need
control  of  a  region because i t  only takes one sui-
cide bomber to walk into a crowded area to ki l l
dozens.  There  has  to  be  more compromise
between the Shi i tes ,  Kurds and Sunnis  a t  the
governmental  level  before  the insurgents  with-
d raw the i r  f i r e .

You can’t end violence with more vio-
lence,  not  in  th is  s i tuat ion anyway.  Usual ly  that
is  how wars are won but  the difference is  that  we
aren’t  f ight ing another  army.  The Sunnis  are
f ight ing  the i r  war  on  much di f ferent  te rms th is
t ime around and they  aren’t afraid to die.  That’s
the  key dif ference.  Ki l l ing some insurgents  wi l l
give bir th to  more.  The suicide bombers are
re lent less  and unt i l  the  I raq government  comes
to term with  th is ,  there  wi l l  never  be  uni ty .  I t  i s
unders tandab le  dur ing  a l l  those  years  under
Saddam’s regime,  the Kurds and Shii tes  suffered
and now they are using their  power in the gov-
ernment  to  d isenfranchise  the  Sunnis  as  much
as possible.  That  isn’t  going to help anything
along if they don’t meet some kind of common
ground.  These  divis ions  are  hundreds  of  years
in the making and violence and unrest  wil l  con-
t inue  unless  a  s igni f icant  ac t ion  i s  taken by
Iraqi  leaders .  This  is  the  I raqi  people’s  s t ruggle
and American t roops  are  caught  in  the  cross-
f i re .  Unt i l  they real ize  they can’t  ignore the
demands of the Sunnis,  nothing wil l  change.
Despi te  many changes and improvements  the
Iraqi  people went  through,  a  new const i tut ion
and new secure government ,  they are  s t i l l  a t  the
same crossroad s ince  las t  year .  Al l  s ides  wi l l
cont inue to  suffer  casual t ies  and nothing is
going to change anytime soon. Will  our troops
come home soon? Will  the future be optimist ic
at  this  ra te? I  want  to  say yes ,  but  the answer is
probably  no .  

1000 More Troops Dead and Continued
Violence in Iraq One Year Later

By Joan Leong

THUMBS UP! HOORAY!,
Courtesy of Teleprompter Triumphalism

In the place where I  grew up,  there is  a
strange dichotomy: a high quali ty of l ife,  low
crime ra te  and growing populat ion,  but  a  per-
capi ta  income tha t  ranks  47t h in  the  na t ion .
There are a  large number of  high school  gradu-
ates who cannot  go to the best  s tate supported
schools  because of  the  high academic barr iers
which restr ic t  enrol lment .   The s tate  gives gen-
erous  scholarship  support  to  the  top 10% of
t r ans fe r  and  unde rg radua te  app l i can t s ,  bu t
propor t iona l ly  th in  f inanc ia l  a id  suppor t  to
everyone else-  at  least  in comparison to New
York.

At  the beginning of  my junior  year  in
h igh  school ,  those  who  had  few f inanc ia l
resources  or  expected to  graduate  near  the  bot-
tom half  of  their  high-school  class faced tough
decis ions:  begin work immediately  and t ry  to
c l imb the i r  way up  in  the  serv ice  indus t ry ,  or
take out loans,  at tend a community college or a
less  repu tab le  four -year  ins t i tu t ion ,  and  hope
for a job after  graduation.

Then 9-11 happened.   Some extremist
Muslims – most of them of Saudi background –
flew planes into some buildings that  most  of  my

fr iends  and I  had never  seen and didn’ t  care
about (c’mon, it  was high school).   The country
was at  war ,  and the mil i tary began chat t ing
everyone up l ike  car  sa lesmen.   Recrui ters  se t
up posts  around town,  asking any cognit ively
funct ioning male or  female high school  s tudent
if they needed a ‘job’.  I  was called by every

branch of  the mil i tary and was invi ted to  join al l
of  the mil i tary academies.   My best  f r iend
joined the  merchant  marines ,  my chess  c lub
nemesis  was  convinced by a  recrui ter  that  he
had the “perfect  bui ld” to  be a  pi lot ,  and the
National  Guard gave “f ield t r ips” so s tudents
could check out  local  mil i tary  faci l i t ies .

After  my best  f r iend dropped out  of  a
mil i tary  academy as  a  protes t  agains t  the  psy-
cho-physical  mil i tary model  and ongoing war  in
Iraq,  he  told  me that  he  had ini t ia l ly  joined the
academy because he wanted to be professional ,
respected,  and wanted.   The image they sold  was
so convincing that  he s igned the dotted l ine for
a free education.   When no one else cared about
h i s  fu tu re ,  i t  s e e m e d l ike  the  mi l i t a ry  p rov ided
an al t ruis t ic  guiding hand.   They paid for  a l l  of
his  expenses ,  gave him a s t ipend,  guaranteed
him a good job – and it  didn’t  hurt  that when he
was in uniform, women mobbed him l ike free
Gucci  merchandise .

His  exper ience  has  a  happy ending-  h is
grades  were  good  enough  to  t r ans fe r  in to
Montana’s top engineering school.   But everyone
doesn’t  come back from mil i tary service with
the same good fortune – l ike my cousin’s ex-
b o y f r i e n d ,  w h o  c a l m l y  a n d  r e m o r s e l e s s l y
admit ted to  ki l l ing Iraqi  women and chi ldren –
or  a  f r iend who saw contracted pr isons in
Afghanistan worse than Abu Ghraib,  and who

Montana, Economics, Soldiers, Iraq, Political
Science, etc.

By Michael Doggett

Continued on page 9

“The image they sold was so
convincing that he signed the

dotted line for a free education.“



Iran seems to be in the news a lot .
Sometimes i t  can be hard to keep track of every-
thing they’re doing over there.  So here,  just  to
keep you al l  up to date  on this  global  at tent ion
whore,  i s  a  quick sum-
mary of  recent  events
i n  I r a n .

B a d  N e w s  F o r
I s r a e l

Whi le  add re s s-
ing a  conference ent i-
t l ed  “Wor ld  Wi thou t
Z i o n i s m ” ,  I r a n i a n
P r e s i d e n t  M a h m o u d
Ahmadinejad told  sev-
e ra l  t housand  s tuden t s
tha t  the  e s t ab l i shment
of  the s tate  of  Israel
w a s  a n  i m p e r i a l i s t
a c t i o n  b y  t h e  w e s t
a g a i n s t  t h e  I s l a m i c
world.  He called for the
J e w i s h  s t a t e  t o  b e
“wiped off the map”.
This  s ta tement  was met
wi th  widespread con-
d e m n a t i o n  f r o m  t h e
in t e rna t iona l  commu-
nity.  Leaders  of  most
European and American nat ions,  as  wel l  as
Secre ta ry  Genera l  Kof i  Annan of  the  UN,
expressed  out rage  a t  the  ca l l  for  v io lence
against  Israel .  Is rael  even requested I ran’s
expuls ion f rom the Uni ted Nat ions .  I ranian
l e a d e r s  d e f e n d e d  t h e  P r e s i d e n t ’ s  r e m a r k s ,
whi le  s t ress ing that  I ran  had no plans  to  a t tack
Israel .  Supreme Leader  Ayatol lah Khamenei
assured the public:  “We wil l  not  commit  aggres-
sion towards any nations”.  Following the con-
t roversy ,  Kofi  Annan has  delayed a  p lanned t r ip
to Iran,  saying i t  was “not  an appropriate  t ime”
for  such a  vis i t .

G o v e r n m e n t  S h a k e - U p
Pres ident  Ahmadine jad  i s  s t i l l  dea l ing

with the formation of a government after he took
off ice in  August .  He recent ly announced four

n e w  a p p o i n t e e s  t o  t h e
M i n i s t r i e s  o f  O i l ,
Educa t ion ,  Co-opera t ives ,
and  Wel fa re  and  Soc ia l
Secur i ty  a f te r  h is  or ig ina l
nominees  to  these  posi t ions
were  r e j ec ted .  The  mos t
s i g n i f i c a n t  a p p o i n t m e n t
here is  the head of  the Oil
Ministry,  Sadeq Mahsuli ,  as
I ran is  the  world’s  four th
larges t  producer  of  c rude
o i l .  Mahsu l i ,  a  fo rmer
Revolutionary Guard offi-
ce r  l ike  the  Pres iden t ,  i s
not  well  known and has no
exper ience  in  the  energy
indus t ry .  A  board  member
of  I r an ’s  Na t iona l  Oi l
Company said “nobody in
the  Par l iament  knows him
… presumably the amount
of information that  we have
about  him is  about  as  much
as he knows about oil .”

A h m a d i n e j a d  a l s o
recal led the Iranian ambassadors  to  the UK,
France, Germany, and the UN in Geneva. These
senior  diplomats  were  moderates  associa ted
with the old reformist  regime of Mohammad
Khatami.  The recall  is  seen as a purge of offi-
cials  out  of  l ine with the new conservative
adminis t ra t ion,  and may s ignal  a  change in
strategy on negotiat ions over  Iran’s  nuclear
program.

A h w a z ,  R i o t  C i t y
Unrest  has  developed in  the  I ranian province

o f  Khuzes t an ,  wh ich  bo rde r s  I r aq .  The
province’s  la rgely  Arab popula t ion  i s  unhappy

with the government’s encouragement of ethni-
cally Persian Iranians to move in.  The govern-
ment says that  the violence,  involving bomb
blas ts  and severa l  a r res ts ,  was  ins t iga ted  by
agents  f rom the  UK.  Br i t i sh  of f ic ia l s  had
a c c u s e d  I r a n  o f  s u p p o r t i n g  i n s u r g e n t s  i n
Southern Iraq,  where the UK has about  8,000
soldiers  s ta t ioned.  They sa id  shaped charges
used in  recent  a t tacks  were developed with
t e c h n o l o g y  a n d  t r a i n i n g  f r o m  I r a n ’ s
Revolutionary Guard or  i ts  al l ies  in Hezbollah.
Each side denies the other’s accusations.  Most of
Iran’s  oi l  reserves  are  in  Khuzestan.

N u c l e a r  I n s p e c t i o n s
I n s p e c t o r s  f r o m  t h e  I n t e r n a t i o n a l

Atomic Energy Agency have been allowed access
to Iran’s  Parchin mil i tary faci l i ty ,  which the US
says  i s  suspic ious .  American off ic ia ls  say  the
si te  was host  to  tes ts  l inked to  nuclear  weapons
deve lopmen t .  The  in spec to r s  were  a l lowed
access to the faci l i ty  to  do environmental  tests .
I ran also granted access  to  documents  and
interviews with senior  off ic ia ls .  This  is  seen as
a posit ive sign for negotiat ions over the coun-
t ry ’s  nuc lea r  p rogram,  which  i t  ins i s t s  i s
ent i re ly  peaceful .  The IAEA had previously
threatened to  refer  I ran to  the UN Securi ty
Council  i f  i ts  inspectors were not given com-
plete  cooperat ion.

G o o d  N e w s  F o r  P o o r  P e o p l e
Following up on his  campaign promises

t o  h e l p  I r a n ’ s  p o o r  p o p u l a t i o n ,  P r e s i d e n t
Ahmedinejad has announced a plan to offer
shares in government-owned companies to low-
income famil ies .  The el igible  investors ,  ident i-
f ied by government economists,  would have 20
years  to  pay back the  shares .  This  p lan is
intended to decrease the wide gap between
Iran’s  r ich and poor  populat ions .  Despi te  the
nat ion’s  lucra t ive  o i l  indus t ry ,  i t  i s  es t imated
that  about 40% of the populat ion l ives below the
pover ty  l ine .
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What’s New With Iran?
By Alex Walsh

IT’S A GOOD THING WE OVERTHREW
IRANIAN DEMOCRACY BACK IN THE DAY
Courtesy of the memory hole

Since  Sep tember  11t h,  Mus l ims  and
Islam have dominated the media,  causing world-
wide at tent ion and fear .  A ‘war on terrorism’
has resul ted f rom the a t tack on the World Trade
Center and Twin Towers,  but  this  does not mean
that  tens ion wi th  Musl ims has  been l imi ted wi th
Americans ;  Europe has  recent ly  borne  wi tness
to  violence,  resul t ing in  numerous  casual t ies
and  dea ths .

T h e  L o n d o n  u n d e r g r o u n d
b o m b i n g s  w e r e  u n e x p e c t e d  a n d
unprecedented  by  any  o ther  forms
of  in te rna t iona l  te r ror  a t tacks ,
shocking the nation.  I  have l ived
in London and always known i t
to  be tolerant  of  a l l  e thnici t ies ,
s imi la r  to  my exper iences  here
in  t he  Un i t ed  S t a t e s  o f
America ,  but  s ince  the  a t tacks
in both countr ies ,  I  have seen a
sh i f t  i n  a t t i t udes .

I t  seems that  Musl ims are
being approached more and more
with  a  mixture  of  fear ,  hatred,  hesi ta-
t ion and intolerance.  This  is  a  direct  con-
sequence of the images and words we see and
hear  on te levis ion,  in ternet ,  newspapers  and
magazines,  al l  of which send out the message
that  Westerners  should  be  a ler t  because  of  the
unpred ic tab i l i ty  of  the  Arab  wor ld .

France is  the  la tes t  country  to  feel  the
effec t  of  the  d issa t i s fac t ion fe l t  ubiqui tous ly  in

Islamic communit ies ,  having had to deal  with
r ioters  shoot ing at  pol ice  and set t ing f i re  to
1400 cars .  The violence also erupted in the form
of f i rebombs being thrown at  churches  and
three schools ,  giving locals  the impression of
being in a war zone.

I have l ived in France too and saw, in my
las t  yea r  the re ,  g rowing  p ressu re  be tween

immigrant ,  minor i ty  groups  and whi te
French;  in  publ ic  schools ,  i t  became

il legal  to  wear  anything that  would
d i s t i n g u i s h  o n e  s t u d e n t  f r o m

another ,  by  showing the i r  re l i-
gious preference.  This  became
controvers ia l ,  as  Musl im s tu-
dents  c la imed that  wear ing
head dresses  was  a  s ignif i-
cant  aspect  of  thei r  re l ig ion
and tha t  they  should  be  f ree
to wear them if  they chose.

The counter  argument  for  th is
object ion to the law is  that  s tu-

dents  wi l l  t rea t  each other  wi th
more  equal i ty  due to  the  pre judice

of appearances being removed. 
The fundamental  cause of  the cr iminal

networks being organized in France is  the over-
whe lming  sense  o f  non- in t eg ra t ion  on  the
Musl ims par t .   Whether  i t  i s  the i r  faul t  or  not  i s
a  di f ferent  mat ter ,  what  counts  is  that  they l ive
in counci l  es tates ,  unemployed and l iving on the
financial  aid they receive monthly from the gov-
e rnmen t .  

Undoubtedly ,  some French are  re luctant
to al low these minori ty groups to become part  of
thei r  cul ture  and l ives  and,  equal ly ,  some
Musl ims are  re luctant  to  make the changes and
effor ts  necessary to  become t ruly  French.  I t  i s
hardly  surpr is ing tha t  wi thout  work or  hope of
improving their  s tandards of  l iving,  a  good part
of  the immigrants  turn to rel igion for  comfort
and to  the French as  scapegoats  for  their  prob-
lems.  Unfortunately,  the type of  re l igion they
are  a t t racted to  is  the  radical  k ind;  leading to
acts of organized violence,  carried out by gangs.

France,  who is  based on “l iber ty ,  equal-
i ty ,  f ra te rn i ty ,”  asks  immigrants  to  d i scard
their  roots  and become French;  though immi-
grants  a re  granted  suburban areas  in  which  to
l ive,  they have quickly become ghettos,  real
symbols  of  the social  and ethnic segregat ion
wi th in  French soc ie ty .

I t  i s  d i f f icul t  not  to  d iscr iminate  agains t
Musl ims when the i r  reputa t ion  i s  associa ted
with  aggress ion and an impress ive  fear lessness
of death,  martyrdom being a widely accepted,
even  encouraged ,  a spec t  o f  the i r  r e l ig ion .
However,  i t  is  important  in a world where the
media  is  easi ly  accessible  and hence,  has  an
immense power to control  our perception of  the
world,  to not  condemn an entire  rel igion and i t ’s
fol lowers.  We should keep an open mind and
only punish those who have committed cr imes
against  the innocent ,  because violence only
leads to more violence.

Our Ever Evolving Concept of Muslims
By Karen Shidlo
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This past  USG senate meeting was fair ly produc-
t ive.   The senators voted on quite a handful  of proposed
legislation.  The first  of which was called the Coca-Cola
Resolution,  brought before the senate by the Social
Just ice  Al l iance.   The resolut ion,  i f  ra t i f ied ,  s ta tes  that
USG does not condone Coca-Cola’s crimes against union
act iv is ts  in  the i r  fac tor ies  abroad and a lso  s t rongly
urges  the  adminis t ra t ion to  f ind an a l ternat ive  to  the
exclusive contract we have with Coca-Cola.  This reso-
lut ion did  indeed pass  wi th  overwhelming support  f rom
the  sena te .

The next  proposed legislat ion voted on by the
senate was an act  containing amendments to the senate’s
rules  of  order .   The amendments  touched up thei r  cur-
rent  set  rules  of  order .   This  a lso had the support  of
most  of  the senators,  passing with no problem..

One last  bi l l  was voted on before the meetings
end;  this  bi l l  i s  the Voter  Turnout  Improvement  Act .
The act  has two main points .   Firs t ly,  i f  less  than 20%
of students vote in the USG elections,  they are consid-
ered inval id.   I f  20% turnout  isn’ t  achieved,  there wil l
end up being no governing body, which will  lead to no
disbursement  of  the  Student  Act ivi ty  Fee.   This  is  sup-
posed to give students something they haven’t  had
before—a serious reason to vote.  The second part of the
ac t  out l ines  another  way of  increas ing  the  voter
turnout—voting stat ions in high-traffic areas.   Did the
senators  support  this  radical  proposal?   No.   In  fact  the
only senators  that  voted for  i t  were Amy Wisnoski  and
Igor Levenberg, the two that proposed the act .

Wisnoski and Levenberg have good ideas and
good intent ions that  were not  received well  by the rest

of  the senate .   Increasing the voter  turnout  should be
every USG official’s priority.  If more people voted, the
candidates  that  are  e lected would be even more repre-
sentative of the voices of the student body.  If  more peo-
ple voted,  fewer senators would be elected solely
because of  people they know.  Increased voter  turnout
would give USG the validation it  really needs.

So ,  why d id  a lmost  nobody suppor t  Voter
Turnout  Act?  They do have some understandable con-
cerns.   The act ,  as is ,  is  sort  of radical .   20% is a voter
turnout that hasn’t  ever been achieved since USG was
started.  Even with the intensive efforts of NYPIRG, last
year’s  spring elect ions only saw a voter  turnout  of  about
15%.  Also,  the act  s tates that  i f  20% isn’t  reached,
there  wi l l  be  e lect ions  held  2  weeks la ter .   Current ly ,
the USG const i tut ion sets  the spring elect ions 2 weeks
before the end of the school year.   This means if  there
isn’t  a 20% voter turnout there will  no USG in the fall .
Students wouldn’t  even be given a chance to realize that
they have to vote or they will  lose club funding.
Another  aspect  the  act  doesn’ t  address  i s  c lubs  that  can
be permanent ly  harmed i f  they can’ t  get  their  budget ,
l ike WUSB Radio who has subscription fees.

Where did the percentage of 20 come from any-
way?  What percentage of Stony Brook Students is actu-
al ly involved in clubs and organizat ions?  What  wil l
happen to the act ivi ty fee if  the 20% is  never achieved?
These are al l  quest ions that  have to be answered before
an act  l ike this  is  proposed again.   On the other  hand,
the act does have some very good ideas and goals that we
hope to  see in  future  legis la t ion.



News In Brief Page 7

U . N .  B e c o m i n g  S t r i c t e r  i n  i t s  Z e r o  T o l e r a n c e
P o l i c y  

A U.N. official  was sentenced to 3 years in jai l  by
a court in Kosovo. The official was found guilty of sexual
misconduct  with a  minor.  This  sentencing comes at  cru-
cial  t ime for  the United Nations,  which recently faced
c r i t i c i s m  a f t e r  a  r e p o r t  r e l e a s e d  b y  R e f u g e e s

International ,  a  fol low up report  to Prince Zeid Raad al-Hussein’s  report .
In his  report ,  Prince Zeid Raad al-Hussein accused U.N. peacekeepers of
sexual  misconduct  in exchange for  aid in the Congo.  This sentencing
shows that  the U.N. is  t rying to enforce i ts  zero tolerance policy which
was cr i t ic ized by Refugees Internat ional  as  not  being str ict  enough.  

V i o l e n t  R i o t s  i n  F r a n c e  
Over the past  week,  numerous violent  r iots  have

overtaken the ci ty of  Paris .  The series  of  r iots  arose from
the deaths of two Parisian youths who were f leeing from
the police and died when they were electrocuted.   The
teenagers  ran away and hid  near  a  t ransformer  and were
accidenta l ly  e lec t rocuted.  This  incident  enraged many
minori ty  groups who lashed out  in  anger  over  their  f rus-

t ra t ion over  issues  such as  racism,  pol ice  t reatment ,  and unemployment .
Rioters have created a state of  chaos and have caused much destruction;
i t  is  es t imated that  more than 1000 cars  have been set  on f i re .  These
ser ies  of  r io ts  has  hur t  France’s  image in  the  in ternat ional  arena s ince
its  shows a lack of control  of  the French government.  This incident also
demonstrates  the lack of  a t tent ion being paid by the French government
to resolving issues deal ing with immigrat ion.  

A n t i - B u s h  P r o t e s t  i n  A r g e n t i n a
On his  recent  t r ip  to  Argent ina ,  Pres ident  Bush

was received with  a  ser ies  of  Ant i -Bush protests .
President  Bush visi ted the Mar de la  Plata region of
Argent ina in  order  to  a t tend the fourth  Summit  of
the  Amer icas  to  main ly  d i scuss ,  among o ther
th ings ,  the  Free  Trade  Area  of  the  Americas
(F.T.A.A.) trade accord.  One of the biggest  Anti-

Bush protestors was Hugo Chavéz, President of Venezuela. Chavéz
who has mad i t  c lear  that  he is  not  a  fan of  President  Bush and his
policies,  especial ly the F.T.A.A.,  and has organized a huge ral ly
with  25,000 people  in  an s tadium in Argent ina.  The ser ies  of
ra l l ies  tha t  occurred  dur ing  the  summit  th is  pas t  weekend a t
t imes  turned violent  and led  to  many ar res ts .  This  inc ident
comes at  diff icult  t ime for President Bush who is  facing low
approval  rat ings in the United States  and is  obviously not  well
received in Lat in America as  well .

T o r n a d o  H i t s  I n d i a n a  a n d  K e n t u c k y
On Sunday,  a  tornado struck part  of

Indiana and Kentucky.  So far ,  22 people are
repor ted dead and there  have been a t  leas t  200
hundred injur ies .  The tornado caught  everyone
by  surpr i se  because  i t  occur red  dur ing  the  mid-
dle of night,  around 2a.m.,  when most people were

sleeping.  The powerful  tornado was reported to have winds at  more than
150mph. The tornado has been classif ied as an F3 on the Fuji ta Scale,
which ranges form and F0 to and F5,  F5 being the strongest .  This  torna-
do marks  yet  another  na tura l  d isas ter  tha t  has  h i t  the  Uni ted  Sta tes  th is
year  along with the series  of  s trong hurricanes which have caused a lot  of
damage. 

2 0 0 5  N e w  Y o r k  C i t y  M a r a t h o n  
Today in the ING New York City marathon, the race

for the f inish l ine for  the men came down to the last  sec-
ond. The winner of the marathon came to Paul Tergat from
Kenya.  He was able to defeat  last  year’s winner,  Hendrick
Ramaala from South Africa, by fractions of a second. The

winner for the women was Jelena Prokopcuka from
Latvia.  This proved to be an important  win for

Prokopcuka,  who received a  $160,000 prize.  This
is  the  f i r s t  t ime in  the  mara thon’s  h is tory  in
which the women receive a bigger prize than the
men .

N Y P I R G :  T i r e l e s s . . . T o n i c  S a l e s m e n ?
Kate Contino from NYPIRG was at the

Student  Act ivi tes  Center  las t  Wednesday in  ful l
sleazy salesman garb.   She was acting out the

par t  of  the  s ta te  in  their  newest  bi l l  to  get  your
do l l a r s  f o r  t he i r  wor k .   T h e  H i g h e r

Educa t i on  P l an  fo r  Gua ran t eed
T u i t i o n  H i k e s  w o u l d  i n c r e a s e
tu i t ion  for  incoming  f reshmen
e v e r y year .   The increase would
be t ied to the Comsumer Price

Index.   Students  can
h a r d l y  a f f o r d
tu i t ion  as  i t  i s  and

TAP remaining s ta-
tionary.  NYPIRG has
b e e n  s p e a r h e a d i n g
t h e  e f f o r t  a n d

o p p o s i n g  t h e  h i k e
ever  s ince  there  was
the announcement  of
pub l i c  sena te  hea r-
ings on October  6th.

Com p iled By Clau d ia Toloza & Rob Pear sa ll
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Jack Thompson.  A man you would think
that  through al l  h is  big  ta lk  and his  a l leged con-
cern for  our  nat ion’s  chi ldren that  he  would
care enough about  these chi ldren to  donate
$10,000 to  char i ty ,  a  donat ion he promised to
make. You would think he would care, wouldn’t
y o u ?

Now this may seem like a very strong
allegation if you don’t know what’s going on
(after  al l ,  I  care about  the chi ldren but  I’m not
donat ing $10,000 to  char i ty)  so  le t ’s  s tar t  th is
story at  the top.  Jack Thompson is  a  Florida
lawyer who has embarked on a campaign against
violence in video games. He denounced violent
“murder  s imula tors”  such  as  Grand Theft  Auto:
San  Andreas and has  led a  lawsui t  against
Rockstar Games, the creators of the aforemen-
tioned game, claiming that  i t  was the game that
led 18 year  old Devin Moore to murder three
police off icers  in  2003 (even though part  of  his
defense was that  his  childhood was ful l  of  men-
tal  and physical  abuse) .  In  l ight  of  the contro-
versy  a round  Grand Thef t  Auto’s “Hot Coffee”
mod,  which featured your  character  having sex,
he challenged anyone to make a video game
which he cal led Modest Proposal,  a  pun on
Jona than  Swi f t ’ s  f amed  sa t i r i ca l  e s say  “A
Modest  Proposal .”

The concept of the anti-violent  video
game lawyer’s violent video game is to go around
kill ing video game executives.  You play as Osaki
Kim, a man whose son was kil led by a 14 year
old video game fanatic wielding a baseball  bat .
To avenge his son’s death, Kim embarks on a
quest  to ki l l  the creators  of  the games,  the exec-
u t ives  of  the  companies ,  the  lawyers  who
defended Rockstar and Take Two Interactive,  the
s tore  managers  and cashiers  of  the  s tores  that
sell  the games,  video arcades,  everyone at  the
Electronic Enter tainment  Expo (E3),  and the
family members of  most  of  the already previ-
ously  ment ioned vic t ims.

Despite  being an avid Grand Thef t  Auto
fan,  even I  must  say that  this  game is  pret ty
tasteless ,  though not  harmful  to  society or
America’s  youth in any way.

But that’s not al l .  He claimed that  if
someone were to answer his  challenge and cre-
ate this video game, he would donate $10,000 to
the chari ty  of  that  person’s  choice.  With al l  that
in considerat ion,  one could only imagine how
livid he was when someone actually d i d t a k e
him up on his  offer  and create  the Modes t
Proposal game.

These ant i -game act ivis ts  exclaim lef t
and r ight  that  thei r  purpose  of  t ry ing to  get
video games banned in  this  country is  to  protect
the  chi ldren,  so  you would th ink that  af ter
Modest Proposal was created,  Thompson would
have upheld his  end of  the deal  and donated
$10,000  to  char i ty  to  he lp  underpr iv i leged
chi ldren.  Wrong.  Thompson retracted the offer
when his idea for a game became a reali ty,
claiming the whole thing to be a joke and a
sat i re ,  though he or iginal ly  s ta ted that ,  “The
offer  of  $10,000 is  real” .

Mike “Gabe” Krahulik,  one of the co-cre-
ators of the online comic Penny  Arcade,  dec id-
ed to s tep in at  his  point ,  e-mail ing Thompson
and informing him that  he bel ieved Thompson’s
offer  to  donate $10,000 was pret ty small  com-
pared to the game-based comic’s donation of
over  $500,000 in  i ts  char i ty  event ,  “Chi ld’s
Play”.  Thompson’s response was to threaten to
sue if  Gabe e-mailed him again.  As a resul t ,
Penny Arcade sent  a  $10,000 check to  the
Enter tainment  Software Associat ion Foundat ion
with the words,  “For Jack Thompson, because
Jack Thompson won’t” written on the bottom.

This goes to show who is really looking
out for the people and who just  wants to drag
others  to  the dir t .  I f  Jack Thompson and other
ant i -game ac t iv is t s  rea l ly  cared  about  ch i ldren
so much,  they would be helping less  for tunate

kids  around the  world  and donat ing to  char i t ies
with the same goal.  They would be helping to put
tax  dol lars  in to  educat ion ra ther  than war ,  ide-
al ly making American schools  not  something to
be embarrassed about .  They would be f ighting to
end wars  that  take  the  l ives  of  chi ldren around
the world,  along with the l ives of the mothers
and fa thers  of  chi ldren  in  th is  country .  But
they’re not .  They are f ight ing against  an enter-
ta inment  indust ry  which has  been proven more
often than not  to have no l ink with kids commit-
t ing violent  acts .  Their  only weapons are wild
accusat ions  agains t  the  gaming indust ry  and
community (such as Thompson’s claim that  the
video game community has “l i t t le  frontal  lobe
act ivi ty”) ,  and incoherent  “ logic” just  barely
l inking games to  murder .  I t  i s  th is  that  shows us
the  sorry  s ta te  our  socie ty  is  in .  Sure  every
count ry  has  the  proverbia l  bad  apples  tha t  spoi l
the  bunch,  for  example  depraved and psychot ic
murderers  l ike Devin Moore,  but  one would
think that  ins tead of  point ing f ingers  and cas t-
ing blame at  anything that  isn’ t  remotely pol i t-
ical ly  correct ,  s teps  would be taken to  ensure
that  these types of  cr imes don’t  ever  happen
again.  But this  won’t  happen.  While poli t icians,
l a w y e r s ,  a n d  “ c o n c e r n e d  p a r e n t s ”  b i c k e r
amongst themselves about what to do with these
violent video games, someone will go out and
shoot  schoolchi ldren and pol ice off icers  for
complete ly  unrela ted reasons whi le  us ing video
games as  their  defense.  The problem with our
society is  not  what  video games our chi ldren
play, i t’s what we do, or rather don’t do, to
address  the  problems tha t  a r i se  when the  bad
apples  begin  to  spoi l  the  bunch.

Now that I’ve got all that out of the way,
I’m going to go play some Grand Theft  Auto: San
A n d r e a s,  and to top it  all  off,  I  won’t go out
afterwards and shoot cops! Shocking, isn’t  i t ,
J a c k ?

...Because Jack Thompson Won’t
By Joey Safdia
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Rosa Parks is  known for her act  of civil
disobedience in  1955,  when she refused to  give
up her seat to a white man and go to the back of
a public bus despite segregation laws.   To some,
th is  may seem s imple  but  i t  he lped create  a
great movement towards civil  r ights.  She was an
inspi ra t ion  and led  the  way for  impor tant  lead-
ers  such as  Mart in  Luther  King Jr .

Despite  what  some may think,  Parks was
not  the  f i rs t  to  be  arres ted for  not  adher ing to
t ransporta t ion racia l  laws.  Eight  months  before
Parks,  Claudette Colvin,  who was only 15,
refused to give up her  seat  and was detained.
Black activists from the NAACP, an organization
for which Rosa Parks was a secretary,  were
upset  about  th is  but  fe l t  the  young gir l  would
not  be able to undergo the whole court  and press
proceedings that  would come with f ighting the
case.   A few months after  Claudette,  another
woman named Mary Louise Smith again was
arrested for the same offence,  yet  the NAACP
sti l l  fel t  she wouldn’t  be able to deal  with al l
the  scrut iny so  she  paid  the  f ine  and was
re leased .  

I t  was only six weeks later,  when Rosa
Parks would commit  the same act  but  the
NAACP would back her up and the f ight  would
begin.  On Dec. 1,  1955, black people had were
not  al lowed to si t  in the f irs t  four rows,  and even
if  they were in the “colored sect ion” of  the bus,
i f  a  white  person wanted their  seat  they had to
move further  back or  s tand.   If  you were black
you had to pay at  the front door then get  off  and
re-enter  through the back door .   Rosa Parks
worked as a seamstress.   She had a normal day
of work and boarded the Cleveland Avenue bus
l ike  she  did  every day no more  t i red  then usual .
She took a seat in the fifth row — the first row of
the “Colored Section.” The driver was the same

one who had put  her  off  a  bus 12 years  ear l ier
for  refusing to  get  off  and re-board through the
back door.  (“He was st i l l  mean-looking,” she has
said.)   Why had she picked this  day?  Was i t  the
bus dr iver  who made her  angry? Or maybe al l
the work she’d been
d o i n g  i n  t h e
NAACP.  She had
learned what to do —
or more  speci f ica l-
ly, what not to do:
“Don’t frown, don’t
s t r ugg l e ,  don ’ t
shout ,  don’t  pay the
fine.”  Rosa Parks
said “I  didn’t  get  on
t h a t  b u s  t o  g e t
arrested,  I  got  on
t h e  b u s  t o  g e t
home”.

Civil  Rights
l e a d e r s  f i n a l l y
found the i r  “moth-
er”  to  lead them in
thei r  f ight ,  some-
one who would be
ab le  to  s tand  the
s c r u t i n y .   P a r k s
w a s  p e r f e c t ,  a n
o l d e r  w o m e n  i n
with a decent job
and a  secure  mar-
r i age ,  a s  we l l  a s
b e i n g  o f  h i g h e s t
mora ls  and  po l i t i ca l ly - inc l ined .   Her  a r res t
gave way to Martin Luther King Jr.  leading a
380-day bus boycott  which ended with the U.S
Supreme Court  decision to desegregate public
t ranspor ta t ion.   This  leap for  equal  r ights  was

brought  into al l  areas of  l iving.
Rosa Parks died of  natural  causes on

Monday Oct  25th 2005.   She suffered the last
three years  with Dementia .  She became the f i rs t
women to ever be honored by lying in state in

t h e  C a p i t o l
Rotunda.  She is
also being hon-
o r e d  b y  t h e
D e t r o i t
D e p a r t m e n t  o f
T r a n s p o r t a t i o n
with  a  new t ran-
s i t  cen te r  named
a f t e r  h e r  t h a t
w i l l  c o s t  $ 1 5
m i l l i o n .
However ,  our
Pres iden t  d idn ’ t
do the best  job
h o n o r i n g  h e r
b e c a u s e  i n  h i s
s p e e c h  a b o u t
h e r ,  a f t e r  h e r
dea th  he  missed
p ronounced  he r
name ca l l ing  her
“Rosa  Park” .
Rosa Parks is  a
h e r o i c  s y m b o l ,
she  was  fear less
and  showed th is
world ,  no mat ter
how corny i t  may

sound,  that  one person can make a difference.
Thankful ly for  Parks she l ived a  long l i fe  where
she was able ,  unl ike Mart in  Luther  King Jr .  and
Malcolm X, to see the success of her civil  r ights
s t rugg le .

Rosa Parks: Unplanned Hero...
Dies After a Fulfilling Life 

By Adina Silverbush

also told me that  most of his “engagements with
the  enemy” were  the  resu l t  o f  cu l tura l / l inguis-
t i c  ba r r ie r s ,  and  admi t ted  to  us ing  mi l i t a ry -
provided drugs that  kept  him awake for  more
than 48 hours  whi le  his  company campaigned in
Afghanis tan  wi th  no apparent  purpose  (a las ,
they had no loudspeakers  blast ing Wagner) .   He
was lucky enough to get out of Afghanistan a
week before  s top- loss  orders  were  issued.   As
for  my other  f r iends who are  s t i l l  in  the  f ie ld ,  I
haven’t been able to get much out of them
because  there  are  s t r ic t  l imi ts  on what  they can
te l l  me.

I t  is  possible  to  make modern war into
something that  i t  i sn’ t ,  ins tead of  admit t ing that
i t ’s  a  draining,  dest ruct ive deplet ion of  human
and material  capital .   If  a society doesn’t  com-
mit  to the costs  of  war before they f ight ,  they
end up in  f inancia l  and pol i t ica l  ru in .   As  Tim
O’Brien wri tes  in The Things They Carried,  “war
was like a Ping-Pong ball .   You could put a fancy
spin on i t ,  you could make i t  dance.”

There’s  nothing productive about  con-
f l ic t  i t se l f .   Maybe af ter  this  war  our  oi l  pr ices
wil l  be  a  l i t t le  lower ,  but  probably not .   I raq
will  l ikely join OPEC and make as much money
as they can.  If  we really wanted to do something
about  our  oi l  problem, we could have required
companies to make more eff icient  machines,  and
spent  the  bi l l ions  of  dol lars  a l located for  the
war  on subs id iz ing the  t rans i t ion ,  or  kept  the

same emission s tandards  and developed eff i-
c ient  processes  to  conver t  b iomater ia ls  in to
gaso l ine  (gasp…sel f
suf f ic iency?) .

T h e  w a r  i n
Iraq shows no sign of
ending any t ime soon,
d e s p i t e  c o n t e n t i o n s
tha t  the  insu rgency
is  in  i t s  f ina l  gasp .
On  November  2nd ,
Robert Reid of the AP
repor ted  tha t  October
was  the  deadl ies t  for
A m e r i c a n  t r o o p s
s ince  January .  When
the  t roops  tha t  a re  in
Iraq come back and
a re  r ep l aced  by  i n
t h e  f i e l d  b y  f r e s h
bodies ,  over  150,000
p e o p l e  w i l l  n e e d
long- t e rm,  mi l i t a ry -
provided psychologi-
ca l  and  economic
a s s i s t a n c e .   C a s h -
s t rapped  VA hosp i-
tals  have long l is ts  of
needy  ve t e r ans  and
few resources to  deal
w i t h  t h r e e  g e n e r a-
t ions  of  so ld iers  and

a new version of war that  could last  well  into the
2 1s t century.       

I n  a  c o u n t r y
tha t  i s  paying  for  i t se l f
on credi t  with an eco-
nomic c l imate  that  has
b r o u g h t  i n c r e d i b l e
benef i t s  to  the  r iches t
in  socie ty ,  i t  i s  only
r igh t  tha t  i f  po l i t i c ians
r e a l l y s u p p o r t  t h e
t r o o p s ,  t h e y  s h o u l d
raise taxes on those who
can afford to help them
r e a d j u s t  t o  p e a c e f u l
socie ty .   The mil i tary
s h o u l d  b e  u s e d  t o
rebu i ld  a reas  devas ta t-
ed  by  hur r icanes ,  f igh t
a  p r e - e m p t i v e  s t r i k e
aga ins t  a  b i rd - f lu  pan-
d e m i c  t h a t  P r e s i d e n t
Bush has  a l located bi l-
l ions of  dol lars  for ,  and
help local  communit ies .
D i s c i p l i n e d  s o l d i e r s
s h o u l d se rve  p rac t i ca l
humani tar ian p u r p o s e s
in the United States.  We
sure  could  have used
them about a month ago.

Montana... Continued
By Michael Doggett

Continued from page 4
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By Miguel Sanchez
Not long ago, I met a few veterans who

test i f ied to an audience of  people of  their  expe-
riences in Vietnam.  They were not  seeking adu-
lat ion or  acclaim; rather ,  in my view, they
sought  to make amends for  what  happened in
Vietnam.   I t  i s  my opinion that  the  publ ic  i l l -
t rea ted these  veterans  af ter  Vietnam,  that  they
should  have  been be t te r  t rea ted  for  the i r  sacr i-
f ice and commitment  for  what  they fel t  a t  f i rs t
to be defending the home-
land f rom a  much larger
e v i l  t h a n  t h e m s e l v e s .
Their  exper iences ,  though,
were of  a  different  sort ,
and they wanted to make
that  publ ic .   They were
ful ly  aware,  as  they claim,
tha t  the  cr imes  commit ted
in  V ie tnam were  w ide-
spread,  not  i sola ted ,  and
that  in  fact  they were  mis-
l e a d  b y  t h e  g o v e r n m e n t
they swore to serve as to
the  t rue  in ten t ions  of  the
war .   Their  admit tance per-
haps angered a few on the
far  r ight ,  but ,  in  my view,
they made a  grea ter  sacr i-
f i c e  a g a i n s t  s o - c a l l e d
p a t r i o t i s m  a n d  l o v e  f o r
k ing  and  count ry  to  be t te r
explain to  a  largely con-
temporary  publ ic ,  only  of
wha t  t hey ’ve  expe r i ence
and unders tood to  be  the  t ruth  of  the  mat ter .
Today,  more than 2000 soldiers  have been
kil led and many more wounded,  many of  them
leaving behind famil ies  and f r iends  devasta ted
by thei r  loss ,  and an unwaver ing pol i t ica l
es tabl ishment  that  refuses  to  see  the  l ight  of
reason and sanity.   We face,  in the words of a
fel low act ivis t ,  the prospects  of  a  “fai l ing
empire”,  as  he explained to  a  soldier  while
being interrogated for  protes t ing the  records  of
at roci t ies  and cr imes commit ted by graduates  of
the School of the Americas.   For anyone with a
good Jewish educat ion,  the word unpatr iot ic
comes from the Bible in the Book of Kings, when
the  prophet  El i jah  was  labeled an  ant i - Is rae l i
for  cr i t ic izing the pol icies  of  King Ahab,  for  his
lust  for  war  and i l l - t reatment  of  his  own people .
For  example,  to  be ant i -American is  of ten con-
fused with  cr i t ic iz ing the  pol ic ies  of  the  Uni ted
States government with the culture of  the peo-
ple .   Another  example  is  to  be  labeled an ant i -
Zionist  for  what’s  thought to be cri t icizing the
cul ture  and people  of  Israel  and not  i ts  pol ic ies ,
policies which have lead to the death of thou-
sands  of  innocent  Pales t in ians  in  the  occupied
terri tories.   As you’ve come to salute the f lag,
who are you salut ing,  your government and i ts
pol ic ies  or  the people  and i ts  cul ture?  Who are
the  t rue  arbi ters  of  s ta te?   Is  i t  the  pol icy mak-
ers ,  the  es tabl ishment ,  or  the  people  them-
selves?  There has always been resentment  for
publ ic  par t ic ipa t ion  in  the  pol i t ica l  a rena  for
which they have been largely excluded and the
economic arena from which they are  excluded in
pr inc ip le .   That  resentment  spr ings  f rom the
fear  that  the  publ ic ,  i f  not  tamed and not  dr iven
back to i ts  cage where i t  belongs,  wil l  take i t
upon i tself  to  make decis ions for  the pol icy
makers .   The establ ishment  has  a lways made i t
out  to  be that  the  1960’s  were a  terr ible  t ime
but in fact  i t  was quite the opposite.   I t  was a
t ime when the public  was ful ly aware of  i ts
“class  consciousness”  and sought  to  par t ic ipate
in the poli t ical  and economic arena.   I t  was the
beginning for  the basis  of  a  functioning democ-
racy,  for  which today i t  i s  largely taken for
g r a n t e d  o n  b o t h  s i d e s ,  D e m o c r a t s  a n d
Republicans.   Yesterday,  issues of  these topics

could  not  be  d iscussed publ ic ly  wi thout  severe
backlashes  and  repress ions ,  bu t  today  tha t  has
changed.   With advances in science and technol-
ogy, individuals can now have access to al terna-
t ive information away from the pr ivate ,  s ta te-
control led media outlets .   But  issues of  a  much
larger  sort  have to be taken into account  regard-
ing science and technology.  Right now, funding
for  mi l i tary  projects  have sky rocketed,  includ-

ing black projects,  projects for which even some
policy makers don’t have access to.   The most
obvious is the Star Wars program which STRAT-
COM [Strategic Command] claims is to defend
against  an impending nuclear  a t tack from a
rogue s tate  or  terroris ts .   But  Star  Wars is  not  a
defens ive  measure ,  as  mos t  fo re ign  po l icy

exper ts  a round the  wor ld  unders tand i t  to  be ;  i t
has an offensive capacity.   Star  Wars is  not  only
a shield,  i t  is  also a weapon like a sword.  Many
mil i tary  exper ts  have a lso  c la imed that  wi th  the
new head t r igger  a ler t  sys tem put  in  place ,  the
probabi l i ty  for  acc identa l  nuc lear  launch  i s
much higher than ever before.   Meaning that  i f
Russ ia  accidenta l ly  launched one nuclear  mis-
s i le  to  the  Uni ted Sta tes ,  50 nuclear  miss i les

wi l l  be  launched s imul taneously  by us  as  a
react ion to  that  launch,  unleashing a  chain reac-
t ion that  could wipe out the species for good.
Officially, two years ago, the U.S. and Russia
wi thdrew f rom the  non-prol i fera t ion  t rea ty ,
making i t  more possible  that  such an event
might occur,  as Russia as well  has proposed to
modernize i ts  nuclear  technology on head t r ig-
g e r  a l e r t .   B u t  u n d e r  t h e  C l i n t o n

A d m i n i s t r a t i o n ,  t o
t h e  n o w  c u r r e n t
B u s h
A d m i n i s t r a t i o n ,
U n i t e d  N a t i o n s
weapons  inspec tors
w e r e  f o r b i d d e n
f r o m  e n t e r i n g
A m e r i c a n  p h a r m a-
ceut ica l  companies
tha t  had  con t rac t s
with  AMRID
[American Research
C e n t e r  f o r
I n f e c t i o u s
Diseases ] .   Th i s
sparked what  would
be a  t rend of  events
that  would lead to
where we are today
w i t h  r o g u e  s t a t e s
seeing no other way
to  de ter  a  poss ib le
U.S.  lead invasion
than by W.M.D.’s

[weapons of  mass  destruct ion]  and terror is ts
f inding no other way to counter  U.S.  mil i tary
react ions  than to  a t tack c ivi l ians  only  and non-
mi l i ta ry  ta rge ts .   The  respons ib i l i ty  of  in te l-
lectuals  today is  far  greater  than ever  before
because we now exist  in a world where the
stakes  are  much higher .   But  inte l lectuals  have
comprised a  small  sector  of  the rul ing el i te’s ,
they are  the  Harvard or  Pr inceton educated
class ,  the  f inancia l  g iants  and benef ic iar ies ,  the
media  and journals  which of ten support  the  l ib-
eral  state (by ‘l iberal’ ,  one means the growing
view that  the  publ ic  should be excluded from
par t ic ipat ing  in  a  democracy,  a  t radi t ion  tha t
dates back to Hobbes, Locke, Keynes, and even
Strauss.   Which is  why our system of govern-
ment  i s  not  democrat ic  a t  a l l  ra ther  i t ’ s  p lura l-
is t ic  i f  you want  to be serious about  i t ,  meaning
that  we par t ic ipate  every giving years  by elect-
ing those who wil l  decide pol icy and af ter  that
we move on with our l ives without much caring
f o r  w h a t  t h e y  d o  n e x t .   E s t a b l i s h e d  b y
Alexander  Hamil ton in  the United States  to  pro-
tect  the  weal th  of  the  es tabl ishment  in  h is
Federal is t  Papers) .   In  their  journals  they of ten
repeat  the same state  sponsored motto’s  as
before,  “when you’re leader  saids something is
t rue ,  i t  must  be  t rue”  and “when the  s ta te  beats
the war  drums,  you must  hear  the cal l ing” (of ten
cal led logical  i l logical i ty) .   These  are  the
phrases  of  the  r ight  or  the  s ta te-corporate  sec-
tor ,  for  which the  in te l lec tual  e l i te  remains
subservient  to ,  ominous  a t  bes t  but  qui te  s t r ik-
ing as  i t  gives  a  profound picture  that  the claim
tha t  un ive r s i t i e s  a re  l e f t  i s  fundamenta l ly
wrong,  the  pr iva te  univers i t ies ,  in  par t icu lar
the  s ta te  univers i t ies  have remained obedient  to
the  s ta te-corpora te  sec tor ,  s ince  i t s  h ighly
dependent  on  i t  for  funding and research  grants
( the American Academy of  Arts  and Sciences,
Depar tment  o f  Energy ,  Na t iona l  Sc ience
Foundation,  and even the Brit ish Royal Society
of London,  al l  s tate-corporate sponsored organ-
iza t ions ,  la rgely  excluding the  publ ic  f rom par-
t ic ipa t ing  in  i t s  d i scuss ions  wi th  the  pol icy
makers) .   Hence the  inte l lectual  c lass  cont inues

Continued on next page

ARE YOU MY DADDY?
Courtesy of Miguel Sanchez

THE PEOPLE SPEAK OUT IN THRONGS,
Courtesy of Miguel Sanchez



Page 11Current Events

to  remain out  of  touch with the t radi t ions of
scholar ly  openness ,  remaining d is tant  f rom the
publ ic  a t  a l l  t imes and keeping themselves  obe-
dient  to  the  es tabl ishment .   But  the  American
people ( the left)  in general  don’t  agree with
these assert ions.   Overwhelmingly,  in a Chicago
Counc i l  o f  Fore ign  Re la t ions  s tudy ,  t he
American people  do suppor t  adherence  to  in ter-
national  law, compliance with the World Court ,
giving up the U.N. veto if  necessary, and only
going to war if  enough evidence is  presented.
This  contradicts  many of  your  leader’s  s ta te-
ments,  l ike [Former Secretary of State] Colin
Powell  stat ing that  they have “won a mandate
from the people to pursue i ts  [aggressive] for-
eign policy.”  In a gallop poll  taken late last
year ,  Americans were asked what  was the most
urgent  moral  cr is is  facing the United States ,
“when voters were asked to choose the most
urgent  moral  c r i s i s  fac ing the  country ,  33  per-
cent  c i ted ‘greed and mater ia l ism,’  31 percent
selected ‘poverty and economic justice,’  16 per-
cent  named abor t ion,  and 12 percent  se lected
gay marriage.”  In others,  “when surveyed, vot-
ers  were  asked to  l i s t  the  moral  i ssue that  most
affected their  vote ,  the Iraq war  placed f i rs t  a t
42 percent ,  whi le  13 percent  named abor t ion
and 9 percent  named gay marr iage.”   A clear
indication of how the people are far  to the left  to
the  in te l lec tua l  e l i tes ,  which  remain  very  d is-
tant  f rom the publ ic .   In  other  words,  the  pub-
l ic  holds these views in mere isolat ion,  keeping
it  to themselves,  and not capable of the form of
organizat ion necessary to  make their  views
stand out .   The intel lectual  el i te  have gone as far
as  to  suggest  the Wilsonian Ideal ism, such that

i t  i s  the  “vanguard of  his tory,  t ransforming the
global  order  and,  in  doing so,  perpetuat ing i ts
own dominance.”  But to accept any of this, we
must  accept  the s tance of  “intent ional  igno-
rance” as  s ta ted by a  wel l -known cr i t ic  of  the
wors t  a t roci t ies  in  Centra l  America  in  the

1980’s .   Adopt ing such a
stance,  we can cover up the
messes  and the  inevi table
f laws that  accompany the
bes t  of  in tent ions .  Wri t ing
in  the  e l i te  newspaper ,  the
N e w  Y o r k  T i m e s O p - E d
c o l u m n i s t  P a u l  K r u g m a n
states:  “In that  context ,  i t ’s
worth noting two more poll
resul ts :  in  one taken before
t h e  r e c e n t  r e s u r g e n c e  o f
violence in  I raq,  and the
adminis t ra t ion’s  announce-
m e n t  t h a t  i t  n e e d s  y e t
ano ther  $80  b i l l ion ,  53  per-
cent  of  Americans  sa id  tha t
the Iraq war wasn’t  worth i t .
And 50 percent  say  tha t  ‘ the
admin i s t r a t i on  de l ibe ra t e ly
m i s l e d  t h e  p u b l i c  a b o u t
whether  Iraq has weapons of
mass  des t ruct ion . ’”

If  the  lef t  should gather
any cons is tency tha t  could
b r i n g  l i b e r a l i s m  b a c k  i n
l ine  wi th  the  pr inc ip les  of
democra t ic  ru le ,  then  they
must  f ind  un ique  methods
for  reorganizat ion and com-
munica t ion  wi th  the  publ ic .
I n  R e c l a i m i n g  t h e
En l igh tenmen t by  S tephen
Er i c  Bronne r  o f  Ru tge r s
Univers i ty ,  he  wr i tes  tha t
“ c l a s s  i n t e r e s t ”  m u s t  b e
taken into account  to  reform
the lef t .   What  that  means is
that new novel methods of
representa t ion  must  be  con-
s idered,  for  example  con-
s i d e r i n g  l e s s  p o p u l a r
groups who are not  part  of
the  mains t ream publ ic  con-

sciousness ,  l ike  the  ant i -war  movement ,  that
could unite  the general  public  for  socioeconom-
ic reform.  These groups,  i f  bet ter  equipped,  can
modernize  and uni te  the  lef t  and br ing some
light  into the severe  despondency of  the publ ic .
If  we look at  Hait i  and Arist ide’s r ise to power
af ter  massive  pol i t ica l  par t ic ipat ion by the  peo-
ple of Haiti  to get him elected (an example of
bot tom up,  par t ic ipatory democracy) ,  we real ize
tha t  through hard  work  agains t  repress ion  and
terror ,  perseverance is  viable .   The lessons to
the  Southern  nat ions  throughout  the  th i rd  wor ld
is  tha t  even in  the  most  te r r ib le  c i rcumstances ,
a growing functioning democrat ic  society is
possible  against  any form of  repression,  for
which the U.S.  has long sponsored and support-
ed to keep the third world at  bay for  economic
exploi tat ion under the cover of  globalizat ion,  an
exploi tat ive method meant  to  deregulate  the for-
e i g n  f i n a n c i a l  m a r k e t s  a n d  w h i c h  l e a d s
overnight to economic collapse. As a conse-
quence ,  i t  imposes  s t ruc tura l  ad jus tment  in i-
t i a t ives  which  d i s rup t  the  democra t ic  s t ruc ture
of  these  countr ies ,  pr ivat iz ing the  publ ic  sector
( schoo ls ,  hea l th -ca re ,  and  soc ia l  secur i ty ) ,
e l iminat ing corporate  taxat ion,  and lowering
the wages of  workers ( in a  sense destroying any
remnant  of  capi ta l i s t  democracy in  the  essent ia l
poli t ical  and economic sector) .   In many ways,
globalization has always been a weapon against
social is t  nat ional ism,  a  weapon that  has  hi t  us
hard here  a t  home,  with  t rade unions and work-
ers  unions  cont inual ly  outcas t  as  communis t
fronts  by the r ight  and wages at  i ts  lowest  s ince
the Reagan era,  if  we take into account inflation.
But  resis tance against  global izat ion is  growing
with nat ions  choosing instead to  implement  i ts
own economic policies and to disregard the
policies of the G8. Growing anger and frustra-
t ion  agains t  the  repress ive  charac ter i s t ics  of
global izat ion and the United States  cont inual
need to interfere  with the affairs  of  foreign
nat ions  to  offse t  the  poss ibi l i ty  of  capi ta l is t
democracy,  may as well  only marginal ize the
es tabl ishment  and f inancia l  benef ic iar ies .  Such
a global  revolut ion may revi tal ized the social
struggle movement in the United States,  as one
by one the global  f inancial  markets  col lapse and
are  reabsorbed in to  the  publ ic  sphere .   Such a
poss ib i l i ty  i s  so  rea l  tha t  the  es tab l i shment  has
begun making sl ight  changes to i ts  pol icies ,  a
move that  the social  struggle movement can earn
some credi t  for ,  for  years  of  hard work and per-
severance.   A good sign that  bottom up part ici-
patory democracy is  working.   The quest ion of
Iraq is  not  so obvious,  but  most  top ret i red mil-
i ta ry  personnel  indica te  tha t  the  reg ion  has
sl ipped into civi l  war  and the only way to  sup-
port  the  t roops is  not  to  put  them in harms way
anymore.   Our  cont inual  presence in  I raq  is
only  fac i l i ta t ing  more  te r ror is t  a t tacks  as  the
region has become a breeding ground for more
i n s u r g e n t s .   M o s t  l i k e l y  t h e  r e g i o n  w i l l
inevi table  break up,  wi th  the  Kurds  taking the
North ,  the  Shi i tes  and Sunnis  spl i t t ing the  other
half ,  with Iran taking a  leading role  in  estab-
l ishing s tabi l i ty  in  the  region.   Real i ty  in  many
ways bi tes ,  but  so  far  American and Bri t i sh
inte l l igence  have suppor ted  these  c la ims that
many of  the foreign policy experts  (many of
them wi th  respec tab le  mi l i ta ry  backgrounds)
have claimed.  The veterans that I’ve met signi-
fy a  good course in the relat ionship between
democracy and the public.   One can only hope
that  we honor  the  soldiers  of  the  current  war  by
bringing some level  of  a functioning democracy
here in the United States,  where the people do
have a say in policy.   Their  sacrif ices wil l  not
be in vain or loss,  i t  can be won by us if  we per-
severe and let  loose the giant  beast  from i ts
cage, for which now it  is  not a matter of if  but
when .

...Functioning Democracy Continued...
By Miguel Sanchez

THE CROWD MASSED AND FILLED THE STREET,
Courtesy of Miguel Sanchez

Continued from previous page
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November 2,  2005.  Had you emerged
from the Union Square subway stat ion around
noon on that day, you’d have been greeted by a
blast  of  chi l ly  air ,  the cacophony of  car  horns,
burs ts  of  music  and chant ing ,  and the  t ru th .
“Thousands of  people have been ki l led in Iraq.”
“Bush is  t rying to put  neocon fascis ts  on the
Supreme Court.”  “The White House lied to us
about  the  war  and ter ror ism.”

I  a lso received the dubious pleasure of
being greeted by a police van blocking my path
as  I  t r ied  to  cross  the  s t ree t .   And then there
was the gaggle of  pro-Bush protesters  I  passed
on my way into Union Square.   They hoisted the
Star  Spangled Banner arrogantly,  as  i f  America
was their  God-given country alone.   One of their
s igns  c lear ly  ar t icula ted  the i r  opinion of  us :
“HIPPIES GO HOME!”

In the interest  of  fa i rness ,  there  was one
hippie- ish dude (complete  with  long shaggy
hair) who gave off the competing odors of reefer
and incense  as  he  paraded around wi th  a  p lacid
grin on his  face handing out  f lyers .   But  aside
from him, what met my eyes was a mostly young,
average,  middle class,  normal crowd.  An aston-
ishing number  of  h igh school  k ids  populated
Union Square that  afternoon,  along with the
usual  contingent  of  college kids,  working st iffs ,
and veteran act ivis ts .   The kids  impressed me
wi th  the i r  sheer  presence ,  and  the  speakers
never fai led to praise them.  They were so full  of
energy,  so ful l  of  hope and idealism, so highly
informed about  the world around them, so noble
in  performing their  c ivic  duty of  dissent…

Nah, we were all  just  a bunch of pissed
off New Yorkers who wanted that bumbling
usurper  out  of  the  White  House and had skipped
school or work to raise our collective voices
against  him.  That,  and to hoist  cool signs.

“War on Terror?  War IS Terror!”
“The Shrub needs a tr immin’!”
“George Orwell was off by 21 years!”
Amid  an  image  o f  a  s i nk ing  sh ip :

“What’s  the plan?”
Indeed,  how fi t t ing that  there were so

many young people at this gathering—her voice
c rack ing  w i th  g r i e f ,  one  o f  t he  speake r s
informed us that  the average age of a soldier
ki l led in  Iraq is  21 years .   I ’m sure many of  you

reading this  haven’t  even reached that  age yet .
Just  imagine,  for a moment,  having your young
life snuffed out  l ike a candle in the wind…all  so
Hall iburton can make a few bucks and some pig
in a  sui t  can win pol i t ical  points  from a war jus-
t i f ied  on a  grand conspiracy theory.

How many innocent  I raqi  chi ldren have
been slaughtered?  I  can’t  even comprehend that
bloody number ,  i t  hur ts  too much.   And yet ,  the
Bushi tes  cont inued to  hois t  the i r  s igns  exhor t-
ing us to “SUPPORT OUR TROOPS!”  Yet another
meaningless  market ing s logan.

“From Death Row, this is Mumia Abu
Jamal .”

A r ich  e rud i te  bar i tone  f i l l ed  the  a i r ,
bringing to our ears his  words of  wisdom.  “This
is  not  so much a protest  against  someone as i t  is
a  protes t  in  support  of  yourself .”   By this
Mumia meant the obvious:   dissent is  vital  to a

free society, and NYC’s youth made themselves
heard and val idated themselves in the face of
neocon fascis ts  ki l l ing thousands of  youth not
unl ike them…and in their  name no less .   Despi te
his  voice being an audio recording,  the youth in
the audience appreciated his  words  as  i f  he  were
phys ica l ly  p resen t  in  the  square .

Next,  an imam took the stage and revved
up the crowd with enl ightening words of  sol i-
dari ty  and s truggle.   He spoke of  the prophet
Mohammed’s three ways to address evil .   “He
said,  if  you can’t  change things by your own
hand,  speak out  against  i t ,  and if  you can’t  speak
out  for  whatever  reason,  hate i t  in  your heart!
But all  of us here today are set  on one thing; we
hate this  state of  things,  we’re gonna speak
out…and we’re gonna change i t!”  The crowd ate
it  up, feeding off the raw conviction in his voice.

M o r e  t r u t h  a s s a i l e d  o u t  e a r s  a s
Democracy Now! producer  Jeremy Scahi l l  took
the stage.   Inst inct ively,  I  wandered closer  to
the stage—Scahill is, after all, one of the few
remain ing  r e a l journal i s t s  in  th is  country .   He
talked at  length about  Blackwater  Securi t ies
Inc. ,  a  pr ivate  secur i ty  f i rm (read:   mercenar-
ies) working at the behest of the US Government.
Theirs  i s  a  s tory  of  cronyism and murder  for
profit .   As if  i t  weren’t  bad enough that  the US
mil i ta ry  i s  be ing  squandered  in  order  to  pro-
vide Bush and his  cronies pol i t ical  and econom-
ic  prof i t ,  f i rms l ike  Blackwater  commit  fur ther
atroci t ies  in  that  country,  a l l  to  make a few
b u c k s .

The icing on the smutty cake,  according
to Scahil l ,  is  that  Blackwater traveled to f lood-
ravaged New Orleans to do i ts  dir ty work in
advance of the feds.   In his  words,  they are
“ tu rn ing  t he  Mis s i s s ipp i  i n to  t he  T ig r i s , ”
engaging in the same abuses of power as the
police and feds in New Orleans,  Biloxi,  and so
on.  They make their  l iving off  this without even
the f l imsy veneer  of  being a  “public  servant .”
At  leas t  they’re  up f ront  about  i t .

Soon,  the speakers ,  including a l ivid
mil i tary mom, departed the stage,  and a pack of
high school  kids replaced them.  They’d al l
walked out of school that day to come to the
ra l ly ,  in  the  face  of  suspensions  and other  d is-
cipl inary act ions from their  schools .   The same
could be said for  most  of  the youth in the crowd
too.   A round of applause for  their  courage melt-
ed  in to  a  rhythmic  chant :

“Join us, joins us the world can’t wait!
Dr ive…o u t…the Bush regime!”

An impera t ive  drumbeat  and  a  funky
(and ca tchy)  e lec t r ic  gui tar  r i f f  s ta r ted  to
accompany the chant ,  as  the march to Times
Square began.  I  wandered through the sea of
peop le  march ing  down  14t h S t r e e t  t o w a r d
Eighth Avenue,  immersing myself  in  the scene.
The air  was thick with the acr id  s tench of  diesel
exhaus t  and  burn ing  rubber ,  cour tesy  of  our
escort  of several  police vans and motorcycles.   I
couldn’ t  help  wonder ing i f ,  under  d i f ferent  c i r-
cumstances,  the pol ice might’ve joined our
march.   Imagining ordinary folks  and the cops
rebel l ing against  their  piggish masters  gave me
hope that  maybe 1 9 8 4 wil l  indeed  remain  f ic-
t ional  and not  prophet ic .

And yet…I was not  a t  a l l  surpr ised by
the embarrassing lack of media coverage of the
ral ly  and march.   Aside  f rom Jeremy Scahi l l
and a  lone reporter  interviewing some high
school  s tudents ,  the  media  fa i led  to  represent
i tself .   Even in this  overwhelmingly Democratic
city—and days before a mayoral election to boot—
an ant i -Republ ican  pro tes t  such  as  th i s  mer i ted
l i t t le  a t tent ion.   Despi te  pol ls  showing that  60
percent  of  Americans  f inal ly  real ize  Bush is  an
incompetent  c lown,  an ant i -Bush protes t  pro-
voked hardly a  whisper .   Al though two-thirds  of
the country has come to oppose Bush’s insane
campaign of  mass  murder  in  I raq,  an ant iwar
protes t  in  the  middle  of  l ibera l  Manhat tan gar-
nered hardly a  glance.   Ludicrous.   Pi t i ful .
Shameful.   Even when a majority of the populace
agrees  wi th  the  posi t ions  taken by the  protes t-
ers ,  the  damn protes t  i t se l f  was  s t i l l too contro-
vers ia l  and  r e a l for  the  country  to  handle .

Hey,  is  that  an elephant  in  the l iving
room?!

So this  begs the quest ion:   are these
protes ts  and marches  and demonst ra t ions  wor th
it  anymore?  After all ,  most people don’t go to
protests ,  and few seem to notice them in the
mainstream media.   The public  has grown to
despise  Bush,  h is  cabal ,  and  h is  imper ia l i s t ic
wars  jus t  by seeing the  death  to l l  r i se  dai ly ,  by
seeing the rul ing cabal  implode due to  scandals ,
and by  see ing  the  I raqi  rebels  k ick  our  mi l i-
tary’s  asses  a l l  over  the  country.   Protes ts  that
go unseen on TV can’t sway any minds, so why
do  i t ?

Of all  the words of validation given by
the  speakers  a t  the  demonstra t ion,  one  s tands
out .   A student  took the s tage and mentioned the
recently deceased Rosa Parks’ brave act  of defi-
ance on a bus on that cold day just  two genera-
tions ago.  “We want all of you to be like Rosa
Parks  today!”  she declared.

Indeed,  that  was the  spir i t  mot ivat ing
the World Can’t  Wait  demonstrat ion;  to spark a
f lame of  def iance and rebel l ion s imilar  to
Parks’ .   I t  was  in  th is  spi r i t  that  we protes tors
shouted our  def iant  chant ,  “Join us,  join us,  the
world can’t wait! Drive…o u t… the Bush regime!”

What  are  y o u  wait ing for?

* v i s i t  w w w . w o r l d c a n t w a i t . o r g  f o r  m o r e
i n f o r m a t i o n  o n  t h e  W o r l d  C a n ’ t  W a i t
p r o j e c t

The World Can’t Wait...and Neither Can You!
Anti-Bush Rally Takes NYC by Storm

By Marcel Votlucka

ONE COP TWO COP RED COP BLUE COP,
Courtesy of fred askew at nyc.indmedia.org

“[T]he average age of a
solider killed 
in Iraq is 21.”

“We want all  of you to
be like Rosa Parks

today!”
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On Thursday afternoon,  Stony Brook
welcomed Michael Ratner and Phil  Donahue to
d iscuss  t e r ror i sm and  d i ssen t  as  par t  o f  the
Provost  Lecture Series.  Phil  Donahue is  a  well-
know n  jou rna l i s t  and  fo rmer  hos t  o f  t he
Donahue Show on MSNBC. Michael Ratner is the
Pres iden t  fo r  the  Cen te r  o f  Cons t i tu t iona l
Rights and he is  also the author of the book
Guantanamo: What the World Should Know.

The lec ture  s tar ted  out  wi th  a  br ief
introduction made by Amy Goodman, host  of the
radio show Democracy Now! The f i rs t  speaker  of
the evening was Michael Ratner,  who stepped up
to the podium to begin the discussion.  Mr.
Ratner  s tar ted off  the evening talking about  the
Guantanamo Bay pr isoners  and about  the harsh
condi t ions  they are  facing whi le  imprisoned.
One of the major points Ratner made was the
indifference of  the  media  concerning these
issues  and also the ignorance of  the American
public  about  al l  the occurrences in  Guantanamo. 

Besides mentioning the case concerning
the Guantanamo Bay prisoners,  he mostly spoke
about  them to stress the point  that  we’re now
living in what he calls  an ‘outlaw state’.  In his
opinion,  the fact  that  people are  being held
pr isoner  wi thout  any charges  be ing  pressed  and
being tor tured shows that  law is  no longer  being
upheld.  The phrase ‘outlaw state’  makes one
think.  Could,  as  ci t izens of  this  country,  al l  of
us be l iving in an outlaw state without  even
real iz ing i t  as  such? The fear  that  the  r ights  we
have as  c i t izens could be overstepped by the
government  for  secur i ty  reasons  is  a  f r ightening
thought .  This  was perhaps the point  that  Mr.
Ratner  was t rying to make to the ent i re  audience
present  in  the  SAC audi tor ium,  to  quest ion our
government  and not  s tand idly by when legal
in jus t ices  are  occurr ing  r ight  under  our  noses .

Fol lowing Mr.  Ratner ,  Phi l  Donahue
stepped to the podium.  The topic Mr. Donahue
focused on was the  current  war  in  I raq.  Firmly
opposed to the war,  Mr. Donahue made it  clear
that  this  was a war that  could have been avoid-
ed and that  should not  have been fought.  This

war,  in  his  opinion,  and in the opinion of  many
who also oppose the war,  has put  the United
States  in  a  very precar ious  posi t ion in  the  eyes
of the foreign world.  

Like Mr. Ratner,  Phil  Donahue’s main
focus  was the  indif ference that  the  American
public  has had on the war on terrorism. One of
his  b ig  cr i t ic isms was on the  American media
who,  in his  opinion,  is  “beating the biggest
drum for the war”.  One good example of this is

the case of the Guantanamo Bay prisoners.
Recent ly  a  s tory was run in  The New York Times
about  the feeding tubes that  are  being used to
force feed the 200 or  more prisoners who have
been on a hunger s tr ike.  This  s tory was not  one
of the main headlines of  The New York Times
despi te  i t s  importance.  More important ly ,  much
of  the  American publ ic  is  quick to  forget  that
there are  in  fact  pr isoners  in  Guantanamo Bay
who have been imprisoned,  some since the

September 11 at tacks,  and have not  yet  been
charged or  t r ied .  

I t  was defini tely clear  that  one of  the
main points  of  the night  was the fact  that  the
American publ ic  i s  not  as  informed as  i t  should
be on a l l  the  mat ters  tha t  surround the  war .
There is  a  big dis tance between the decis ions
being made by the  leaders  of  th is  country  and
the res t  of  the  American publ ic .  I  am sure  that
if  many people knew that the United States gov-
ernment  i s  impr isoning people  wi thout  jus t
cause and tor tur ing them, they would not  agree
with this  pract ice .  One important  point  of  the
evening was the fact  that ,  as ci t izens,  we should
not  bl indly bel ieve in  the  decis ions  of  our  lead-
ers.  Whether a Democrat  or  Republican,  one
should quest ion the  decis ions  made by the  peo-
ple we have elected because,  in a sense,  they are
a reflection of us since we voted them into
office. 

When the evening came to a close and the
floor was opened to the audience for  quest ions,
the  en t i re  poin t  of  the  lec ture  was  br i l l ian t ly
made by the quest ion of  an audience member,
“Why isn’t  this  place [ the SAC Auditorium]
fi l led up?” (Although I  sor t  of  disagree with the
audience member ,  I  was  very  surpr ised wi th  the
turn out .  I  thought  less  people would have been
present) .  However the point  that  was trying to
be made was, how could two well-known person-
al i t ies ,  ta lk ing about  important  i ssues ,  not  draw
out a huge crowd that a bigger location would be
needed to host  the event? This  was precisely the
p o i n t  t h a t  b o t h  M i c h a e l  R a t n e r  a n d  P h i l
Donahue were trying to get  at .  Although these
were  very  impor tant  i ssues  be ing d iscussed,  the
audi tor ium was  not  f i l led  to  i t s  maximum
capacity because not  everyone took the t ime to
come and be informed. For those who did show
up,  their  t ime was not  wasted at  al l .  The lecture
was very thought-provoking and informative;  we
can only hope that  in  the future more Stony
Brook holds more lectures  l ike this  one.

Phil Donahue and Michael Ratner 
Visit Stony Brook

By Claudia Toloza

At the Wang Center on Friday,  The Classic
Live for United Nations presented a motivation-
al  program, “Our Forest  Is  Alive,  Part  III ,”  sup-
po r t i ng  t he  Ea r th  Cha r t e r .
The Ear th  Char ter  i s  a  sup-
plement to the UN Charter
enumera t ing  four  fundamen-
ta ls  of  susta inable  develop-
ment :  to  respect  Ear th  and
l i fe  in  a l l  i t s  d ivers i ty ,  care
for  the community of  l i fe  with
u n d e r s t a n d i n g ,  c o m p a s s i o n ,
and love,  to  bui ld democrat ic
socie t ies  tha t  a re  jus t ,  par t ic-
i p a t o r y ,  s u s t a i n a b l e ,  a n d
p e a c e f u l ,  a n d  t o  s e c u r e
Ear th’s  bounty and beauty  for
presen t  and  fu tu re  genera-
t i o n s .

The main port ion of  the
program consis ted of  a  dra-
mat ic  per formance
depict ing a  group of  enthusi-
as t ic  teenagers  a t tending  a
ser ies  of  sess ions  a t  an  in ter-
nat ional  conference on the Earth Charter .  Right
f rom thei r  ent rance ,  the  bois terous  protagonis ts
s to le  the  show with  thei r  endear ing amateur ish-

nes s .  They provided excel lent  counterpoint  for
the dreary polemics of  the delegates to the con-
ference .  Their  growing impatience with the

confe rence’s  l ack  o f
r e s u l t s  ( t h e  d e l e g a t e s
inva r i ab ly  go t  bogged
down in  pet ty  arguments)
perfect ly  echoed that  of
the  audience .

T h i s  a l t e r n a t e d  w i t h
dance  numbers  by  a  group
of Japanese dancers,  who
performed var ious  themat-
ic  numbers  to  a  backdrop
o f  r e c o r d e d  m u s i c  a n d
video images. The chore-
og raphy  was  ve ry  we l l
d o n e ,  a n d  t h e  d a n c e r s ,
members  o f  the  Youth
Performing Arts  Company
Tokyo, evoked some of the
na tu ra l  beau ty  o f  Ea r th
that  can get  lost  in  envi-
ronmenta l i s t s ’  h i s t r ion ics
o v e r  t e n t h - o f - a - d e g r e e

changes  in  global  temperature .
The Wang Center’s  preparat ions and exe-

cution of  the performance lef t  much to be

desired,  however .  The audio system had not
been proper ly  tes ted ,  as  the  constant  low-fre-
quency hum of a loose audio connection was
clear ly  audib le  when anyth ing  but  loud music
w a s  p l a y i n g .  T h e  A m b a s s a d o r  f r o m  t h e
Maldives  was  present ,  and his  in t roductory
remarks  were  a lmost  skipped over  before  the
Japan  Center  representa t ive  rea l ized  the  e r ror
and had the video that  began the show rewound.
Final ly,  the piano was over-amplif ied,  leaving
the  voca ls ,  a l ready  d i f f icu l t  to  unders tand
because of the chorus’s Japanese accent even
when they were  in  Engl ish ,  v i r tual ly  inaudible .

The mater ia l  demonstra ted vividly  the
dist inct ion between the core values of  environ-
mental ism,  which are  so universal  they almost
do not  need words,  and the pompous rhetoric
which makes environmental ism seem l ike a  rad-
i c a l  p h i l o s o p h y .  The  de legates’  wooden
speeches about  the importance of  social  and
envi ronmenta l  jus t ice  and  equi tab le  d i s t r ibu-
t ion of  resources  seemed hol low and superf lu-
ous when contrasted with the ebul l ience of  the
teenagers,  which symbolized the coming gener-
a t ion and their  dreams for  the  world ,  and the
beauty of the dances,  which evoked the com-
plexi ty  and  f rag i l i ty  of  na ture .

Our Forest Is Alive
By Sean Callanan

I’M WAITING FOR YOU IN THE WOODS,
COME AND FIND ME

WHEN HE’S NOT AT STONY BROOK...,
Courtesy of www.piedpiperponyrides.com
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Another  Thursday night  a t  Stony Brook
awaited me and instead of  going binge drinking,
I  decided to do something  intel lectual ,  which is
what brought me to the Staller  Center to watch
Boy Gets Girl.

All  r ight ,  both of  those comments  are
l ies  –  I  never  binge dr ink on Thursday nights ,
nor  did  I  decide  to  see  th is  p lay for  in te l lec tu-
al reasons. I  had to go for a class.
Nevertheless,  upon arr ival ,  I  was excited;  yes,
the concession s tand looked appeal ing and the
crowd of eager classmates,  not  to mention elder-
ly couples  and famil ies ,  set  the mood for  a  t ruly
enjoyable evening. 

Boy Gets Girl reads  wonderfu l ly ,  which
is  the real  reason why I  was anx-
ious to see a production of i t .
Gi lman sets  the  audience and
reader  up for  a  romance,  sug-
gest ions of  that  coming through
the t i t le  of  the play,  as  well  as
from the f i rs t  scene.  The play
begins  with a  bl ind date  and,  on
the  surface ,  i t  seems to  run re l-
a t ive ly  smooth ly ;  however ,  a
c lose r  in spec t ion  immedia te ly
reveals  the  more suspic ious ,  i f
n o t  s l i g h t l y  n e u r o t i c ,  s i d e  o f
Tony,  the main male character .  

The  p lo t  i s  in t r iguing  r ight
away ,  w i th  t he  aud i ence  be ing
drawn into  what  they think wil l  be  a
struggle of the boy ‘getting’ the girl ,
l i k e  Romeo and Juliet o r  West  S ide
S t o r y.  It  is not long before Tony’s behav-
ior  c rosses  the  l ine  of  i r r i t a t ing ly  s tub-
born into  l i fe  threatening for  Teresa ,  the
woman whom he was set up with. 

As  the  p lay  cont inues ,  the  tens ion i s
increased constant ly ,  with suggested violence
from Tony and sporadic  breakouts  of  hyster ia
on Teresa’s  part  making the audience more and
more capt ivated.  In teres t ingly ,  the  s ta lker  does
not  have that  much dialogue and is  only in  three
scenes,  yet  he is  the dominant  force,  the cre-
at ion of  confl ic t  and dis t ress .  I t  i s  for  these rea-
sons and several  more,  that  Gilman’s play is
r e m a r k a b l e .

So, flashback to Thursday night – I
watched the Long Island Play Project’s produc-
t ion of  the play with a  bi t  of  disappointment  and
with  a  decidedly cr i t ica l  eye.  The f i rs t  scene
was acted overzealously,  with the audience
being made to laugh to the extent  that  the major-
i ty of  them missed the aspects of  Tony’s charac-
ter  that  make him ‘creepy’,  important  for  the
progression of  the s tory.  I  cannot  say that  I
appreciated the  addi t ional  dia logue that  was not
inc luded in  the  or ig ina l  tex t ,  s imply  because
i t  i s  what  was the funda-
m e n t a l  p r o b l e m
w i t h  t h e  p r o-
duct ion of  the
play – the
fac t  tha t

t he  comic  r e l i e f  was
overp layed  and  the  ser i-
ousness  underp layed .  

Th i s  was  mos t
evident  at  the end of  the
play – when the s ta lker  is
scar i ly  c lose to  Teresa,
h i s  p r e s e n c e  i m p o s i n g
and ominous – which pro-

duced yet  more  laughter .
The comic elements  were

given such dominance that
whenever  moments  o f  fea r ,

anger  or  gravi ty  were played
out,  they seemed out of place and

did not  cause the  appropria te  effects  on
the  audience .

The props  and scenery were  s imple ,
though not always effective;  the bar scene at  the
beginning of  the play was disappoint ing,  for
example,  because the correct  a tmosphere was
not created. I  would have liked to see more peo-
ple on s tage,  background noise playing soft ly
and jus t  more  furn i ture  than  s imply  a  tab le  and
two stools.  Other scenes set  the mood and tone
for the actors to work in and gave more of an

impression of  real  l i fe ,  exact ly  what  is  needed
for  this  play to  be successful ,  for  i f  the  audi-
ence does not feel Teresa’s emotions, the whole
fear  factor  of  the play is  lost .  

This  was the other  f law in the produc-
tion of the play – the acting was not always nat-
ural  enough for  the audience to bel ieve in the
action on stage. Body language was not success-

fu l ly  appl ied ,  wi th  abnormal  pos-
tures  being taken and awkward,
f u m b l i n g  g e s t u r e s  b e i n g  m a d e
enough t imes to ki l l  the atmos-
p h e r e .

The  use  of  sound was
used  in te res t ing ly ,  wi th  sam-
ples  of  music  being played in
between scene changes;  the

most effective one was when the
sound of someone typing on a computer key-

board was played loudly and at  a  s teady pace,
because i t  helped bui ld  up a  sense of  tension.

General ly  speaking,  I  feel  this  produc-
tion of the play was weak because of i t’s creat-
ing a  comical  a tmosphere,  s t raying from the text
by adding par ts  and taking away one important
monologue,  not  using scenery to i ts  ful l  poten-
t ia l  and,  las t ly ,  for  the  inexcusable  s in  of  mak-
ing the audience laugh at  the end.

I  wil l  never get  over that ,  because the
play was not  funny at  al l  when I  read i t ;  I  could
see the comic rel ief  sect ions,  used wisely af ter
par t icu lar ly  s t ra ined  moments  in  order  to  ease
some tension,  however,  i t  seemed that  here,  the
whole message of stalking, fear,  the role of
women and men were all  completely lost  on the
audience,  due to too much emphasis on the jokes
and not  enough on the ser ious par ts .  

In conclusion, my judgment is  one of
disapproval  of  th is  product ion,  because i t  does
not  corre la te  s t rongly to  the  wri t ten  words  in
the play nor  to the images and ideas I  had in my
head before I came to watch the play. However,
no tr ip to the theater is  a waste of t ime, so I  am
glad  I  went  there  ra ther  than  tha t  dr inking
party,  which would have lef t  me feel ing ut ter ly
numbskul led  and  ra ther  smel ly  f rom l iquor ,
which is  never much fun…

Boy Gets Girl
By Karen Shidlo

HH ee yy ,,   WW hh oo   OO rr dd ee rr ee dd   tt hh ee   RR ee vv ii ee ww ss ??HH ee yy ,,   WW hh oo   OO rr dd ee rr ee dd   tt hh ee   RR ee vv ii ee ww ss ??

As I  s i t  here before AFH 385 I  wonder,
“What can I do to pass the time away?”  The
answer came in the form of Kudzu Wish.  I  take
the t ime to wonder about the name, “Isn’t  Kudzu
a thick vine?”  I  look up the defini t ion and i t ’s
a vine with red flowers.   I t’s become a nuisance
in the southeastern US.   I  s tar t  up the f i rs t  song,
“Do the Woo,” and hope that the band doesn’t
fol low i ts  namesake.

The singer’s  voice isn’t  whiny l ike the
emo that dominates the music scene.  I t’s got
pol i t ical ly  charged lyr ics .   I t ’s  a  f resh change
from “my gir l f r iend dumped me and I  l ike
singing about  i t  because misery loves company.”
As for  the  music  i t se l f ,  the  r i f fs  aren’ t  as  hard
as I’d l ike.   The song starts off softer than I’d
expect  from some who shares the stage with
Against  Me!,  but  i t  kicks into gear  during the

refra in .   I  l ike  th is ,  n ice  backing
vocals,  good na-na-na’s,  good guitar
and drums tha t  keep  the  pace  c l ip-
ping along.

I t  i s  a  n ice  hard  s ta r t  and
catchy l i t t le  hook to the next  song.
Good fast beat,  something you can
jump in the pit  to.   I t’s  slowed and
there ’ s  some count ing .   Tha t ’ s
kinda lame but  i t  makes  up for  i t
by  count ing  quickly  and  p ick ing
up the pace of the song again.

Enough of the song by song
review.  They’ve got a good sound, I
l ike i t  but  I’m a fan of most  punk
these days.   I t’s  t ime to go over their
song writing.  Something that’ll  keep me coming
back is good song writing.  Something I love to

see  in  punk rock i s  a  uni t ing
f o r c e .   A  r a l l y i n g  c r y .
Something that  screams uni ty
without  shoving i t  down your
t h r o a t .

The music has some good
hooks and nice  r i f fs .   The lyr ics
have got some good backup.  I
see  some smal l  th ings  in  the
ly r ics  tha t  can  s t i ck  in  your
head but  i t ’s  being too l i teral .
The music needs some poetry to
it  and I  don’t  see much of that .

Kudzu Wish has got a good sound
going and I can sing along to the
backup vocal  af ter  a  couple l is-

tens.   I  just  wish there was a l i t t le  more to at tach
mysel f  to  in  the  lyr ics .

Kudzu Wish - En Route 
(AFH 385 Can Suck My Ass)

By Rob Pearsall

THEM GUYS AIN’T BAD,
Courtesy of kudzuwish.com
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The Long Island Play Project  has put
together a production of a provocative play
(al l i tera t ion,  ho!)  ent i t led Boy Gets Girl,  wr i t t en
by Rebecca Gilman and directed by Lauren
Rosen.  On Thursday, November 3r d,  2005,  I
came and saw the play on behalf  of  this  f ine
newspaper  and lef t  sa t isf ied.   The play is  about
a woman named Theresa who goes on a blind date
with a guy called Tony.  There’s not much chem-
istry,  but  Tony can’t  take a  hint .  Theresa f la t
out denies his advances;  Tony’s st i l l  s low to
catch on.  Then the s talking begins.

I thought the play was well done. I’ve
never seen a Broadway play,  but  back
Upstate,  in the land of cows, I  managed
never to skip a  school  t r ip.   Boy Gets
Gir l was a  wel l -done produc-
t ion,  not  up to  par  with
the  tour ing companies
I’ve seen,  but  pret ty
close.  The acting
wasn’ t  going
t o  w i n  t h e
c a s t  a n y
T o n y s ,  t h e
stage wasn’t
going to  b low you
away wi th  i t s  rea l-
i sm and a t tent ion to
minut iae ,  bu t  say ing
t h e  p r o d u c t i o n  w a s
passable  would be  an
unders ta t ement .   I ’d
tel l  my fr iends to  go
see i t ,  but  that  having
been s ta ted,  anyone famil-
ia r  wi th  the  wr i t t en  p lay
wi l l  f ind  numerous  d i spa r i-
t ies  between the  text  and the
acted play.   Whether  or  not  these

differences  were to  the detr iment  or  benefi t  of
the  product ion  probably  depends  on  the  ind i-
v idua l .

When I  read the play,  I  was impressed
by the  work’s  abi l i ty  to  tackle  the  di f f icul t
i s s u e s  s u r r o u n d i n g  h o w  w e  i n t e r p r e t  t h e
male/female  dynamic.   At  f i rs t ,  the  play had me
thinking that  i t  would be a  romantic  comedy,
but  I  personal ly  fe l t  i t  took a  turn  for  the  ser i-
ous  very near  to  the  beginning.   After  an ini t ia l
chuckle or  two poring over  the text ,  I  quickly
became engrossed by i ts  darker  s ide,  and I  don’t
r e c a l l  h a v i n g
l a u g h e d  o n c e
af ter  the  second
or  th i rd  scene .
While  watching
the  p lay  I  ended
up laughing a

number  of  t imes though,
u s u a l l y  t o  l i n e s  t h a t

w e r e n ’ t  f e a t u r e d  i n  t h e
wri t ten  vers ion.  I  personal-
ly approve of  the decision to
t ry  and add a  l i t t le  comedy
to  th is  p iece ,  but  I  th ink  tha t
in doing so i t  sacr if iced a  lot
of  i t s  force  by replacing i t
with levity.  There wasn’t  a
d e e p  e x a m i n a t i o n  o f  t h e
impl ica t ions  of  s ta lk ing,  there

wasn ’ t  a s  much  t ens ion .
Another ,  more  specif ic ,  d i f fer-

ence which affected the play was
the inclusion of  a  tension between

two main characters ,  Mercer  and
Theresa .  In  the  wr i t t en  vers ion ,

Mercer  is  support ive of  Theresa and
tr ies  to  help  her .  In  the  acted vers ion

this  i s  a lso  t rue ,  but  there’s  a  very  c lear

antagonism between him and her .   And as  a  last
par t icular  deta i l  which I  took s t rong issue wi th:
at  one point  in  the wri t ten vers ion,  Theresa
receives a let ter  which threatens to “… fuck
[her] where [she’s] small.” But in the acted ver-
sion she states i t  as  being,  “… fucked in the
ass.”  The f irs t  one sounds much more degrading,
which was,  I  think,  the point  the playwright  was
trying to convey.  Theresa had an element of
n a ï v e t é  i n  t h e  w r i t t e n  v e r s i o n  w h i c h  i s
des t royed by her  awareness  in  the  ac ted  ver-
s ion.  I  supported the idea to  include comedy,
but I  was less fond of the idea to add the confl ict
between Mercer and Theresa.  The same goes for
the change in the let ter .   I  don’t  think these were
necessary  changes .

If  you haven’t  read the play,  then the
divergences are of  less  note than the overal l
impress ions  of  the  work.   And my impress ions
in  th i s  were  more  f avorab le .   The
actors/actresses were al l  good,  though my favor
lay towards some more than others.   I  thought
Soph ie  Van ie r ,  who  p l ays  t he  p ro t agon i s t
Theresa,  was overacting at  t imes and that  some
of  her  pos tures /af fec ta t ions  d idn’ t  fee l  na tura l .
Robert  Colpit ts ,   who plays Theresa’s boss
Howard, was also not my favorite.  His accent
wasn’t  the best ,  and at  one point  he affected a
l imp poorly.  Kat  Sarfas portrayed Detect ive
Beck, a woman who helps Theresa with her
s ta lker  s i tua t ion .  In  the  wri t ten  p lay  I  imagined
her as almost a mother f igure – indeed, at  one
point,  Theresa and Beck hug. This hug was omit-
ted in the acted version,  and the general  tone
Kat adopted was one of  brusqueness and almost
of dismissal .  I  don’t  know whether to blame the
direct ion or  the actor  for  Beck’s at t i tude,  but  I
fee l  i t  was  a  def in i te  mis in terpre ta t ion  regard-

I Knew the Ushers
By James Messina
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The latest  game in the hi t  Resident  Evi l
franchise has f inal ly made i ts  way to the Sony
Playstat ion 2.  Being a fan of  the survival-horror
genre ,  which was thrust  in to  mainst ream with
the original  1996 videogame Resident  Evi l,  I
knew I just had to own this game. Resident  Evi l
4  follows United States Government agent Leon
S.  Kennedy ,  our  favor i t e
Raccoon  Pol ice  Depar tment
rookie from Resident  Evi l  2,  a s
he  enters  a  rura l  Spanish  v i l-
l age  i n  s ea r ch  o f  t he
Pres ident ’s  miss ing  daughter ,
Ash ley  Graham.  The  game
takes  p lace  in  2004,  s ix  years
a f t e r  t h e  d e s t r u c t i o n  o f
Raccoon City, in a world where
Umbrel la  Inc.  is  no more,  but
the horrors of Raccoon City
wi l l  come  back  wi th  a
vengeance in  this  nightmare.  I t
i s  up to  you,  the  player ,  to  sur-
vive th is  new act ion-or iented
nightmare  and complete  your
m i s s i o n  o f  r e s c u i n g  t h e
Pres ident ’s  daughter .

Simply  put ,  Resident  Evi l  4 i s  beyond
awesome! Just  l ike the original ,  i t  is  a  unique
game tha t  takes  the  ent i re  survival -horror  genre

in a  new direct ion.  Perhaps the most  shocking
revelation is  the fact  that  the game has no zom-
bies ,  the s taple  enemy of  the Resident  Evi l
ser ies .  Instead,  you f ight  crazed vi l lagers ,  as
durable  and re lent less  as  zombies ,  but  wi th
inte l l igence and quickness  l ike  you have never
seen.  They wil l  run at  you,  at tack you with

w e a p o n s  s u c h  a s  a x e s  a n d
crossbows ,  and  communica te
with  each other  in  Spanish.
E v e n  t h e  m o s t  h a r d e n e d
R e s i d e n t  E v i l v e t e r a n s  w i l l
f ind  themse lves  su r rounded  by
over a dozen vil lagers at  any
given point of the game with
very l i t t le  hope of  survival .  The
bosses are also something to
behold.  Giant  monsters  lumber
toward  you,  many of  which
make  Resident  Evi l  3’s  Nemesis
look  l ike  the  Taco  Bel l
Chihuahua.  Each one has i ts
own unique  and  in t r ica te  s t ra t-
egy (no more running away,
shoot ing,  running away,  and
shooting again),  and just  when

you think the bat t le  is  won,  they r ise  again.
The gameplay is  a  mixture of  old and

new. The controls are the same as the core games

of  the  ser ies ,  but  wi th  a  new over- the-shoulder
view as opposed to a fixed camera, giving you
the feeling that you’re part  of the action. The X
button now has a  cer tain use depending on the
situation,  al lowing you to kick open doors,  jump
out windows, cl imb on top of certain large ene-
mies,  use a grappling hook, knock down a lad-
der ,  roundhouse a  vi l lager ,  and much more.  At
c e r t a i n  p o i n t s  d u r i n g  g a m e p l a y  o r  e v e n
cutscenes,  you’l l  be  prompted to  hi t  a  cer ta in
pair  of  but tons in order  to dodge a ferocious
enemy at tack.  Add new weapons that  were not  in
the original  Nintendo Gamecube release,  the
gameplay length and s toryl ine depth of  Metal
Gear Sol id a s  w e l l  a s  r a d i o  t r a n s m i s s i o n
sequences  reminiscent  of  the  Codec,  dest ruct i-
ble  environments ,  a  huge array of  unique ene-
mies,  plenty of action,  and a new “Separate
Ways”  minigame s ta r r ing  a  surpr i se  charac ter ,
and you’ve got  yourself  a  suref ire  classic  in  the
rea lm of  surv iva l -horror .

Resident  Evi l  4 i s  a  must-have for  a l l
Resident  Evi l  fans.  With faced-paced gameplay
and an epic storyline,  as well  as  tons of  new
addi t ions ,  Resident  Evi l  4  i s  de f in i t e ly  the  bes t
game of the series and may be one of the best
games for the Sony Playstation 2.

Zombies? We Don’t Need No Stinkin’ Zombies
By Joey Safdia

SHE’S IN THERE IF YOU SQUINT,
Courtesy of Hollywoodtown

Continued on next page
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less.   Brian Avery,  Eric C. Webb, and Ashley 
Straw, who played the characters  Mercer ,

Tony and Harr iet  respect ively,  a l l  did very good
jobs,  and I  was impressed by their  abi l i t ies .   My
praise goes out to Jonah Rosenberg, who por-
trayed cult  f i lm hero Les Kennkat .   He received
the majori ty  of  the laughs,  and well-deserved
they were.  My singular  problem with Kennkat
was that  he was supposed to be an old man, but
was c lear ly  in  his  twent ies  –  th is  i s  an  error  that
I  can’t  reasonably blame the actor for.   Were I  to
vote on one part icular  performer having done the
best  that  night ,  i t  would be him. Though once
more,  this  is  not  to  insul t  the others ,  who were
a l l  t a l en ted .

With regards to  the other  aspects  of  the
play,  I  was equally impressed.  The stage crew
moved efficiently,  the costumes were freakin’
sweet  and the l ight ing was wel l -done.  The
props/stage were also very good given the mini-
mal nature of  the stage.   Of part icular  note were
the constant  presence of  Dunkin’  Donuts  around
Kennkat ,  the  beaut i fu l  pos ters  present  for  the
interview scene between Theresa and Kennkat ,
a n d  t h e  b a s e b a l l  m e m o r a b i l i a  s u r r o u n d i n g
Theresa.   The inclusion of  minut iae l ike these
made the  p lay  more  in teres t ing.

I enjoyed my evening at Boy Gets Girl a n d
thought i t  was quite good. I’d say if  you have
some t ime on your hands,  i t ’s  worth checking
out .   The play is  running November 3r d- 6t h,  and
t h e  1 2t h a n d  1 3t h at  the Stal ler  Center  for  The
Arts Theatre Two.  Tickets are $7 for SBU stu-
dents .  You can buy t ickets  upon arr ival  or  cal l
(631)632-ARTS.  Lastly,  I’d l ike to thank Steve
and El izabeth for  their  cordial  t reatment  of  two

humble  r epo r t e r s .

Random thoughts:
Jazz was played at  most  scene switches.  I

caugh t  punk  rock  once ,  some  we i rd
breakbeat / t rance once,  and Fiona Apple  once.
But mostly jazz. You know how disappointed you
are when you keep expecting to hear more Fiona
Apple,  and you don’t?

Sounds from the environs would occa-
s ional ly  be laced into  the music  used for  scene
switches.  A car alarm was used once. Once too
many.  Damn that  sucked,  I  hate that  noise.
I  unders tand the  play took a  comedic  ra ther  than
dramatic  tone,  but  there were some t imes people
laughed where the tone was 100% serious as  a
heart  a t tack.  At  one point  the detect ive recom-
mended Theresa f ind an apar tment  with  a  door-
man. Chuckling ensued… for no reason. Perhaps
I’m dumb.

Some gir ls  were loudly st if l ing giggles in
the back for  at  least  f ive minutes.  Were I  the sort
of fellow who carried a shovel with me at all
times, I would’ve solved that problem. You know,
‘cuz I would have hit  them.

One dialogue was about the kind of
underwear  Theresa  l iked.  What  can you te l l
about  a  person from the underwear they have? I
wear  unadorned cot ton boxers  in  sol id  colors;
get back to me on that.

Mercer  said three t imes,  “I’m cal l ing the
police.” My idea: That’s enough frequency to
have a drinking game. The phrase,  “Where do I
get off?” was also used multiple t imes.  Combine
the two for…more  dr ink ing!
What happens if an actor gets wood on stage? No
pun intended,  that  was ser ious,  and i t  has  got  to
s u c k .

I Knew the Ushers Continued...
By James Messina

Continued from previous page
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O f f -L o s t Movie Night rocked here at  the
office,  and we enjoyed it  all  by our lonesome.
Two weeks ago, we watched the Id le  Hands a u d i o
commentary.  That rocked.  Last week, we
watched The Fr ighteners a t  8  and  Fal len a t  10 .
That also rocked.  Both movies kick so much ass
in their own way.  You guys should have been
there.   We had food, drinks,  and even a bit  of
love.

The Fr ighteners i s  what  happened when
Peter Jackson came to Hollywood.  Enough said.
He makes Hollywood look good.  Fal len i s  wha t
happens  when people  read  the  b ib le  and l i s ten
to Mick Jagger.  Enough said.

By David K Ginn

Off-LLoossttMovie
Night - FFaalllleenn

& TThhee
FFrriigghhtteenneerrss

LOOK
WHAT
YOU

MISSED
Courtesy
of what
you

missed,
fool!

LLost is on every Wednesday at 9.  Off-LLost is
every Wednesday at 8 when Lost airs a re-run
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Imbeciles! Here! I  am trying to broaden
your  cul tura l  hor izons .   Try  spinning something
other  than  tha t  s t inky-p inky  new Sta ind
album in  your  l i t t le  walkman (or  t ry
shuff l ing something else  in  your  Ipod) .
Pick up some New Zealand music.

I  have complied a
shor t  gu ide  to  th i s
l i t t l e  n i c h e  o f
s o u n d ,  f r o m  t h e
Sou th  Pac i f i c ,  i n
case  your  ea rd rums
a r e  k e e n  t o
e m b a r k  o n
some  exp lo-
r a t i o n .

N e w
Z e a l a n d
mus i c  i s  ha rd
to pin-down.   I t
has  l i t t l e  exposure
on  an  in te rna t iona l
stage,  and often suffers  from being over-
in f luenced  by  in te rna t iona l  mus ica l  t r ends
(a  l i t t le  garage-rock scene emerged in  the
wake of the Strokes,  etc,  although this was
more a case of  record companies rushing to
cash in  and s ign s imilar  ‘ t rendy’  bands) .

However ,  the  land  of  Aotearoa
(‘Long White Cloud’), does seem to give birth
to  some ra ther  wonder fu l ,  sneaky ,  sexy
bands,  many of whom deserve more exposure.

I  wil l  t ry to  introduce you to a  vari-
e ty  of  musical  exper iences  f rom these
s h o r e s .

So here goes the guide:

PLUTO – sexy sneaky tunesters 
This  band is  folky and sexy at  the  same
time.   Divine keyboards,  mixed with
heavy,  swaying gui tars .   Their  f i rs t
a lbum,  r e d l i g h t s y n d r o m e has a few
gems, “Hey Little”, and “She’s Jive”,
but  does not  possess  the consis tency of
their  fol low up album Pipe  Line
Under the Ocean,  which  car r ies
some di r t ie r  r i f f s  and makes  you
wanna dance even more.  Pluto
general ly make me want to
s t ro l l  through a  fores t  and
m a k e  c a m p f i r e s  a n d  d a n c e
around them with a banjo and a
disco-bal l .   No banjos  feature  in
Pluto’s  music  –  jus t  ins t ruments  that
inspire  banjo thoughts .   They did
have a giant disco-ball  at  a show once though.  I
danced!

THE MINT CHICKS –Fucking rock and roll.  
Scream and holler  and j ive and scratch against

t he  wa l l  w i th  you r  rock ’n ’ ro l l
voice.  I fucking love the Mint

Chicks,  they have one of the
mos t  ene rge t i c  l i ve  shows
around.  Their  two EPs A n t i -

T iger a n d  Octagon Octagon,
were ful l  of  taught ,  e last ic
l i t t l e  r i f f s ,  f r an t i c  d rums ,
and the urgent voice of lead
singer Kody Neilson,  leap-

ing off  the s tudio walls  l ike
a  gymnast ic  bat .   Their  fu l l -
l e n g t h  d e b u t ,  F u c k  t h e
Golden Youth,  recorded in   a

secluded hut  in  Northland –
New Zealand’s home of secret,

deser ted beaches ,  was  a  l i t t le
weaker – longer songs,  more art-

rock  in te r ludes ,  s t ray ing  f rom the
urgency of the EPs.   Definitely a
band to watch though.   Angular ,

energe t ic ,  and  tunefu l  l i t t l e  sh i t s ,
they are.   Check out  the s ingles
“Blue Team Go”,  and “Licking
Letters .”  I  want  to jump around and

t h r o w  f i r e c r a c k e r s  i n  p u b l i c
spaces whenever  I

h e a r  t h o s e
songs .   He l l
y e a h .

FAT FRED-
DYS DROP –
m u s i c  f o r

y o u r  s o u l  t o
skank  to
Soulful reggae is a
p o p u l a r  s o u n d  i n

Aoteoroa.  New Zealander’s purchase
more Bob Marley per  capita  than
any where else.   Maybe i t  s tems
from the abundance of  beaches and

the excellent ganja which goes
along with many summer

e x p e r i e n c e s .   F a t
Freddie’s  Drop sound
l ike  a  beaut i fu l  boat

swaying  gen t ly  th rough
the South Pacif ic  waters ,

spreading the i r  lazy  lovely  sound
as they go.  They gots the reggae
beats ,  they’ l l  make you move
your  hips  wi thout  you even real-

ising i t .   They also gots the soul  that  makes you
want  to  smile  so wide that  your  mouth s t retches

permanent ly  into  the  shape of  an upside down
rainbow.  Listen to the song “Hope.” Gorgeous,
mellow, s incere,  with a  s l ice of  that  beautiful
ear thy pessimism,  that  comes from l iving by the
ocean and watching the world come and go
around you.   Fat  Freddy’s Drop’s album Based
on a True Story is  a mine of soulful ,  soothing,
fucking divine rhythms.   I  want  to  fal l  as leep
every night  l is tening to this  band.   I  want  to
wake up every morning  l is tening to this  
album.  I  am in love.

P-MONEY – scratch-a-licious hip hop man
This guy’s got a pretty fast  set  of hands.   He has
been  p laced  3r d at  the  world  DJ championships
and supported Public  Enemy.  He has col labo-
rated with many of New Zealand’s hip-hoppers
(Scribe, Che Fu…).  The man has an ear for
danceable beats ,  and has several  of  his  own
a lbums ,  Magic City a n d  Big Things.   A ta lented
producer also,  P-Money is one to watch out for.

CONCORD DAWN – gorgeous soundscapes, dirty
beeps…
Yummy.  I am going to be dancing to Concord
Dawn (and a plethora of other rampaging New
Zealand dance acts),  in a few weeks under neon
lights .   I  wil l  be covered in fuzz and probably
very happy.  Yehe.  Concord Dawn are sexy, and
make me dance in  l i t t le  c i rc les  l ike  a  hypno-
t ised kangaroo.   On their  new album, U p r i s i n g,
there are plenty of  t racks to invest igate  – the
opener “Morninglight” is  gorgeous – sexy bass,
gently distorted vocals .   They have musical
tastes  wider  as  the Pacif ic  Ocean,  sampling
Slayer on “Raining Blood”, mixing heavy hair
throwing r i f f s  wi th  t ight  skanky drum and bass
breaks .   Oh!  And l i s ten  to  the  s tea l thy  rhythms
of the track “Ninja.” I  want this song as my
sound t rack  when  I  tu rn  super -he ro /and  o r  s t a r t
robb ing  banks .

The delicious l ist  of New Zealand music
goes on and on.  Some other lovely antipodean
bands  a r e  t he  Sneaks ,  t he  Rabb le ,  t he
Blackseeds, Katchafire,  Che Fu, King Kapisi ,
SJD, Dimmer…..yes….the lists goes on an on.

Now you have hopefully been encour-
aged.   Go l i s ten  to  some Kiwi  music!
Amplifier.co.nz has  a lot  of information on New
Zealand ar t is ts ,  and mp3 snippets  of  plenty of
great  tunes.   Smokecds.com probably possesses
the most plentiful  selection of New Zealand
music for  sale on ze internet .   Clean out  your
t i red eardrums!  Acquire  some South Pacif ic
sounds,  my  child.   Your neurons wil l  rejoice.

New Zealand Music For Imbeciles (How to
“Extend” Your Ear-Drum’s Experience)

By Paula Guy

Courtesy of Matt Willemain
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I  watched this  show by accident.   I t  was
playing in the off ice,  so I  decided to si t  and
watch.  I  laughed my fucking ass off.   Not only
is  th is  show unique,  in te l l igent ,  and creat ive ,
but  i t  a lso  mainta ins  a  huge cul t  qual i ty .

In season 2 we see Michael Bluth (Jason
Bateman),  president of the Bluth Company ever
since his  dad (Jeffrey Tambor)  went  to  pr ison
for embezzlement (or minor treason).   The peo-
ple  who make his  l i fe  miserable  are:  his
social i te  mother ,  Luci l le  (Jessica Walter) ;
h is  spoi led  twin  s is ter ,  Lindsay (Por t ia  de
R o s s i ) ;  h e r  m i s m a t c h e d  e x - p s y c h i a t r i s t -
tu rned-ac tor  husband,  Tobias  (Mr. Show’s
D a v i d  C r o s s ) ;  t h e i r  w a n n a b e - r e b e l l i o u s
daughter,  Maeby (Alia Shawkat);  Michael’s
o lder  bro ther ,  and  (sor t  o f )  p rofess iona l
magician, GOB (Will Arnett);  and Michael’s
younger ,  shel tered brother ,  Buster  (Tony Hale) .
The show follows Michael as he tr ies to run the
company,  deal  with this  crazy assortment  of
people,  and f ind ways to  spend t ime with his
meek -ye t - cha rming  son ,  Geo rge -Michae l
(Michael  Cera) ,  who harbors a secret  crush on
his  cousin Maeby.

What  ends  up happening i s  a  c i rcus  tha t
in  each episode s tar ts  smal l ,  b lows up,  and s t i l l
manages to sew everything up before the credi ts
rol l .   Each character  has  their  own ambit ions,
and  the i r  own separa te  s to ry l ine  tha t  c r i s s -
crosses  with  everyone e lse’s  and usual ly  ends
with a  c l imax so absurd i t  keeps you laughing
through the credi ts .   Much l ike Seinfeld,  which
presented  four  d i f ferent  people  wi th  d i f ferent
stories that  would al l  end up coming to a head,
Arres ted  Deve lopment offers  fu l l  jus t i f ica t ion
for  what ,  a t  t imes,  could be cal led pure  absurd-
i t y .

The f i rs t  season picked up a  very large
cul t  fan base,  but  i t  was never  considered to be
t ruly  mainst ream.   There  are  obvious  reasons
for this.   The show is unlike most of what’s on
T.V. because i t  has done the impossible:  i t  has
resurrected the T.V. si tcom.  T.V. si tcoms dwin-
dled  and died  s lowly because  they refused
to adapt.   I t’s  pure Darwinian logic.
Television has changed,  and if  the
programs don’t  adapt  they wil l
die.   Seinfeld came about at  a
t ime when there were few si t-
coms that  weren’ t  c l iché-r id-
den and formulaic .   Seinfeld
took the formulas  and cl ichés ,
t o r e  t h e m  a p a r t ,  a n d  p u t
together a j igsaw puzzle that
amounted to-  well ,  nothing.
That was adaptation.   People
wanted to see a lack of fami-
ly  va lues  and  mora l  e t i-
q u e t t e ,  b e c a u s e  t h a t ’ s
where T.V. was headed.

A r r e s t e d
Development does the same
thing,  except  over  f i f teen
years  l a te r .   Popula r  cu l tu re
has  never  been s ta t ic ,  and with
the  impor tance  of  t echnology
g r o w i n g  e x p o n e n t i a l l y  t h e
dynamics  move more quickly
wi th  each year  tha t
passes .   A r r e s t e d
D e v e l o p m e n t
d e c i d e s
t o  d o

away with the laugh t rack,
emotional  family bonding,  taboos
on content, and… film.  The show is
s h o t  e n t i r e l y  o n  d i g i t a l  v i d e o ,
which gives  i t  a  very real is t ic  yet
capt ivat ing s tyle .   As I  said before,
the show’s innovation and adaptat ion
actual ly  hold  i t  back,  and the  reason for  th is  i s
that  audiences  need t ime to  real ize  that  the
world has changed.   Arres ted  Deve lopment w a s
not  a  casual ty  of  th is  delay,  thankful ly ,  and is
beginning to  pick up mainstream momentum.
This  show could have ended up in the “not  ready
for  you yet”  pi le  very easi ly  (and i t  a lmost  did) .
Lucki ly ,  dur ing i ts  hour  of  judgment ,  the  cul t
fan base saved the day.  Because of everyone who
was so obsessed with this  show, and their  le t-
ters to Fox Television,  Arres ted  Deve lopment
was picked up for  a  third season and is  now
playing.  Woohoo!  It  just shows that some things
( l i k e  Star  Trek:  Enterprise,  which earned near-
ly enough money from i ts  cul t  fans to f i lm
another  season and s t i l l  per ished)  need to  d ie ,
and others  need to l ive.

Now, about the show.
Every  charac te r  has  the i r

quirks ,  and the more you get  to
know them the  funnier  they

get.   This is  the only show
I’ve  seen  where  p re-
d ic tab i l i ty  i s  a  d r iv ing
force.  You know exactly
how each character  wil l
react  to a  given si tua-
t ion,  and yet  somehow
it  ends up going far
beyond  wha t  you ’d

expected.   This  i s  the
tool of the show.  They
pu t  you  i n  Michae l ’ s
place,  the place of  the

r e s p o n s i b l e
b r o t h e r / s o n / f a t h e r

w h o ’ s  s u r r o u n d e d
b y  i d i o t s  h e ’ s
known h i s  en t i re
l i fe .   He  knows
every  l i t t l e  th ing
about  them, every
q u i r k … y e t  s t i l l
t h e y  s u r p r i s e
a n d  a m a z e  h i m

every  day .

I n  o n e
e p i s o d e ,

t h e  f a m i l y  b e l i e v e s
that  George  Sr .

(Michael’s  dad) is  dead and plans a
funeral  for  him.   Unfortunately,  there’s  no body
to be found.  In this same episode, GOB is
ashamed of not making the cover of a magician
magazine and vows to top himself.   Anyone who
knows GOB, and knows the show, can guess
immediately  that  par t  of  the  episode’s  c l imax
wil l  inc lude an  e laborate  i l lus ion (“i l l u s i o n s ,
Michael,  i l l u s i o n s . Tricks are  what  a  whore
does for money… or coke.”) that  fai ls  horribly.
As  the  fami ly  i s  s i t t ing  in  gr ief  and d iscuss ing
what to do about the lack of a body, the diehard
fans s lap their  foreheads as  GOB stands up
because in  that  instant  they’ve f igured out  what
he’s going to say: that he shall  (à la  David
Blaine)  take his  father’s  place in the coff in and
survive without  food or  nourishment  in  what
wil l  be the most  acclaimed i l lusion ever .

What’s  even bet ter  is  when i t ’s  actual ly
attempted.  In the same vein as George-Michael’s
campaign video (you have to see i t  to truly
unders tand) ,  the  c l imax complete ly  def ies  your
expectat ions.   At  those t imes,  you real ize  that
just  about  anything can happen on this  show.

Season 2 includes a load of regular  guest
characters ,  including the  famous Bluth  family
at torney Barry  Zuckerkorn (Henry Winkler ,  in  a
role that ,  I  bel ieve,  shows he can exist  beyond
The Fonze),  George-Michael’s Christ ian-conser-
vative gir lfr iend Ann Veal (Mae Whitman),
Luc i l l e ’ s  shady  housemaid ,  Lupe  (B .W.
Gonzales) ,  and the  t i t - f lashing,  incr iminat ing-
i n f o r m a t i o n - h o l d i n g ,  e x - s e c r e t a r y  K i t t y
Sanchez (Judy Greer) .   These regulars  real ly
hold the show up when i t’s  needed,  and are
amazingly ta lented.   Like cer tain props ( i .e .  the
Stair Car and GOB’s scooter), the RGs are called
upon at  just  the r ight  moments  to  knock things
out over the edge.  The main cast,  in my opinion,
would begin to seem isolated and unreal  i f  not
for  these  regular  support ing e lements .   They
form their  own world,  and i t’s  through the con-
t inui ty  of  tha t  wor ld  and i t s  minor  de ta i l s  tha t
you feel  total ly  capt ivated.

Don’t  worry if  you haven’t  seen the f irst
season.  Definitely see i t ,  but you don’t  have to
watch it  to get into the second season.  I’m not
going to go over any special  features because I
watched a ripped DVD and had some navigation-
al  dif f icul t ies  on my seven-year-old DVD play-
er.   I’m sure they’re great,  though.  Maybe some-
one else can review them.

Dudes,  def ini te ly  watch this  show.

By David K. Ginn

Arrested Development: Season 2 DVD
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Great Comic Books #2: 
Batman Year One and The Dark Night Returns

By Thomas Mets
The Dark Knight  Returns
Wr i t e r /  Penc i l l e r -  F rank  Mi l l e r
I n k e r -  Klaus  Janson
Color i s t -  Lynn  Var ley
L e t t e r e r - John Costanza

Batman: Year One
W r i t e r -  F rank  Mi l l e r
I l l u s t r a t o r -  David Mazzuchell i
Color i s t -  Richmond Lewis
L e t t e r e r -  Todd Klein

Batman was created by Bob Kane.  Year
O n e,  and The Dark Knight owe much to the work
of Bob Kane, Bill Finger, Jerry Robinson, Dave
Fleischer ,  Max Fleischer ,  Joe
Shuster ,  Jerry Siegel ,  and Dick
Sprang

U n t i l  t h e  1 9 5 0 s ,
Batman was the dark detect ive
of a darker ci ty.   Then the book
Seduction of  the Innocent c o n-
v i n c e d  p a r e n t s  t h a t  c o m i c
books were the only things
respons ib le  for  the  bad  th ings
t h e i r  c h i l d r e n  d i d  ( t h e f t ,
homosexuali ty,  accepting peo-
ple  of  other  races  & rel igions
as equals,  etc)  and Batman sto-
r ies  became a lot  tamer,  and
wackier (Batman in space!) to
survive  under  the  new regula-
t ions  of  the  Comics  Code
Author i ty  ( imposed  to  assure
p a r e n t s  t h a t  t h e i r  c h i l d r e n
would not  be  corrupted  by
comic  book  s to r i e s . )  These
ta les  were  adapted in to  the
campy adventures  of  the  1960s
Batman TV show, and resulted
in  the  major i ty  of  the  publ ic
th inking that  Batman is  Adam
West.   There were a few decent
creat ive  runs  in  the  Batman
books  in  the  years  af ter  tha t ,
but  i t  was  Frank Mil ler ’s  run
o n  t h e  c h a r a c t e r  w h i c h
res to red  h i s  d i s t inc t ion  as  the
dark  knight ,  in f luenc ing  the
mood of the top-grossing Tim
Burton movies,  the Timm-Dini
c a r t o o n s ,  a n d  e v e r y  o t h e r
depiction of Batman since.   T h e
Dark Knight  Returns was  pub-
l ished a t  the  same t ime as
W a t c h m e n (Great Comic Book #1) and has had a
tremendous inf luence on mainstream coverage
of superhero comic books,  the eventual  darken-
ing of comics,  and the publication of comic book
trade  paperbacks  (now referred  to  as  graphic
novels . )

C r e a t o r  F r a n k  M i l l e r  f i r s t  b e c a m e
known as  an i l lus t ra tor ,  and wri ter  of  Daredevi l ,
during what  has become known as i ts  defini t ive
run (I’l l  cover i t  soon in this column.) The man
had a love of the Batman mythos since he was a
child,  and Daredevil  Editor  Jo Duffy often shot
down his  ideas because they were more appro-
pr ia te  for  the  dark  de tec t ive  than  the  b l ind
a t torney  wi th  super -senses .   I t ’ s  no  surpr i se
that  he went on to do great  things for  the char-
acter ,  al though I  doubt  anyone was expecting

Mil ler  to  te l l  the  def ining s tor ies  of  the  second-
most recognizable comic book superhero.   

Mil ler  decided to  wri te  The Dark Knight
R e t u r n s when,  at  30,  he became upset  at  the idea
that  he was a year  older  than Batman,  and bor-
rowed many of the ideas Alan Moore was using
i n  W a t c h m e n (Which  he ,  and  pre t ty  much
everyone else working at DC at the time got to
view before the general audience).   He told a
simple s tory about  a  middle-aged Batman com-
ing out of retirement,  after Gotham City goes to
Hell  without  him, and the backlash that  fol lows.
However,  his  Batman is  a  far  darker hero wil l-
ing to  snap the  backs  of  cr iminals ,  tor ture
henchmen for  information ( in  creat ive & enter-

ta ining ways which put  Dir ty  Harry to  shame),
and approach a  bat t le  with  a  far  s t ronger ,
younger ,  and  dumber enemy as i f  he were a  sur-
geon,  and the mudhole they’re f ighting in an
operat ing table.   This  Gotham is  f i l led with ter-
r i f ied civi l ians ,  psychos who ki l l  for  the fun of
it ,  and cops who don’t know if this masked vig-
i lante  is  a  hero or  a  lunat ic . .

The book has a dark sense of humor,  as
Frank Miler  sa t i r izes  everything f rom ineffec-
t ive pol i t ic ians t rying to make as  few decis ions
as  poss ible  to  aff luent  l iberals  speaking out  for
the  r ights  of  cr iminals  in  neighborhoods they’d
never l ive in,  and moronic TV hosts (in one case
a perfect  caricature of David Letterman) who
say “That’s  just  rude” when the Joker  promises
to ki l l  everyone in  their  audience.   Mil ler’s

method of breaking the average page into six-
teen  pane ls  ra ther  than  the  t rad i t iona l  n ine
panels  a l lowed him to make the s tory far  denser ,
use  c inemat ic  pacing,  and ensured that  every
splash page would be str iking.   He was also
innovative in his  use of  moment-to-moment
transi t ions ( i .e .   the Joker  s lowly puffs  a  ciga-
ret te over the course of  3 panels)  as opposed to
jus t  the  act ion- to-act ion t ransi t ions  ( i .e .   the
Joker  s tabs Batman,  Batman punches Joker)  far
more common in superhero comics.   These were
pre t ty  much non-exis ten t  in  Amer ican  comics ,
and  f requent  in  the  manga which Frank Mil ler
was one of  the f i rs t  American creators  to  read
(He later  repaid the favor by drawing the covers

for  the  American edi t ions  of
Lone Wolf & Cub).  The manga
i n f l u e n c e s  m a y  e x p l a i n  w h y
Mil le r  i s  be t te r  than  any  o ther
Amer ican  c rea tor  a t  por t ray ing
a  f igh t  scene ,  as  ev ident  in
Ba tman’ s  ba t t l e s  w i th  t he
Mutant  Leader ,  the Joker ,  and
Superman.  The last  match was
unexpec ted  to  say  the  l eas t ,
even though the  ent i re  s tory
leads into it .   The, “Who would
win a  f ight  –  Batman or
Superman?” debate began here,
b e c a u s e  F r a n k  M i l l e r  w a s
screwed up enough to ask,  and
answer  tha t  ques t ion .

While Miller’s  Batman is
a man of absolute morals  wil l ing
to do what  is  r ight  and nothing
else,  his  Superman has compro-
m i s e d  h i s  p r i n c i p l e s ,  a n d
become the minion of  a  corrupt
government  which  denies  h is
very  exis tence  in  order  to  be
allowed to continue saving the
world.   The f inal  bat t le  has been
controvers ia l  to  this  day,  to  say
the least .   Some believe the story
has  corrupted the  very  idea  of
Superman,  whi le  o thers  have
d e c l a r e d  i t  t h e  b e s t  b a t t l e /
moment  in  comics .    Mi l le r
unde r s t ands  and  exh ib i t s  t he
awe Superman should  inspi re
wi th  exce l len t  sequences  such
a s  h i s  f i r s t  s c e n e s  w i t h
Superman in action (Hell  – any
of  his  scenes with Superman in
ac t ion) ,  and  a  Whi te  House
exchange between Superman and

the  Pres ident ,  in  which the  s t r ipes  of  the
American f lag s lowly dissolve into the second
most recognizable American Symbol.   These
sequences  are  only made bet ter  when Mil ler
i l l u s t r a t e s  t h e  c i r c u m s t a n c e s  u n d e r  w h i c h
Batman can stand a chance of beating Superman.

After he wrote & drew Batman’s last
adven ture  in  The Dark Knight  Returns,  F r ank
Mil ler  wrote  Year One about  Bruce Wayne’s  f i rs t
year  back in Gotham, and Lieutenant  James
Gordon’s  f i rs t  year  in  a  very corrupt  c i ty  ( the
tale has become my favorite cop drama to date).
Mil ler  had the  oppor tuni ty  to  te l l  the  s tor ies  he
a l luded  to  in  Dark  Knight,  such as Gordon’s
at tempts  to  br ing down the world’s  greatest
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Continued on next page

IT’S A THIN, CHIAROSCURIC LINE THAT THE BAT-MAN WALKS,
Courtesy of MoralAbsolutism



Page 20 Reviews

detect ives .   The paral le ls  begin with  the  f i rs t
page,  where Bruce returns to Gotham by train,
and Gordon arr ives  by t ra in ,  both  regret t ing
that  they didn’t  choose the other  form of  t rans-
por ta t ion.    The ta le  contains  many great
moments  such as  Bruce Wayne’s  unsuccessful
f irs t  reconnaissance mission into Gotham City’s
East End,  Lt.   Gordon studying a crooked cop
beat ing a  suspect  “for  future  reference”,  the
fate of a crime boss’s Rolls Royce, Lt.  Gordon’s
romance with a fellow officer who is not his
pregnant  wife,   and Bruce deciding to take the
bat  as  h is  symbol .

I t  real ly  doesn’ t  mat ter  what  order  you
read them in ,  and my personal  preferences
change every t ime I  read them.  On almost every
list  of best  Batman stories that  I’ve ever seen,
these two stories are on top.   Year One i s  a  c lea r
improvement over Dark Knight with  the  excep-
tional artwork.   Colorist  Richmond Lewis is
ins t rumental  in  creat ing the  somber  tone of  the
book,  while  i l lust ra tor  (and Frank Mil ler’s  col-
l abora to r  on  Daredevi l :  Born Again)  David
Mazzuchel l i  is  a  master  of  facial  expression
(par t icular ly  the  eyes) ,  and memorable  v isuals .
Examples  include the  arr ival  of  the  bats  in  the
thi rd  chapter ,  and the  hazy visuals  as  Batman
sur rounded  by  smoke  p romises  upper -c lass
Gothamites  whose par ty  he  crashes  that  thei r
feast  is  over.    There’s nothing wrong with the
ar twork of  Dark Knight,  bu t  Year One has  some
of the best art I’ve ever seen in a comic book.
There is  a  lot  of  debate over which story is  bet-
ter ,  r ival ing arguments amongst  movie buffs
r e g a r d i n g  w h e t h e r  The  Godfa ther,  o r  T h e
Godfather Part 2 is  a  bet ter  movie,  or  the dis-
pu te s  Bea t l e s  f ans  have  when  compar ing
Sergeant Pepper’s Lonely Hearts Club Band t o
the  White  Album.  

Frank Mil ler’s  Batman stor ies  have pret-
ty  much def ined the  character  for  decades  to
come.   The characters  introduced in  Year One
(cops, mobsters,  and Gordon’s wife, and son)
played a major role in Jeph Loeb & Tim Sale’s
The Long Halloween (p robab ly  the  bes t  regard-

ed Batman comic of the last  ten years)  and i t’s
s e q u e l  Dark  V ic tory.   Batman’s relat ionship
with cops was never the same, and ever since the
publicat ion of  this  s tory Superman & Batman
have los t  the  camarader ie  they had in  the  pre-
ceding decades ,  and comics  creators  began
showing the dangers of Superman’s powers in
the wrong works (notably in T h e  A u t h o r i t y &
Supreme Power, both of  which implemented the

subversive elements  of  Year One a n d  D a r k
K n i g h t).  The movie Batman Begins d e l i b e r a t e l y
t r ied  to  te l l  a  d i f fe ren t  s tory ,  bu t  s t i l l  inc lud-
e d  e l e m e n t s  s u c h  a s  c r i m e  b o s s  C a r m i n e
Falcone, the use of sonar to summon a swarm of
b a t s ,  t h e  m i l i t a r y  t a n k  a p p r o a c h  t o  t h e
Batmobile,  the f inal  scene,  and Batman tel l ing
Gordon: “You’re a good cop.  One of the few.”
Both Year One &  The Dark Knight  Returns a r e
available in almost  any book store in soft  cover
format  ( ten  dol lars ,  and f i f teen dol lars  respec-
t ively) ,  and in  more expensive hardcovers .

After  h is  Batman work Frank Mil ler
went onto creator-owned work such as Sin  Ci ty
(a series I  plan to cover soon),  3 0 0 ( a n o t h e r
story I  plan to cover soon),  Hard Boiled,  and Big
Guy and Rusty the Boy Robot (a  two par t  mini -
ser ies  which became the basis  for  the car toon a
few years back).   He dabbled in movies,  working
on screenplays for the Robocop sequels (note –
his  scr ip ts  were  severe ly  changed by the  t ime
the movies came out),  and more than a decade
later  he co-directed the Sin City movie with
Robert  Rodriguez.  He returned to Batman with
D K 2,  h is  sequel  to  Dark Knight  Returns,  and
more  recen t ly  All  Star Batman & Robin,  wi th
i l lus t ra tor  J im Lee  apply ing  the  Year One
approach to Robin.   Both have had mixed
reviews, and have sold very well  (for comic
books).   In addition to Sin City sequels,  he’s also
c u r r e n t l y  w o r k i n g  o n  a n  o r i g i n a l  B a t m a n
Graphic Novel  tentat ively t i t led Holy Terror!
Batman.   I t’s  in the black & white art  style of Sin
City,  and features Batman Versus Al Qaeda.  I’m
not the only one looking forward to i t .
P.S.  – I did not know about Entertainment
Weekly’s f ive-page art icle on Watchmen  when I
wrote  the  las t  ar t ic le ,  as  evident  by the  things
they knew that  I  didn’t  (such as Neil  Gaiman’s
role as researcher for  Alan Moore,  and Buffy
creator  Joss  Whedon admit t ing i ts  inf luence on
his  work) .   And I  prefer  The Godfather t o  T h e
Godfather Part 2 a n d  Sergeant Pepper’s Lonely
Hearts Club Band t o  The Beatles,  a l though my
favori te  Beat les  album remains Revolver, a n d  a l l
four  are  excel lent .   
Next book up: Maus.

Great Comic Books #2  Continued...
By Thomas Mets

Continued from previous page

Today, we review the timeless masterpiece:
PPoolliiccee  AAccaaddeemmyy  44::  CCiittiizzeennss  oonn  PPaattrrooll

““CCiittiizzeennss  iinn  PPeettrrooll””

That’s how I envisioned the end of this movie.  Everyone on the set being drenched
in high-octane super unleaded grade A petroleum and then being set on fire in front of
a live studio audience.  That would have at least been entertaining.

There is not much good about the movie.  The acting is bad.  The writing is vomit-
worthy.  The characters are so lame that you just want to hit them over the head
with a Black and Decker toaster oven.  I don’t know what happened here, but this
movie sucks.

THIS MOVIE BLEW
Courtesy of the movie that really blew
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IS THE BAT-MAN EVEN IN THIS ONE?,
Courtesy of stolen pictures!
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By now, if you don’t have R.A.’s record,
or at  least  haven’t  even heard of him through a
magazine,  website,  or  even the local  press,  then
you need to be slapped.   

Here’s  a  hip-hop ar t is t  who has  been
through everything:  delays ,  b lackbal ls ,  family
tragedy,  industry  games,  and even mental  i l l-
ness ,  and yet  has  f inal ly  come out  with his  long-
awai ted next  a lbum, Die Rugged Man, Die,  to  te l l
about i t .   There’s even a disclaimer on the front
of  the album cover that  makes sure that  what
you hear  f rom the  Por t  Jefferson rapper  i s  the
stra ight  dope with no regrets  about  i t .   In  that
case,  R.A.   has hi l t loads of  credibi l i ty  for  the
underground to welcome him with open arms.

Throughout  the  record ,  R .A.   goes
through many modes.   Whether i t’s going down
memory lane,  ra is ing the f lag for  white  rappers ,
name-call ing the legends (so far ,  R.A.’s batt ing
1.000),  and going a couple of rounds of beat-
boxing, he’s going to do it with some of the
s lyest  and funkies t  beats  avai lable .   And he’s
got  a  sense of  humor to keep his  l i fe-s tory
interesting (check R.A.  at  the end of “A Star Is
Born”,  call ing up a mock radio call- in show giv-
ing props to himself…to save himself) .

Listening to R.A.’s long-awaited debut,
he wastes  no t ime giving credi t  where credi t  is
due,  start ing off  with “Lessons”.   “A Star Is
Born” has R.A.  spi t t ing out  horror  s tories of
indus t ry  and  persona l  double -c ross ing  th rough
mellow guitar r iffs ,  and also showing just  how
shal low and shor t -s ighted  some hip-hop fans

are.   On the t i t le  t rack,  he does play out  his
rough-and- tumble  journey where  he  lays  down
what he feels  about  what’s  around him, earning
him some chops.

On “Chains”,  R.A.  spits  with Killah
Priest  and Masta Killa of Wu-Tang Clan fame
over some shaky, jazzy tracks.   He also spits
with Timbo King during a lyr ical  boxing match

using the key words of “Black And White”.
Clearly one of the best  moments on the

album is without a doubt R.A.  rhyming over a
K r a f t w e r k  b e a t  ( “ T r a n s - E u r o p e  E x p r e s s ” ) ,
something that  no rapper  should even at tempt  to
do unless they know what they’re doing,  and
R.A.  knows well .   He also has a Fisher-Price-
level kids chorus for “On The Block” while nam-
ing the f iner  moments  of  what  hip-hop was al l
about.   R.A.  can also rhyme over xylophone
samples  whi le  repping and te l l ing l ike  i t  i s  on
“Brawl”.

R.A.  also has a reputat ion to uphold as
he doesn’t  mind get t ing down and dir ty,  and
being a clown, as he gets Brown Bunny-ed on
“Pick My Gun Up”.  Rounding out the album on
“Make Luv”,  he throws i t  back in the industry’s
face ,  mocking the  current  t rends  and rea l -
gangsta’  a t t i tude  that  most  mains t ream rappers
wish they could have.  Hearing “Fight! Fight!
Fight!”  chants  a l ternat ing with “Lick pussy!
Lick pussy!”  i s  a  must -hear .

R.A.  is  truly an original.   He goes
through some bru ta l ly  hones t  te r ra in  tha t  most
mains t ream hip-hop ar t i s t s  would  have  t rouble
backing up.   And even going through the worst
of times, he does have a sense of humor.  R.A.
even writes obscure movie reviews for one of the
best  s t reet  magazines  out  there ,  Mass  Appeal.
How many hip-hop ar t is ts  can hold i t  down l ike
t h a t ?  

Die Rugged Man, Die? Nah.  Long live
Rugged Man.

R. A. The Rugged Man - DDiiee  RRuuggggeedd  MMaann,,  DDiiee
By Vincent Michael Festa
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Review of Drew Isleib’s TThhee  BBuuiilldd
By Rachel Eagle Reiter

Bouncing i s  about  dwel l ing in  a  secret
place where i t  is  possible  to be one with the
wind and to gaze into clear water,  seeing an
image of one’s self.  The purpose of
ex is t ing  in  th i s  secre t  p lace  i s
to gain perception of  t ime by
see ing  the  pas t  wi th  new
eyes of  the  future  so that  the
past  s tays in i ts  place—
b e h i n d  u s .

All  or  Nothing  i s
a b o u t  t h e  s t r u g g l e  o f
depress ion  and fac ing  the
lonel iness  that  of ten accom-
panies depression.   Two peo-
p le  a re  in  a  depress ing  re la-
t ionship.   If  the female is  too
happy,  the male becomes more
depressed  because  he  i s  meas-
ur ing  h i s  happiness  accord ing
to hers.  However, if  the female
becomes the opposite,  too sad,  then
the male becomes sad also because he
cares so deeply for  the female.

What You were Not i s  a  twis t  on
Descar tes’  famous l ine ,  “I  th ink
therefore I  am.”  The words to this
song run,  “I  don’t  think therefore I
am not.”  The emphasis is  on having a purpose
for l iving and also on receiving recognit ion after
d e a t h .

W h e n  t h e  I n k  R u n s  i s  abou t  be ing
weighed down, struggling to survive and feeling
suffocated by present  c i rcumstances .   Time is
being s tolen away with the fear  that  the  future
may not  yield al l  that  i t  i s  supposed to .   

T h e  V i c t i m s is  about a couple which goes
back and for th playing vict ims with each other .
The resul t  i s  p i ty  or  tears  on one or  both ends
of  the relat ionship.   When they are  at  loss  for

words  the  dramat ics  are  l ikely  to  begin.
Li t t le  Pearl is  about  a  musician who
expresses  h imsel f  be t te r  in  song than

in conversat ional  discourse.   He needs
to  play his  gui tar ;  music  i s  bet ter  to
him than any pi l l  and e levates  h im
from his  s ta te  of  depression.   His
pearl  (woman in his  l i fe)  is  jealous
of his love for music.   She destroys
his  gui tar ,  poss ibly  want ing him to

love her  more than he
loves music.

W o n i s  a b o u t  a
woman who is a prize.
She is  warned to be
prepared  fo r  bo th  up

and down time.  She
wil l  be  great ly  affected by her

lover’s moods.  He is l ikely to humble
her  because  she  i s  used to  h igher

standards of  l iving.   He fears  that  she
wil l  not  s tay with him, so he
brings her  down so low that  she
can not go.

Call Me in the Morning is  a  song about
two lovers in a l i t t le bit  of a mental  twist .   The
male has  been dishing i t  out  and feels  l ike a  jerk
so to feel  bet ter  about  himself  he wants  his  lover
to give him a taste of his own medicine.  He feels
just i f ied only i f  she does to him whatever  i t  is
that  he has been doing to her .   

8 Stories High is  about a man who is

fee l ing  c laus t rophobic  and being under  a  k ind
of  t ime-spel l  tha t  d is tor t s  h is  percept ions  of
real i ty .   Dr inking,  s leeping and dreaming are
his forms of escape.  A woman, who has the fig-
ure of  an angel  in the night  saves him from his
madness  by  reassur ing  h im wi th  her  presence
and words  that  everything real ly  wi l l  be  a l r ight .

Pile  Up i s  about  the  power  that  i s  wi th-
in  Mother  Nature  and the  te r ror  tha t  she  br ings
to humankind whether  or  not  we are  ready for
her changes.   Mother Nature can also symbolize
a female deity,  such as a goddess of sky or water
or  she may represent ,  s imply,  a  woman.

Through the Guardrail is  about  an emo-
t ional ly crashing couple.   The man feels  l ike he
can not  even rescue himself  because he is  expe-
r iencing a  sel f - inf l ic ted gagging sensat ion,  but
the woman seems to need rescuing.  However the
man, due to his own affl ict ions,  can not guaran-
tee  tha t  he  wi l l  he lp  her  through th is  hard  t ime
by hold ing  her  hand unt i l  they  reach  the  o ther
s ide .  

On Everyone is  about  the need to  be
s t imula ted  v isual ly  by  br ight  colors  and fee l
sensually al ive as  opposed to feel ing l ike a  dead
man walking, reaching for his cup of hope—java.
Pleasure  is  ins tant  gra t i f ica t ion,  but  leaves  a
bad af ter tas te .   Human emotions l ike  pi ty  and
envy divide one’s soul.

You were a Song is  for  af ter  a  spl i t .   The
departer  thinks fondly of  the one who he used to
spend his  nights  wi th .   Indeed those nights  were
l ike sweet  melodies,  but  he has come to the real-
izat ion that  the song is  now over and so is  their
romant ic ,  in t imate  re la t ionship .

HE SURE DON’T COTTON TO THAT RUGGED MAN,
Courtesy of whoever the published of the CD is

GET IT?  I DREW ISLEIB,
Courtesy of Matt Willemain
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Hanson graced Stony Brook University
with their  presence on Sunday Nov. 6t h.  That’s
r ight ,  Hanson,  those  three  brothers  that  sang
“MMMBOP” when most of us were in junior high
school.   Their  hair  was long and blonde,  and

girls  thought they were dreamy.  You may have
thought they were done,  now that  their  voices
were no longer  pre-pubescent  (yea I  total ly got
to use that  word in two art icles  in a  row) but
they came to Stony Brook to tell us no! Isaac
(24),  Taylor (22),  and Zac (20) Hanson are back

and brought  with  them a documentary about
the i r  s t ruggle  wi th  the  mus ic  indus t ry .

Sick of  being told  by the  music  industry
that  “you are what’s  wrong with your music”
and t i red of  being made to feel  inadequate

because  the i r  p roducers  don’ t  unders tand
their  music ,  Hanson,  af ter  years  wi thout  an
album release ,  broke away and formed their
own record label, 3CG.  I asked Zac Hanson
what 3CG meant and he said the 3 obviously
refers  to the three brothers ,  and the CG to
car garage.   He feels  that  music should be
able  to  s tand up in  every s i tuat ion,  even with
a crappy amp and a less then ideal  space.   No
matter  how much money and special  effects
you add to  your  music ,  in  real i ty  i t  a l l  comes
down to whether the music is good.  “Great
songs,  great  performers  and passion and not
production value,” he said.   If  you sound
good in a car garage then you’re good.  The
band wi l l  be  s igning  o ther  a r t i s t s  to  the i r
label  as  long as  they feel  s t rongly about
the i r  mus ic .  

The Hansons real ly wanted to reach out
to their  peers ,  which is  why they’re coming to
universi t ies .   They said,  “we’re al l  the same
people as you are and we have the power to
change i t  [ the music industry] .” They want to
save others from being subjected to what  they
and many other  groups have suffered through;

they weren’t good enough for someone, “Jeff”,
who never even played in a band.  Jeff  Feinster ,
their  former record execut ive,  cont inued to give
t h e  H a n s o n s  n o n - c o n s t r u c t i v e  c r i t i c i s m
throughout  the documentary.  Isaac,  said he fel t
bad for Jeff ,  saying,  “i t  just  wasn’t  in him, he
didn’t  have the  music  fan e lement .”   The
Hansons used themselves  as  an example in  their
documentary;  there  are  far  too many musicians
being drained by these large corporat ions ,  who
simply don’t  get  what  the music is  about .
Ideal ly ,  they want  to  s tar t  a  music  revolut ion
like that  of  the 60’s.   Music is  about  bringing
people  toge ther ,  and  a r t i s t s  shouldn’ t  fee l
muted because of  big  business .

Whether you enjoy Hanson’s music or
not,  you can’t  complain about the message they
are  br inging.   Musicians  deserve free  speech
just  l ike the rest  of  us .   Their  documentary was
long,  and the boys now have shorter  brown hair ,
but  they s t i l l  had plenty  of  giggl ing gir ls  a t
their  Q and A at  the Tabler  Arts  Center .   Overal l
I  was impressed by how intel l igent  they seemed,
p lus  they  t r ea ted  us  P r e s s people l ike real  VIPs,
giving us  a  20 min.  pr ivate  quest ion and answer
session.  Yea,  I  got my picture taken with them
too!  Also, everyone who took the time to come
out got a free copy of their new CD, except they
accidental ly gave us a  copy of  their  greatest
hits, and “MMMBOP” is on it, so I’m happy!

Hanson Comes to Campus, and They’re More
Than Just Dreamy

By Adina Silverbush

Godflesh died,  so that  Jesu can be born.
I t  makes sense,  being that  the  a lbum is

ful l  of  b ibl ica l  references ,  but  by no means  th is
is  a Christ ian rock release.   No.  Would you
think i t  would be when one of the members of
Jesu happens to  be Just in  Broadrick,  one of  the
founders of Napalm Death?

In any case ,  Jesu is  the  newest  input
from Broadrick (guitars ,  bass,  vocals ,  program-
ming).   With the help of  Ted Parsons (drums,
percussion) ,  Diarmuid Dal ton (bass) ,  and Paul
Neville (guitar) ,  Jesu becomes not only a jour-
ney of  gigantic  epic proport ions but  also of
looking into the self-worth of  soul .   Jesu wri tes
the book on how to aural ly cl imb the greatest
ascent  and suffer  into the biggest  downfal l
while  lyr ical ly  and vocal ly  get t ing very deep
and  persona l  in  75  minutes .

Jesu  i s  noth ing  l ike  the  speed-demon
devastat ion of  Napalm Death or  the industr ia l
emergency-cal ibre  sound of  Techno Animal .
For a  very low-tempo project  l ike Jesu,  i t  cre-
a tes  and carr ies  so  much technica l  wizardry  and
ter ra in .   Al though the  sonic  themes are  rum-
bl ing  gui tars ,  bashing drums,  conf ident  r i f fs ,
and various moods of programming, Jesu man-
ages  to  paint  d i f ferent  pic tures  on every t rack:
blame,  nothingness ,  arrogance,  faul t ,  and self-
ref lect ion.   In  every sense,  Jesu is  total ly  fear-
less  in  get t ing  personal .

“Your Path To Divinity” starts off with a
march of great  promise and hope.   From there,
“Fr iends  Are  Evi l”  pushes  through a  l i t t le
harder ,  l ike  the  sun,  unt i l  i t  toggles  i t se l f  a long
with  some very heavy black-as-night  ampl i f ied

rumbl ing thunder  and charges  only  for  the  pos-
i t ive sounds to  pul l  through again.   I ronical ly ,
i t  dea ls  wi th  the  reminder  tha t  f r iendship  does-
n’ t  las t .

Jesu then f loats  through the  a i r  on
“Tired Of Me” unti l  i t  fal ls  l ightly down from
t h e  s k y  a n d  f i n a l l y  r e l a x e s  o n  i t s e l f .
Broadr i ck ’ s  voca l s  may
sound upl i f t ing ,  ye t  a lso
a t  t h e  s a m e  t i m e  t h e y
offer  a  sense of  yearning.
The lyrics ,  however,  are
anything but ,  as  i ssues  of
t o l e r a n c e ,  d e p e n d e n c y
i s sues ,  and  unc lean l iness
may make i t  sound l ike
i t ’ s  l e t t i ng  i t s e l f  down
instead.   At  the  hal fway
p o i n t ,  a s s e r t i o n ,  a r r o-
gance,  and blame make i ts
p r e s e n c e  o n  “ W e  A l l
Fal ter” ,  which has  a  s tark
and cr i t ica l  sound of  a l l
warning.   

By now Jesu makes
i t  apparen t  tha t ,  in  the
f i rs t  hal f ,  the  words  do
not  match the  caut ious ly
opt imist ic  out look of  i ts
sound,  causing a  decei t ful
a tmosphere  that  a lso runs  through most  of  the
album.  By then Jesu sonical ly changes gears  in
a  more  curdl ing,  urgent ,  and crushing sense
when “Walk On Water” comes forth very sus-
penseful .   “Sun Day” br ings Jesu i ts  f inal  posi-

t ive moments  on the album when self-ref lect ion
and desi re  are  evident .   

The sun se ts  f inal ly  as  r inging feedback
makes  way for  the  darkes t  moments .   On
“Man/Woman”,  Broadrick is  at  his  most  wrath-
fu l ,  the  drums de l iver ing  the i r  most  c rushing
blows pushing forward whi le  gui tars  constant ly

trudge along before mak-
i n g  a  h u g e  r e l e n t l e s s
assault .   I t  won’t be long
before “Guardian Angel”
reveals  i t se l f  in  a l l  of  i t s
horror ,  as  ugly and devas-
ta t ing as  i t  can be.
For those who can get

t h e i r  h a n d s  o n  t h e
Japanese import  vers ion,  a
second disc contains  two
b o n u s  t r a c k s ,  e x t e n d e d
versions of  the f i rs t  two
cuts .   And going back fur-
the r ,  t he  40 -minu te  debu t
f r o m  J e s u ,
Heartache/Ruined,  i s  jus t
a  small  test  of  wil l  del iv-
ering two massive adven-
tures on one EP.   Just  as
tough to l is ten to.
Jesu,  as a whole,  is  an

e x c r u c i a t i n g  b u t  c h a l-
lenging listen.  But once you get to know what
the  rea l  Jesu  is  a l l  about ,  res t  assured you can
become fearless.   I t  demands a lot  al l  the way
through but ,  in  the end,  whatever  doesn’t  ki l l
you makes you s t ronger .

Jesu - JJeessuu, HHeeaarrttaacchhee//RRuuiinneedd
By Vincent Michael Festa

HH ee yy ,,   WW hh oo   OO rr dd ee rr ee dd   tt hh ee   RR ee vv ii ee ww ss ??HH ee yy ,,   WW hh oo   OO rr dd ee rr ee dd   tt hh ee   RR ee vv ii ee ww ss ??

THERE IS NO “ME” IN DREAMY,
Courtesy of Jowy “Fingers” Romano

JESU IS LIKE A RHOMBUS FROM ON HIGH,
Courtesy of www.amazon.com
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In a  rematch of  the 2004 America East
Playoffs, the Stony Brook Seawolves squared off
against  the Vermont  Catamounts .  As in 2004,
the Seawolves defeated the Catamounts, who
were  ranked #19 nat ional ly ,  1-0  in  f ront  of  a
home crowd a t  LaVal le  S tad ium.

Seniors Chris Scarpati ,  Dorin Djura,  Rob
Fucc i ,  Chr i s  Mega loud is ,  John  Mosche l la ,
Douglas Narvaez, and Mark Zajkowski were all
honored during the pre-game for  Senior  Night .

“What a way to go out,” said Scarpati.  “It
was an al l -around effort  f rom the team tonight .
We now have to try and take i t  to another level.”

The cold weather  and occasional  rain did
not  s top the 400 supporters  f rom being vocal
throughout the match.  Stony Brook stuck with
i t s  usual  3-5-2  format ion,  whi le  Vermont  used
a  4 - 4 - 2 .

“ T h e r e  w a s  f a n t a s t i c  f a n  s u p p o r t
tonight,” said Seawolves coach Cesar Markovic.
“They were into the game and i t  helped us a lot .”

Stony Brook had the f i rs t  opportuni ty of
the game in the 5th minute off  a  set  piece on the
left .  Midfielder Michael Palacio’s service found
Megaloudis,  whose header would sail  just  high
and wide of  the near  post .

Midf ie lder  and forward Pete  Halkidis
would end up net t ing the  game-winner  for  his
f irs t  col legiate goal  in the 21st  minute.  Off  a
short  corner,  Narvaez touched i t  to Palacio,  who
returned i t  to  Narvaez.  Narvaez sent  an inswing-
ing low cross  f inding Halkidis  f rom 12 yards
out .  Halkidis’  one-t imer found the back of  the
net  for  the  1-0  lead .

“It  was a tough game and an important
one,” said Halkidis.  “The goal
was my first  collegiate goal.  I t
was a  play that  we pract iced on
throughout .”

Three  minutes  la te r ,  the
visi tors  would come back with
the i r  f i r s t  oppor tun i ty  o f  the
match.  Defender  Just in  Geibel
made a  cut  to  his  r ight  and bend-
ed a  shot  f rom 24 yards  out  just
wide of the far  post .

Vermont’s best  chance of
the game would come in the 25th
minute .  An a t tempted c learance
deep in the back deflected off  of
Geibel .  The bal l  sprung towards
goal  from point  blank,  forcing
Moschella to make a fantastic
ref lex save.

T h e  v i s i t o r s  w o u l d
t h r e a t e n  a g a i n  i n  t h e  3 2 n d
minute.  Off  a  turnover  at  mid-
f ie ld ,  forward Jordan Cras i lneck
shot  one from the r ight  wing
within  18 yards  out ,  which was
denied by a diving Moschella.

Things would get  qui te
phys ica l  s ta r t ing  f rom the  41s t
m i n u t e  o n .  D e f e n d e r  M a r t i n
Lynch’s at tempt to win the bal l
f r o m  s t r i k e r  L e e  S t e p h a n e
Kouadio, who was not wearing
his  normal  je rsey  number  for  the
night ,  resul ted in a  foul .  Not

pleased with the tackle,  Kouadio got up and gave
Lynch a few shoves.  Right winger/defender
Zachary Norwood came over and shoved Kouadio.
Defender Yahaya Musa would join in as well,  as
he and Kouadio exchanged shoves.  Musa and
Kouadio were booked by referee Hossam Saad.

“It was an emotional game. One of their
players  just  happened to be out  of  control ,”  said
Markovic.

On the ensuing free kick,  Kouadio con-
t inued shoving players  in  the box as  the two
linesman,  Joseph Carrone and Ken Heller  looked
on .

The Seawolves had another excellent
chance in the 43rd minute,  off  a  cross  from
Megaloudis on the right wing. His cross was
fl icked on by Narvaez,  which found Scarpati .
Scarpati’s  touch from point  blank would go just
wide of the post .

The  second  ha l f  wou ld  see  the
Catamounts  apply  more  pressure  to  f ind the
equal izer .  Despi te  a  ta lk from Vermont  head
coach Jesse Cormier, Kouadio looked to provoke
things  for  the  th i rd  t ime in  the  second hal f  by
running into Moschella,  long after  Moschella
claimed the bal l .  The home s ide’s  supporters
began jeering each t ime Kouadio touched the
b a l l .

In  the 59th minute ,  lef t  winger  Tamer
Mohamed nearly made i t  2-0 off  a  lackadaisical
play by goalkeeper Tom Critz.  Mohamed’s chip
pass into the box,  which took quite a hop due to
the wet  surface,  s l ipped through the  hands of
Cri tz ,  near ly  sneaking into to  the near  post .

Two minutes  la ter ,  Vermont  defender

Matt Chew attempted to chip Moschella from 40
yards out ,  to no avail .

The Catamounts would get  their  best
oppor tuni ty  of  the  second hal f  in  the  71st
m i n u t e .  W i t h  t h e  b a l l  f a l l i n g  r i g h t  t o
Crasi lneck,  Crasi lneck made a cut  to  the r ight .
His  shot  f rom 22 yards out  would sai l  only
inches wide of  the far  r ight  post ,  past  a  diving
Moschella.

Vermont would get  one last  chance with
seconds lef t  off  a  free kick from 26 yards out .
The Seawolves wall was able to do its job as time
ran  ou t .

“The game was tough and tight,” said
midfielder Matt  Avell ino.  “We got ourselves a
huge result .  We did what we needed to do to win.
Hopefully we can get  another match here at
home.”

As  the  match  ended ,  ano ther  b rawl
broke out,  started by Kouadio once again.  Both
sides gathered to s top the confrontat ion.  The
affair  ended as  Kouadio ran and hid behind sev-
era l  Vermont  p layers .

The matched marked the  f i rs t  t ime the
Seawolves were victorious over a ranked team.

“We came out  and put  forth a special
effort ,”  said Markovic.  “We played the 19th
team in the country and we knocked them off .”

With the victory,  Stony Brook improves
to  4-1-1  in  America  Eas t ,  and 9-3-3  overa l l .
Vermont  fe l l  to  3 -3-1  and  10-4-2 .

“It  was a great win, an emotional win,”
said Markovic.  “I  thank [the seniors] for every-
thing.  I  am extremely proud of  them.”

Seawolves Men’s Soccer Holds Off Catamounts
On Senior Night

By Antony Lin



“How are you?”
It’s  such a  s imple quest ion,  but  there’s  a

choice you have to make when you answer: to lie
or  te l l  the  t ru th .  Does  anyone real ly  te l l  the
truth when i t  comes to  that  quest ion,  or  do they
say what  everyone wants  to hear? I t ’s  t ruly
mechanical ,  automatic.  In fact ,  you probably
don’t  even think about  your
answer before i t  f lows from
your  l i p s :  “ I ’m
good/f ine/OK/pret ty  good.”

Does anyone real ly  care
how you are,  or  is  i t  just  a cour-
tesy quest ion,  as  automatic  as  a
comment  on  the  wea the r ,
meant  to  mask real i ty?  

No one wants to hear
that  you’re  dying ins ide ,  tha t
you’re struggling to stay afloat .
That  you have so much inner
rage that  you want to take a
br ick  and  des t roy  someth ing
beaut i fu l  (why does  that  sound
famil iar . . .?) .  That  you cracked
your  too th  on  a  ha l f -empty
g l a s s ,  t r i p p e d  o n  y o u r
shoelace, swallowed your gum,
and s tepped in  dog excrement
al l  in  the  span of  twenty min-
utes .  You’d be  a  whiner ,  a
downer,  brewer of  social  dis-
comfort  (anything but  that!) .  

The  c lo ses t  you  can
come to a real  answer without
peop le  l ook ing  shocked  o r
appal led or  s tunned is  “I’ve
been bet ter .”  Does  that  rea l ly
eff icient ly convey inner  turmoil?  For  some peo-
ple “I’m good/great” IS the honest answer to that
quest ion.  And I’m happy for  you.  I  applaud you
h a p p y - g o - l u c k y  w i n n e r s  t h a t  l e a d  s u c h  a
charmed exis tence.  You are  t ruly  blessed with
the fortune of being happy (or being a good
enough actor  to feign being happy) al l  the fuck-

ing t ime and I  wish I  could be you just  for one
d a y .

But those people aren’t me. I  wasn’t born
that  way. I  ache,  I  bleed,  I  scream, I  rant  and
rave,  I  explode,  I  melt ,  I  disintegrate,  I  succumb
to the  inner  darkness  wi th in .  I  smi le  and laugh
when I  feel  l ike i t ,  not when others want me to

feel  l ike i t .  I’m too analytical  not  to observe this
constant  t rend and I  bel ieve the  susta ining of
such served as  breeding ground for  the emo-
t ionless  drones that  walk the ear th (Dawn of  the
Dead, anyone?).

If I  ask how you are, I  care enough to ask
and I want more than a single word. I  want to

know how you feel and why. Deal with it .
This  quest ion is  a  force of  nature ,  l ike

urinating, maybe. “How are you?” Why even ask
it  if  you don’t  really want to know, you just  want
to be told what you want to hear? Do I plaster on
a fake grin and tell  people at  work that I’m good
when I’m as low as the fucking ground? Of

course. Guilty as charged. I’m a
phony.  A sham. A hypocri te .  

But that’s how you get by
in this  world,  r ight?  You bend
the truth.  You wear a mask.
People  l ike consis tency.  They
don’t l ike change. They don’t
know how to react  to reali ty.
People are plast ic .  They want to
hear  tha t  every th ing  i s  fabu-
lous  in  the  world  and that  l i fe
is  wonderful ,  because how do
they reac t  to  the  t ru th?  They
crumble. They don’t know how
to react .  “I’m sorry to hear
that .” Bullshit .  You just  care
about  yourse l f .  You’ve  been
programmed to  say s tuff  l ike
that  whenever  you hear  bad
news.  And then people  t rea t
you di f ferent ly  and are  awk-
w a r d  a r o u n d  y o u  b e c a u s e
you’re  some depressive inval id
that doesn’t  know how to smile
or  something.  

You te l l  the  t ruth one
day,  creat ing fear  (without  hav-
ing to become the drooling zom-
bie  tha t  consumes  bra ins  for
af te r -school  snacks) ,  and  sud-

denly you’re an outcast .  Well ,  ladies and gents ,
I ’d  ra ther  be  an honest  outcast  than a  popular
l iar  ( I  real ize  that  c los ing l ines  are  supposed to
be s tark ,  inspir ing revela t ions ,  but  I  th ink I ’ve
fai led miserably) .  Adieu,  my minions (and don’t
ask me how I am unless you want to know next
t ime,  punks!) .
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Examination of a Common Lie 
(Bitterness Ensues)

By Alison Schwartz

MR. BEAR, YOU DO NOT CARE, YOU’RE THINKING, “DID I BRUSH MY HAIR?”
Courtesy of Matt Willemain

All  of  a  sudden,  the songs sound l ike
orchestra ted orgasms.   The grass  appears  green-
er-al though everything looks greener  when jux-
taposed with the black hole.   The dip of empti-
ness – well ,  not  empty – just  f inished.   And i t  is
a new day for you.  Full  of possibil i t ies.   You put
your best  smiling face on – and not because I
told you to,  but  because you just  can’t  stop
laughing.   Because everything is  great .   And why
shouldn’ t  i t  be?   And then your  mind s tar ts  to
wander  and you dr i f t  away.

I  carry 3 lucky charms with me – sou-
venirs of great  t imes – actually-fuckin’ good
times.   Times where I  feel  l ike I  am si t t ing in
front  of  a  mirror  s tar ing my soul  in  the  eyes .
I’ l l  tel l  you about soul – when your soul is  sat-
isf ied everything and is  in tune.   You can be
with a ton of  people but  you sigh on the inside
a n d  y o u r eyes flutter.   See, I  don’t believe you
need to just  be with one person – if  you are in
love with that  person you can be with 100 peo-
ple. . .at  a  t ime.   And yet  when you are with that
one person you know it  al l  just  feels real  good.

Hmm.. .  I ’d  bet ter  s tar t  thinking about  that
shit  for school that’s due.. .  hmm...  some photo
pr ints .   Some pr in tmaking pr in ts ,  and some phi-
losophy studing… ugh.  You know, I think I feel
more euphoric  when I  don’t  think about  that
s tuff ,  when I just  feel .

Now I’m daydreaming.  The clouds are
really cool shapes.   I  am losing focus.

Your hands aren’t  hands.   They are a body.
What’s i t  mean when you walk around campus
holding your lover  by the hand?  Do you think
they will  run away?  Do you need to connect?

Attach?  Sometimes,  I  see people holding hands
and they are looking in opposi te  direct ions – not
even talking – i t  becomes a leash, a habit ,  i t
becomes boring.   Hands are what you use to
reach,  touch,  and hold people (notice I  didn’t
say things – that’s a whole other issue I’l l  get
in to  another  t ime) .

A palm reader once told me I had good
palms – he said al l  the people in my l ife now are
l ike running water  –  and I’ l l  f ind the real  per-
son of my dreams at age 26.  He said I’d be suc-
cessful  a t  age  36 and wel l -es tabl ished in  my
career  at  40-something.   I  would have 1 chi ld
most likely – maybe 2.  Maybe.  He said to write
things down and s tay focused.

Now, I don’t know if I believe him – I
bel ieve that  i t  sounds l ike  the average American
girl’s life.  But I’ve got a little secret – I’m not.

I t s  poss ible  that  th is  could  happen –  th is
old Indian man gave me insight on one path my
life might follow – I might do something else –
but  i ts  only by choice,  not by chance.   Because,
no matter  how you l ive your l ife you will  always
l ive  i t  perfect ly ,  because i t  i s  your  l i fe ,  and
only you can have this l ife.   Even if  you don’t
achieve what you str ive for  as perfection,  you
h o l d your  l i f e in the palm of  your hand.   I  hap-
pen to be holding a cigarette,  which I’m going to
go smoke now.

Young Girl
By Jo Ann Campise

DAYDREAMING
Courtesy of handholders anonymous
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I t ’ s  F u n n y  B e c u a s e  I t ’ s  T r u e .
So now it’s mid-semester – another word

for this is  ‘midterm’.  The word ‘midterm’ is
appropr ia te  because  i t  te l l s  you two s imple
words in one word.  I t  is  the middle of  the term,
hence midterm. If  i t  were two weeks into the
semester  then i t  wouldn’t  be  mid- term,  i t  would
be two weeks into school.  Keeping this in mind,
I  don’t  unders tand why teachers  l ike  to  cal l
their  exams a “midterm”.  If  you have four  tests
in a  class  and each one is  cal led a  midterm, then
I bel ieve there is  something wrong with your
grammar. Two weeks into a class is not midway,
i t ’s  not  the center  of  the term, nor  is  i t  middle.
If  the semester  is  a  piece of  paper and you fold
i t  in half  you would not  get  a  symmetrical  f ig-
ure,  no- i t  would be uneven.  In order to solve
this  problem of  epidemic proport ions I  have
defined a  new classif icat ion system to solve this
confusion and ut ter  devia t ions  f rom proper
grammar.  Assuming you have a class  with four
exams,  the  most  appropr ia te  word for  the  f i rs t
exam is  a  ‘quar term’,  s ince i t  i s  taken during
the  f i rs t  “quar ter”  of  the  semester .  The next
test  can be the beloved ‘midterm’,  a test  smack
dab in the middle of  the semester .  Then you f in-
ish  i t  of f  wi th  another  ‘quar ter- term’ and then
f ina l ly -  the  d readed  f ina l .

No matter what term it  is ,  I’ve been par-
tying more of ten this  semester ,  so that  means
I’ve been drunk on many occasions.  I t’s  weird
because no mat ter  how drunk you are ,  there  is
a lways  a  sober  par t  of  your  bra in  that  s i t s  back
and watches you make a fool out of yourself.  It’s
l ike  whi le  you dr ink you give  your  bra in  the
night  off  and i t  s i ts  there  eat ing popcorn and
watches your every move. I’m sure you all  can
relate – it’s that l i t t le voice that’s l ike, “Oh Mo,
you dumb fuck,  go ahead see what happens if
you step on the gas harder, come on… OHHHHH,
hahaha I  knew it  you dumb fuck,  you’re so
drunk.”  And i t ’s  weird because while  you’re
drunk you can actually HEAR this voice.  Your
drunken ass  body is  aware of  the sober  mind’s
presence but  i t  ignores i t .  Your body says,  “I
know I’m wasted, voice of reason...  but I’m still
going to do it anyway, I’m going to take advan-
tage of  that  drunken gir l .”  

Right now I want to talk about something
else – females.  Females are what I  l ike to call ,  an
‘enigma’. An enigma is defined as “somebody or
someth ing  tha t  i s  no t  eas i ly  exp la ined  o r
understood.” If  I  were the author  of  a  thesaurus,
a synonym for ‘enigma’ would be ‘female.’ Let me
tell  you why females are such enigmas. You may
not agree,  but I’m going to address my issue
anyway because I  know a lot  of guys out there
can relate on what I  l ike to call  “solving the
unsolvable  puzz le ,”  a .k .a .  “a  re la t ionship .”
Since I  just  came out of a pretty long relation-
ship I  am doing my part  for  society in con-
t r ibut ing my theor ies  on th is  enigma and maybe
one day they wil l  help us get  closer  to the solu-
t ion .  

You see, when a person is single long
enough they lose control .  We say things l ike,
“Oh man... oh man, oh man, oh man... I need a
girlfriend! I can’t go on ONE MORE DAYYY with-
out  a  gir l  in  my l i fe!” In their  eyes,  l i fe  begins
to suck and seeing everyone else  with a  par tner
just  adds sal t  to  the wounds.  I t  feels  l ike you
just  got a huge gash in your chest  and someone
dropped you in a  sea of  sal ty  water  and then,
immediate ly  af ter ,  you get  s lapped r ight  across
the chest,  with a whip. Have you ever been

slapped with  a  whip? I t  hur ts!  
Eventual ly ,  af ter  a l l  of  the  desperat ion

and searching (oh and you’ve searched far  and
wide,  you even t r ied to get  that  cute  bl ind gir l
to like you for “you”) you find a mate. You get
that  mate of  your dreams and you’re so happy
that  you feel  l ike the world couldn’t  get  any bet-
t e r .  

T h e  b e g i n n i n g  o f  a  r e l a t i o n s h i p  i s
always so nice and sweet.  You guys are l ike “oh
hey, how was your day… You’re so funny you
crack me up you silly goose… oh don’t say that
about  yourself  you wil l  a lways be pret ty to me.”
You and your new favorite mate are holding
hands everywhere you go,  showing PDA (Public
Displays of  Affect ion) to the point  where you
need other  people  to  censor  you for  inappropri-
ate behavior. You know, the PDA goes out of
hand when you end up missing your  s top on the
LIRR, naked, and in a remote part of Long Island,
t rying to explain to  the conductor  why you were

caught doing reverse cowgirl  in the middle of
the  car .  

But then, but THEN – your new mate
changes.  You guys are together for a while and
then al l  of  a  sudden the niceness just  evapo-
ra tes ,  i t  d iss ipa tes ,  for  use  of  another  appropr i-
ate synonym.  What used to be a singing dove has
turned in to  an  evi l  c razy  three-headed monster .
Emphasis  on the three heads mind you,  because
she’s  not  as  crazy as  a  regular  monster ,  that
would be an understatement,  no – she is  as  crazy
as  a  monster  wi th  three  heads .  Then suddenly
you go from “I want to be with you for the rest
of my life” to “FUCK! What did I get myself
into??? This crazy bitch gets mad if  I  say ‘hello’
the wrong way!”  

In  my las t  re la t ionship  I  sa id  th is  to  my
gir lfr iend,  “Hey.” Now i t  seems harmless  s ince
i t  is  a  s tandard greet ing among Engl ish speak-
ers  l iving in  America,  but  to  her  i t  was unac-
ceptable: “What? That’s i t? Just hey? You don’t
ask me how I am or give me a hug and kiss?
Whatever,  I  guess you don’t even like me any-
more.” How do you respond to that? “Uh… I um,
apple.” Because nothing can go wrong with
apple,  who doesn’t  l ike apples? No one, apple is
just  a safe word.

Is i t  just  me or is  the female half  of a

“courtship” always,  what’s  that  word,  crazy?
The guy is  afraid to say something wrong
because she’ l l  snap and then cause another
relat ionship f ight .  I t ’s  you against  the big dou-
ble  s tandard monster  where i t ’s  ok i f  she does
things but fucked up if  you do i t .  You know what
I’m ta lking about ,  there  are  cer ta in  things  that
a girl  can say that  if  a guy were to do i t ,  she
would f l ip .  For  example,  one day my gir l fr iend
said,  “Wow, that  guy is  hot .” I  didn’t  think any-
thing much of i t  and simply said “ok.” A few
days later ,  I  pointed out a girl  was hot… bad
idea.  She turned into a transformer.  You know
those  innocent  looking t rucks  tha t  turn  in to
ki l l ing machines ,  that’s  what  she mutated into
right  in  front  of  my eyes.  I  had to f ind a  shield
to  b lock  the  tor turous  tumul t .  I  l ike  tha t
expression because of the T’s.  Go ahead, read
that  l ine  a loud for  a  second and say “ tor turous
tumult .”  Don’t  worry if  anyone around you is
wondering why you’re talking to yourself  just
te l l  them i t ’s  because you had to  say “tor turous
tumult .”  And then,  encourage whoever is  next  to
you to say i t  too,  i t ’s  s imple and rol ls  beauti-
ful ly  r ight  off  the  tongue,  tor turous  tumult .

No matter  what I  said,  she always had a
“tor turous  tumul t” .  I f  a  beaut i fu l  g i r l  ever
needed CPR and I  was the only person around
that was cert if ied in CPR and gave the girl
mouth to mouth,  she would seriously say,  “so
did you enjoy kissing that  other  gir l?  I  know
you jumped to give her mouth to mouth so you
can have an excuse for kissing someone else,  I’m
just not good enough for you, maybe if I  had
plast ic  surgery you would notice me more!”
Girls ,  you deny i t ,  but  you know- i t’s  true.  You
let  the  insecuri t ies  get  the  best  of  you.

[Most] girls have no reasoning, they don’t
believe in it .  When God was making woman he
must have said “Reasoning? Ha! They don’t need
that .” I  have no doubt that  the female sex gets
mad on a whim. Just  a random urge every now
and then to cause another  tumult .  On some
mornings gir ls  wake up and say to themselves,
“Hmm, what am I going to do today, I know- I’ll
a  pick a  f ight  with my boyfr iend and get  him
real ly  mad.”  They work out  the detai ls  as  they
brush  the i r  tee th ,  they  have  i t  e labora te ly  se t
up so that  you fal l  into the t rap and when you
least  suspect  i t ,  they get  you! The f ight  is  never
over.  There is  no other way to explain i t .  I  think
gir l f r iends l ie  in  bed af ter  a  long day of  f ight-
ing and think to themselves “That  was a  real ly
great  f ight ,  what should I  f ight  about tomorrow?
Maybe I’ l l  te l l  h im he bl inked his  eyes  the
wrong way.” I don’t know why they do it ,  l ike I
said – females are an enigma: the unsolvable
puzzle  of  the  universe .

Then comes the break-up.  Breaking up is
the worst  part  because no matter  how much
anger  there  i s  in  the  re la t ionship ,  you a lways
want to end i t  peacefully.  What’s the most com-
mon thing people  say when they break up?
“Baby, it’s not you – it’s me.” Bullshit,  of course
it’s “you,” because if  i t  wasn’t  “you,” then I
wouldn’t  be trying to leave “you.” The only t ime
that  works is  i f  one of  the mates decides that
they are gay,  in that  case i t’s  not  “you.”

Unfortunately that’s  not  how i t  hap-
pened for me. We were having this heated fight
one time and I got so mad at her,  I  said,  “Fuck
you I’m going before I do something really bad,
like dump you!” And she softly said,  “No Mo,
It’s over…” then I paused and thought – “SWEET!
I DIDN’T HAVE TO DO IT!”

HA HA HA
Courtesy of Matt Willemain
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M e s s a g e :   T h e  S t o n y  B r o o k
c a m p u s  c o o k i n g  s h o w ,
C o o k i n g :  f o r  T h o s e  W h o  D o n ’ t
K n o w  H o w  t o  C o o k ,  a i r s  o n
S B U - T V  c h a n n e l  2 0  _ _ _ _ _ _ _

Recipe for Fucking Awesome
Cheese Fries

I n g r e d i e n t s :

One bag of  French fr ies
Chop meat
Cooking spray
Garl ic  powder
One small  bag of  shred-
ded  cheddar  cheese
One small  bag of  shred-
ded Monterey jack cheese
One small  bag of  shred-
ded mozzarel la  cheese
One tablespoon of love

Di rec t ions :

4.  Once al l  the Jews are
s laughtered ,  you  may t ry
to invade France.   If  need
b e ,  s u b s t i t u t e  m e t h a n e
gas for cyanide.   Once
you’ve  c r ea t ed  you r
‘final  solution’,  you can-
. . .

Nope.  Wrong book.

Ah!  Here i t  is!

1.  Preheat  oven to 450 degrees.
2.  Spray a large cookie sheet  evenly
with  cooking spray and lay  f r ies  in
a  s i n g l e  l a y e r.
3 .  Spray fr ies  l ight ly  with cooking
s p r a y .
4.  Heat  the  largest  top burner  on the
oven to 7.
5.  Once oven is  pre-heated ( that
annoying l i t t le  beep tha t  happens) ,
put the pan of fries in        the oven.
Make a note of the t ime, and set the
oven t imer for  e ight  minutes .

6.  When the oven timer goes beep
beep beep i t ’s  t ime to star t  cooking
the meat .   S e t  t h e  o v e n  t i m e r  f o r
a n o t h e r  e i g h t  m i n u t e s  a f t e r  i t
g o e s  o f f.   Then take a  big-ass  fry-
ing pan,  the biggest  you can f ind,
and  put  i t  over  the  b ig-ass  burner .
Take as much meat as will  comfort-
ably f i t  on the pan,  with enough
room to  break i t  up  and s t i r  i t  la ter ,
and put  that  meat  on that  fucking

p a n .
7.  When meat  s tar ts  to  s izzle ,  i t  i s
t ime to break i t  up.   Do i t .   Use your
spatula  and give i t  hel l .   Break i t  up
into taco meat ,  bi tch.
8.   When the meat begins to brown
just  a  l i t t le  b i t ,  but  wi th  s t i l l  a  lo t
of raw and sizzling goods, coat all
the meat evenly with a layer of  gar-
l ic  powder.   Make sure the top sur-
face is  covered.   Then begin to st ir  i t
in,  using the meat’s own grease to
create a  marinade.   St ir  i t  very well ,
unt i l  you can’t  see the powder any-

more.   The smell  is  the absolute
most  invit ing cooking smell  you wil l
create.  Truly.  Mmmmm....
9.  When the oven timer goes beep
beep beep yet  again i t ’s  t ime to add
some cheese,  bitch!  Take that fuck-
ing pan out of the oven, lay it  some-
where where i t  won’t  ruin things,
espec ia l ly  unsuspec t ing ,  innocent
flesh.  Coat it  with half a bag of each
cheese,  making sure  that  jus t  about

the  en t i re  su r face  i s
covered.  If  you use a
bit  more now it’s okay.
Pu t  tha t  sh i t  back  in
the oven when you’re
done .
10.  St i r  tha t  fucking
meat .
11.  When cheese has
begun to  mel t  about
ha l fway ,  i t ’ s  abou t
t ime to  add your  del i-
c iously cooked gar l ic
meat.   Make sure you
tas te  i t  f i r s t  to  t es t  i t s
gar l icness .   I f  i t  i s  not
garl icky enough,  feel
free to add a bi t  more
powder  and  s t i r  i t  in
before  applying to  the
f r ies .   Also  remember
that  ‘ i ts’  is  the posses-
sive form of the pro-
noun ‘it’ and ‘it’s’ is
the contract ion of  ’ i t
is’.  Don’t ever confuse
those ,  or  I  sha l l  turn
you into a  eunuch.

12.  Add the rest  of  the cheese even-
ly  over  the  f reshly  appl ied  meat .
Af ter  everything is  done and taken
care of ,  place the ent ire  pan of  fr ies
back in the oven and wait  for  the
cheese to melt above the meat.   When
this happens,  you’ve scored.   Take
that  pan out ,  and place i t  on heat
pro tec tor  th ingies  on  your  k i tchen
or dining room table.   Let your com-
mie side come and out  and use
knives  and  forks  wi th  your  f r iends
and dig  the  fuck in .

A Message from the Producer of the
Campus Cooking Show, Who is Not

Nearly as Talented as the Host
By David K. Ginn

MMMM...LET IT DRIP IN YOUR MOUTH
Courtesy of Gluttony and Lust
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Monday & Tuesday

5:00 - 5:30: World Business
5:30 - 6:00: Think Talk
6:00 - 9:00: National Lampoon
9:00 - 9:30: Cooking: for 

Those Who Don’t 
Know How to 
Cook

9:30 - 10:00: Ski & Snow
10:00 - 12:00: Seawolves

Sports
12:00 - 12:30: Ski & Snow
12:30 - 1:00: Broken Radio
1:00 - 2:00: In Focus
2:00 - 4:00: USG Senate
4:00 - 4:30: Late Night with 

Beverly Bryan
4:30 - 5:00: The Silly Spider 

Monkey Fiasco
5:00 - 5:30: Ghoul a Go-Go
5:30 - 6:00: Ski & Snow

Wednesday & Thursday

5:00 - 5:30: Ski & Snow
5:30 - 6:00: Broken Radio
6:00 - 6:30: Think Talk
6:30 - 7:00: World Business
7:00 - 8:00: In Focus
8:00 - 10:00: USG Senate
10:00 - 11:30: Indi Film
11:30 - 12:00: Clips & Quips
12:00 - 12:30: Late Night with 

Beverly Bryan
12:30 - 1:00: Cooking: for 

Those Who 
Don’t Know How
to Cook

1:00 - 3:00: Seawolves Sports
3:00 - 3:30: Ski & Snow
3:30 - 4:00: Think Talk
4:00 - 4:30: Late Night with 

Beverly Bryan
4:30 - 5:00: The Silly Spider 

Monkey Fiasco
5:00 - 5:30: Ghoul a Go Go
5:30 - 6:00: Ski & Snow

Friday, Saturday & Sunday

5:00 - 7:00: USG Senate
7:00 - 9:00: Seawolves Sports
9:00 - 12:00: National 

Lampoon
12:00 - 1:30: Indi Film
1:30 - 2:00: Clips & Quips
2:00 - 3:00: In Focus
3:00 - 3:30: World Business
3:30 - 4:00: Think Talk
4:00 - 4:30: Late Night with 

Beverly Bryan
4:30 - 5:00: The Silly Spider 

Monkey Fiasco
5:00 - 5:30: Ghoul a Go Go
5:30 - 6:00: Ski & Snow

SBU-TV Lineup

SBU-TV
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Cryptography is  useful  for  everybody.
It’s  a real  passion for two types of people:  para-
noiacs  and voyeurs .  Sure,  there are  electronic
freedom f ighters  seeking to  f ight  for  their
r ights ,  there  are  onl ine out laws t rying to  evade
the long arm of the law, and there are any other
number of  people who would f ind cryptography
useful  in  their  everyday l ives .   I  give credi t  to
the paranoiacs  and the voyeurs  though,  because
they spl i t  crypto into  a  useful  dichotomy.  The
paranoiac doesn’t  want to be found out,  and the
voyeur wants  to f ind.   This  is  the very essence
of  cryptography,  but  i t  appl ies  to  much more.
Fami l ia r  wi th  Mortal Kombat 2? You know the
guy who says, “Toast-y!” when you do a good
uppercut? That’s  Dan Forden,  a  lead program-
mer on the game. And on most DVDs there are
h idden  fea tures  only  access ib le  by  manipula t-
ing  the  t i t l e  menu.  Things  l ike  these  a re
referred to  as  “easter  eggs” and are  especial ly
popular in movies and games.  See? It  applies a
lot  of  places.

The two broad categories of f inder and
hider don’t  always apply,  however.   Some serial
k i l l e r s /  sp ree  c r imina l s  pu rpose ly  h ide  in fo r-
mation with every intention of being found.  The
criminals I  mention below may or may not have
actually wanted to be caught;  two of their  iden-
t i t ies  remain unknown, and who am I  to read
into their  motives? But  the fact  that  they taunt-
ed the authori t ies  is  a  cer ta inty,  and a  good
example that  there  are  except ions .   In  Victor ian
England,  a  ki l ler  known as Jack the Ripper  had
a spree in 1888.  He is  known to have kil led f ive
pros t i tu tes ,  and many others  are  suspected  of
having died by his  hand.  He wrote le t ters  to  the
pol ice  taunt ing them,  and ment ioning deta i ls
about  h is  k i l l ings .   Half  a  century  la ter  in  the
‘40’s  and ‘50’s ,  a  c r iminal  named George
Metesky ,  and  popu la r ly  dubbed  “The  Mad
Bomber”, placed bombs throughout New York
City .  He included crypt ic  messages  referr ing to
a vengeance against  Consolidated Edison, and
threats  to  injure  people  i f  they weren’t  brought
to justice.   I t  took the combined efforts of the
New York City Police and the esteemed Dr.
James Brussel  to  br ing him to just ice  in  1957.
Moving forward in t ime to a lesser  degree this
time we come to my favorite, the Zodiac Killer
(And no, he’s not my favorite in some lameass

TBS copycat-killer detective movie kind of way).
The Zodiac Kil ler  had eight  defini te vict ims,  and
boasted to have many more.  Included in his  let-
ters  to  the  pol ice  were  deta i ls  of  the  murders
only the  ki l ler  would know,  taunts ,  threats ,
and… code!

The t radi t ional  government  s tance on
cryptography is  that  i t  belongs with  the  govern-
ment ,  and that  the people  should feel  compliant
and secure  about  this .  The t radi t ional  govern-
ment  argument  for  th is  i s  that  i f  s t rong crypto
fa l l s  in to  the  hands  of  c r imina ls  or  te r ror i s t s
the government won’t be able to protect us.
Ordinari ly ,  I ’m incl ined to  scoff  a t  such argu-
ments ,  but  the Zodiac Kil ler  has evaded capture
to  th is  day ,  and  some of  h is  c iphers  a re
unsolved despi te  the fact  that  they’re  no more
complex than the homophonic ciphers  which I
ment ioned las t  i ssue .   At  the  end of  th is  ar t ic le

I’l l  give some links worth checking out if  you’re
more interested in the Zodiac Kil ler .   A high
school  teacher  named Donald Harden ended up
cracking three of  his  ciphers.  Maybe you’l l  have
more luck and f inal ly solve the case,  r ight?

In the next  issue,  I ’ l l  include more on
the  ro le  of  c ryptography in  t reasure  hunt ing
and suchlike. But for now, I’m going to move on
to the solving of the last  puzzle.

PUZZLE THE 4T H:
3 + 6 + 2 + 1 3 + 3 + 2 + 1 8 - 1 0 + 1 9 + 0 + 2 3 - 8 + 2 6 -

1 5 + 3 4

I hinted that  the puzzle wasn’t  too diff icul t ,  and
indeed, i t  wasn’t.  Of course, once again I say
this with full  knowledge of the code I’m about to
break,  so for you the answer might not  have been
as easily won.  The trick to this code was just  to
read i t  as  i t  came,  I  didn’t  t ry to jazz things up
too much.  3 + 6 = 9.  The ninth letter is  “i”.
There you are.  Then for  the next  le t ter ,  you add
6 + 2 = 8 = “h”.   I t  follows similarly in an i ter-
at ive method unti l  you arr ive at  the message:  “I
hope this  works”.   If  indeed i t  didn’t  work,  you
can email me at longinquous@yahoo.com with
complaints .  Or  requests  for  p la in text  to  my
grand code. Or with salutations… God, I’m so
lonely.  Of course,  with the f ine folk at  the Press
to keep me company I’m not actually lonely,  but
I  was dead ser ious about  needing some curious
mathematical ly incl ined folk to solve my code.
If  you fi t  the bil l ,  e-mail  me, i t’s  no hassle.   That
being said,  here comes the off icial  f i f th puzzle.
Word .

PUZZLE THE 5T H:
The hat  is  a  s issy,  the moan ululatd.   Am
newt to see to Bullmopp. Or yam on
m u t t ?

Zodiak Killer Links (for those who enjoy typing
elaborate  key sequences) :
h t t p : / / w w w . c r i m e l i b r a r y . c o m / s e r i a l _ k i l l e r s / n
o to r ious / zod iac / r ive r_1 .h tml
ht tp : / /www.zodiacki l le r .com/Let te rs .h tml
h t tp : / / en .wik iped ia .o rg /wik i /Zod iac_k i l l e r

The Reformation in Central Kentucky
Scintillates

By James Messina

ZODIAC KILLER CYPHER
Courtesy of one sick bastard

Yeah.  That little fucker goes pop.

Pop Goes the Weasel
By David K. Ginn

WATCH ME GO PPOPP
Courtesy of Matt Willemain

Editor’s Note:
Can’t  argue that point. . .

. . .pop

Da Funny
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I’m si t t ing in class  and al l  the windows
are  open and i t ’s  January and i t ’s  colder  than
the arct ic in here and I  can’t  s top sweating.  I t’s
been s ix  hours  s ince I  f ixed and I’m star t ing to
get  the  shakes.  My eyel ids  are  f lut ter ing.

I need to get out of here. If I
have to l is ten to one more droning
u n d e r g r a d u a t e  c o m m e n t a r y  o n
female  inf idel i ty  in  Jacobean plays
I’m going to tear my hair out.  I
th ink  the  g i r l  s i t t ing  next  to  me is
noticing that  I’m acting strange.  I
need to fix. I  need to get out of here.

It’s 3:50 and my guy won’t
be around unt i l  a t  least  7 .  I ’m
th ink ing  about  h i t t ing  the  s t ree t
and seeing what  I  can scrounge up
- I  don’t  l ike going to another
pusher ,  but  i t ’ s  ge t t ing  rea l ly  bad.
Last  t ime I  f ixed,  i t  d idn’t  las t
near ly  as  long as  i t  usual ly  does.  I
need to score,  and I need it  now.

I’m getting more sidelong
glances  f rom the over  interes ted
gir l  next  to  me.  I  th ink her  name is
Maria,  but  I  wouldn’t  put  any stock
in my memory of  such a  t r ivial
thing.  She’s openly staring at  me
now and I’m rubbing my neck l ike
an addict  and what  I  real ly  want  to
do is  rol l  up my goddamn sleeve
and scratch the inside of  my elbow so this  fuck-
ing itch goes away. But it won’t go away. It never
goes away, except when I fix.

I ’m st i l l  s i t t ing there  but  I  feel  my body
getting up and I’m twitching now and I feel
myself  walking through the desks  toward the
back and I  feel  the professor’s  eyes on my back
and oh god she knows, she knows I’m a user and
she’s going to say something about it .  My legs
keep moving and I’m watching myself walk out
from my empty desk.

There’s a garbage can propping the door
open,  a l i t t le  guy,  and I’m trying to maneuver
my way around it  and i t’s not working. I  can’t
l if t  my leg high enough to get  i t  over the l i t t le
bastard and my stomach is  gurgling now and I’m

sweat ing bul le ts  and I  can’t  turn around no not
now turning around is  not  an option,  I  need to
get out of this door. So of course I see myself
kicking the goddamn thing and i t ’s  fal l ing over
and i t ’s  banging on the ground and there are
fucking soda cans -  soda cans!  -  in  the pai l  and
they’re clat ter ing al l  over  the l inoleum floor of
the classroom. Everyone is  turning around,  see-
ing what I  see from my empty desk,  and oh my
god Jesus fuck I’m tr ipping.  I’m stumbling and
I’m going to fall.

I’m going down hard but it’s not me, I’m
st i l l  watching from over  there.  Suddenly there’s
this  dul l  f lar ing pain in  my s ide and I’m not  a t
my desk anymore,  I’m lying on the floor between
the classroom and the hal lway and I’m scram-

bling to get up. Some of my fellow
students  a re  sn icker ing  and  my pro-
fessor’s face, I  know without seeing
i t ,  i s  ashen .

I’m running down the hal l
and the  door  swings  shut  behind me
in the absence of  the l i t t le  garbage
can that  I  hate  so  dear ly  a t  th is
moment.  The door i t  clangs shut  and
it’s  so loud i t  s tar t les  me and I  jump.
I’m concentrat ing on trying not  to
t r ip  over  my unt ied  shoelaces  and
my s tomach is  doing somersaul ts  and
I just know I’m going to puke. My
skin is  c lammy and I  can feel  the  bi le
working i ts  way up my esophagus
and I don’t have much time to get out-
s i d e .

The door at  the end of the
ha l lway  i s  pa in ted  th i s  b r i l l i an t  r ed
and i t  has  whi te  le t te r ing  across  i t
and there’s  something funny about  i t
but  I  can’t  qui te  place i t  and I  keep
runn ing  because  t he re ’ s  nowhere
else to go.  I  hi t  the door running and
I’m through and the  sunshine  i s

hurt ing my eyes  something wicked.
And then i t  hi ts  me,  I  know what was

funny about  the  door  as  I  s tand there  scra tching
the inside of  my elbow through my sleeve and
before I  know it  the alarm is going off,  loud and
obnoxious and reminding me of  the headache
I’ve been trying to ignore for the past  hour.  I t
sounds l ike  some kind of  dying duck,  t rying to
bark quack his  way in to  hel l  or  wherever  ducks
go when they die and get  i t  over with already.

Sweating
By Jeremy Falletta

I CAN SEE CLEARLY NOW,
Courtesy of Modern Pharmacology

WE HAVE YOUR GRATUITOUS
SLAVE GIRL, AND IF YOU WANT
HER BACK, COME AND GET HER.

MEETINGS WEDNESDAYS AT 1 pm 
STUDENT UNION ROOM 060

THE STONY BROOK PRESS

Editor’s Note:
What do you know?  It’s back by popular demand.  Editorial Space.  You

all know you wanted to see it .   Don’t deny it .   You love the Editorial
Space,  you need i t .   This awkward space was brought to you by random

article sizes.   I  wil l  now write whatever is  said to me next:

“Shot through the heart  and you’re too late.
You give love a bad name.”

Bon Jovi is on and he speaks to me.



Let’s talk confessions.  
Everyone has  these  greasy l i t t le  devi ls

l ight ing af i re  the  inner  Chant i l ly  lace .  Secrets
that  blow holes through your ‘normal’  veneer.
Old ghosts;  Snickering skeletons. You want to
squeeze them up ins ide ,  squeeze so  hard  they
ext inguish out  your  f ingers ,  and forget  about
them completely – but you can’t.  The memories
lurk  l ike  prowling pi ra tes  in  the  shadows.  They
lurk l ike rogue elephants  amongst  gazel les .
They lurk l ike  the  awkward face- touching guy
at  las t  n ight ’s  par ty .

Maybe  you  sec re t ly  ha t e  your  bes t
fr iend and want  them to fai l ,  or  found your
mom’s dildo,  and used i t .  Or cheated,  that’s a big
one. Stolen garbage from someone famous. Hurt
o thers ,  or  pr iva te ly  de l ighted  in  the i r  pa in .
Maybe you rol led your  brother’s  hamster  down
the hallway l ike a bowling ball  . . .  and i t  died.
Poked a retarded kid.  Rang in the new year  in
the  same fashion as  many Americans:  mastur-
bat ing alone with crappy music  on in  the back-
ground.  Put  a  carrot  up your  ass  or  a  cucumber
in  your  snatch .  Or  watched as  your  drunk pro-
fessor jerked off on your floor.  

Guess which confessions are mine.
The impetus  for  th is  d iscuss ion:  I  hap-

pened upon grouphug.us,  an anonymous onl ine
confessional .  People do some crazy fucked-up
shit .  Like the gir l  who,  instead of  using tampons
or  pads,  uses  bread.  The dude who real ly  l ikes
the taste of his own cum. A guy who cried while
watching a tire commercial.  Those who have
i tchy crotches ,  are  scared of  f ru i t ,  spend grand-
ma’s money on pot,  hate their  l ives and dream of
s tabbing thei r  bosses  in  the  eye wi th  a  pen.
Many people feel  unloved,  inadequate,  insecure
. . .  and addicted to  social ly-unacceptable  porn.
There are  those who wish for  s implici ty  in  a
complicated world,  and one truly sad soul  whose
greatest  moments  in l i fe  have been with heroin.

I t’s  an addicting website,  always some-
one’s car crash to witness.  But these miles of
con fe s s ions  d r i ve  home  seve ra l  po in t s :
1)Deviance is  more normal than you might
think,  oxymoron be damned.  2)Embrace your
inner freak – there is  always someone more
fucked up than you.  3)This  universa l  fucked-
up’ness could help with social  relat ions.  Like –
I’m fucked up, you’re fucked up. Let’s be fucked
together,  and fuck!

But navigat ing our varied dynamics is  a
bitch.  Many t imes the ones that  you love,  and
the ones that love you are not the same. I  don’t
know what to tel l  you.  Humans are a wily bunch,
even when we get what we think we want,  shit
fa l ls  apar t .  We are  f lu id  creatures  who are  cur i-
ous and kinky,  but  we pretend to  adhere to  fa lse

normalcy.  All  I  can draw from is my own scato-
logical  tr ip down the gravy train.  (God, that’s
disgust ing.  Why do I  wri te  these things?)

Here’s some confessions for you: Most
days  I  wi l l fu l ly  hal lucinate .  I  r ide  around cam-
pus on my bike,  imagining the people around me
breaking in to  dance  numbers ,  and then fe l la t ing
each other  on the s t reet ,  while  r ibbons of  taffy
cum spool  around everyone in  orgasmic rapture .
Bit of a romp, aye! 

I  confess: that I  realize it’s over –
because I’m not the type you bring home to
mother .  

I  confess: i t  would be hot to fuck a guy
who has just  gotten into a fight,  with a black eye,
swollen l ip ,  bloody knuckles. . .  

And I confess that  someday I  would love
to have sex on a school bus. I  also confess that I
had a  pre t ty  fucking wonderful  threesome the
other  night .  (The compliments  were unneces-
sary ,  bu t  thank  you. )

Yes. Confess. Unburden your soul.  Be
accept ing of  other’s  deviat ions.  Raise your
moistened hands,  grab your  hamsters ,  shove the
carrot  a  l i t t le  higher ,  smoke grandma’s pot ,  and
jerk-off  to  vis ions of  s tabbing your boss in  the
eye with a pen.  

Yay for deviance!

Amber ly  Jane ,
I just wanted to say thanks, yes INDEED,

thank you for the porn! It’s  up on my wall ,  and I
took another one for my friends wall .  Well  Done.
We al l  need more penetrat ion in our l ives!

D u c k y 8 8

A J ,
Why is OK that we vote for our ‘leaders’,

go off  and die and ki l l  for  our country  -  but  we
can’t  have a drink?!? I  know this is  not sex
related,  but  i t  pisses me off  ,  and I’m just  put-
t ing i t  out  there.  (Don’t  know if  you’l l  print
th is ,  fuck i t . )  

Oh,  thanks for  the nudie pic  last  week!
(Way to  te l l  the  senate  they should t ry  the  posi-
t ion btw.) I  have no sex happening right now, so
jol t  to  the pecker  was appreciated.

Calypso Joe

Amber ly  Jane ,
I  met  you at  a  press meeting this  one

time and I  realy wanted to ask you if  that  was
your  rea l  eye  co lo r .  I t ’ s  b loody  amaz ing .
Remember me,  I  drew the erot ic  renaissance-
style pencil  drawings.  I t  was good talking to

you, e-mail  me if  you get a chance and I’l l
sketch some of you if  you l ike.

P .A.

A J ,
Long- t ime reader ,  f i r s t - t ime wr i te r .  I

jerk off a lot.  Sometimes five, six times a day.
I’m not seeking advice or anything, I  just  want-
ed to  te l l  you that  your  p ic ture  didn’ t  help .
Thanks .

HandsAcrossTheNat ion

I’m glad I could be of service. 
Good Glory, i t  deserves mentioning that

Mr.  Breath of  fresh air ,  tasty energy himself ,
s t rol led back into town.  The load is  l ighter  with
you here ,  my fr iend.  

Keep the let ters  coming. . .
AskAmberlyJane@hotmai l .com

Ask Amberly Jane

LOVINGLY DUBBED THE “DOUBLE HELIX”,
Courtesy of Miss Amberly Jane
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S h o t s ,  O r e o s  a n d  Q u i e t  S t u d y  R o o m s ,  O h
M y !

There is  one t ime a year where you can
get as fucked up,  and get  fucked,  as much as you
want.   I t  is  the t ime of the year where the only
thing that  mat ters  i s  you and whether  you’re
happy and having a good t ime.  I t  is  also the t ime
year where any alcohol you consume is  com-
pletely free.   That  t ime of the year,  you may
have guessed by now, is  your bir thday.   In col-
lege ,  not  only  i s  i t  your  b i r th-day,  but  your
bi r th-week,  and you be t te r  have  a  dr ink  in  your
hand every minute of every hour that  week.   The
only thing bet ter  than someone having a  bir th-
day,  is  two people having the same bir thday!  As
was the case with  our  f r iends Alic ia  and Lynn,
both gir ls  l ived down the hal l  f rom each other ,
and af ter  the  f i rs t  day of  school  had real ized
they shared the same day of  bir th .   They had
been p lanning the i r  ce lebra t ion  s ince  then .  

Any bad blood between Maria and John
regarding  the i r  make-out  sess ion  had  been
cleared  up dur ing a  drunken confess ion where
each told the other  i t  had meant  nothing and
that  they wanted everything to be normal .   I t
didn’t  hur t  that  Maria  had told  John that  he  was
a good kisser.   Anyways,  nobody wants to be in
a bad mood for a party,  and if  there’s one thing
we all  have in common, it  is the love of a party.
Everything was being taken care of,  alcohol was
get t ing picked up,  John’s sui te  was empty for
par ty ing ,  and  the  ac tua l  b i r thday  convenient ly
fel l  on a  Fr iday.

Alic ia  woke up Fr iday morning at  11:30
with one thought in her head.  She wanted to get
fucked.   Later  that  day,  at  the mall  with Lynn
and I ,  the thought  was s t i l l  on her  mind.  

“I  just  real ly want  to get  fucked,” Alicia
s a i d .

“So you’ve said,” I replied.
“No really,  last  t ime I  had sex was about

a month ago,” said Alicia.
“Try the last  t ime being before moving

in ,”  Lynn sa id .
“But wasn’t  your boyfriend here?” I

a s k e d .
“Yeah, I  was on my period,” she replied.
“Fuck,  that  sucks ,”  Al ic ia  sa id .
“Yeah, just  my luck,” Lynn said as we

walked into H&M, r ight  before Alicia darted to
a  rack near  the  f ront .

“How much do you love this jacket?”
Al ic ia  asked .  

“It’s  cute,” Lynn said.
“I t’s  very bright ,”  I  said.
“I  love that ,  i t ’s  got  that  bright  Ir ish

green.   I  gotta  t ry i t  on,” Alicia said trai l ing off
making her  way to the mirror .   She sl ipped i t  on.
“I absolutely love this jacket!”  She exclaimed.
The sales people knew they had a sale.   “Well ,
everybody needs  to  get  a  b i r thday present  for
themselves.”  She got her purse out and we made
our way to the cash register.   We got a couple
more things before gett ing on the bus to back to
Stony Brook. 

“Should I  shave?” Alicia asked while we
were s i t t ing in  the back of  the bus.

“I don’t  think so,  you aren’t  wearing a
skir t  tonight ,  and i t ’s  get t ing cold so you prob-
ably won’t be for a while,” Lynn said.

“No, not  my legs,” Alicia replied.
“Well  you should always be shaving

your  armpi ts ,”  I  to ld  her .
“No, down there.  Should I shave?” Alicia

a sked  b lun t l y .
“Umm, not  my terr i tory,”  I  said.
“Well  if  I’m gett ing fucked i t  should be

nice r ight ,  not  that  i t ’s  not  nice al l  the t ime,  but
i t  should  be  ext ra  n ice ,  r ight?”  

“Yes,  i f  you think you should shave,  then
shave,”  Lynn said.

“It’s  just  I  don’t  real ly feel  l ike i t ,”
Al i c i a  sa id .

“Then don’t  shave,” Lynn replied.
“But I  kind of feel l ike I  have to,” Alicia

sa id  back .
“Then shave i t  already,  can we not  talk

about  i t ,”  I  said.
“Fine,”  Alicia  said as  she sat  back.
“Thank You,” I said.
We sat  in a couple moments of si lence.
“Then who should I  fuck?” Alicia asked.
“Shirley Strum Kenney,” I  offered.
“No really.  Who?” Alicia said.
We got  back to campus hornier  then

when we left  but  st i l l  without an answer.   I  got
back to my room to check my inbox.  I  had mes-
saged Jerry about  the par ty  tonight .   I  had yet  to
meet him in person and was looking forward to
when I  did.   I  opened my mail  and there was a
response,  he had gone home this  weekend.
Sl ight ly saddened I  f igured i t  could only be a
matter  of t ime before I  did get  to meet him in

person.   In just  a  short  couple of  hours,  i t  was
pa r ty  t ime .
The whole gang gathered for the celebration.
John, Charlie,  Ed, I,  Maria, Becky, Alicia, Lynn,
Janey and her  fr iend Blair ,  with a couple of  peo-
ple  coming a  l i t t le  la ter  af ter  a  Chemistry
review that  apparent ly  was  more  important  than
drinking.   We immediately opened the bot t le  of
Absolut  and poured out  some shots .   Everyone
was ready to toast  when Blair  made a pret ty
in teres t ing  observa t ion .
“Um, where are the chasers?” she asked.

Nobody  rea l ly  knew wha t  to  say .
Everything had been set ,  except  the one thing
that  was  probably  needed most ,  mixers  and
chasers .   Instead of  running to  the vending
machine or  checking other  sui tes  f r idges ,  Al ic ia
decided to go with the next  best  thing.

“There’s Oreo’s right here!” she said.  
“Will  that  be good?” asked John.
“Sure,  what could be wrong, they’re just

cookies ,”  she said as  she passed out  the chasers ,
“Besides, after a couple shots you won’t even
need a chaser.”  So everyone with a shot in one
hand and an Oreo in  the other  toasted to  Alicia
and Lynn and the i r  b i r thday.   Twenty  minutes
and several  shots  la ter  everyone was pret ty
buzzed and dancing.   I  was dancing with Alicia,
who repeatedly said she couldn’t  dance and
wanted me to teach her,  claiming that  I  could do,
“ tha t  b lack  g i r l  th ing  wi th  your  h ips  and but t .”

“God I wanna get fucked,” Kate said as
she  gr inded me.

“I know,” I  told her.
“But who?” she asked.   Almost l ike

magic,  Cindy and her  boyfriend Matt  walked in.
They had brought  their  s ingle ,  RA fr iend Bil ly ,
who worked in  a  dif ferent  bui lding.

“Bingo,” Alicia whispered as she lef t  my
arms and made her way over to the door.   “Hey
Cindy!  Matt!  Who’s this?  I don’t know you, my
name’ s  A l i c i a . ”

“Hello Alicia,  I’m Billy.”
“Hi.  You wanna drink?”
“Sure.”
“You wanna go somewhere a little more

q u i e t ? ”
“Okay.”  He said as the two of them

walked into the hallway.   They sat  down and
talked a l i t t le  while  about  col lege and each
other.   After  a l i t t le  while the two of them got up
for a walk.   They headed for the elevator,  and by
the t ime they were  ins ide they couldn’t  keep
their  tongues out  of  each other’s  mouths.

“I know where to go.”  Alicia said as she
pul led him into  the  quiet  s tudy room.  They lay
down as  the door  shut  behind them.

Meanwhile ,  the  par ty  had grown rather
out of control .   Outside,  Lynn was si t t ing on the
ground ta lking to  her  boyfr iend on the phone,
crying hyster ica l ly .   Janey and Char l ie  weren’ t
as  drunk and were t rying to  take care  of  her .
Blair  was on the ground in the middle of  the
ground, screaming, “Why God!” while John was
taking care of her.   ED and I  were laughing hys-
ter ical ly ,  get t ing people  up and t rying to  get
them to bed.

“The next  morning John woke up and
went  outs ide for  his  morning cigaret te ,  which
was always the best one. Alicia came out a cou-
p le  minutes  a f te r  h im.

“I  think I  made out  with Blair  las t
n ight ,”  sa id  John.

“I  th ink  I  had  sex  in  the  quie t  s tudy
room las t  n ight ,”  Al ic ia  repl ied .

Af te r  they  f in i shed  the i r  c igare t tes  they
walked down to the quiet  s tudy room, and there
on the floor,  next to a stain,  was Alicia’s
Bi r thday  ha t .

Alicia  turned to John and asked him, “So
when’s  the  next  b i r thday?”

Sex and the Brook
By Rudy Randall
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Faculty Spotlight:
Professor Yuefan Deng

By Huy Huynh

As the editor of the Asian American
E-Zine, but more importantly hav-
ing experienced his teaching first-

hand, I had an opportunity to interview
Professor Yuefan Deng.  Professor Deng is
a well-loved and respected professor, as
well as an established researcher.  As one of
the recent recipients of the $750,000 IBM
Shared University Research grant, other-
wise known as IBM SUR, he has once
again caught the attention of students and
professors alike.  This interview will give
everyone insight into his work and show
how he got his reputation as Stony Brook's
most popular math professors.  For the full
interview video go to www.aa2sbu.org/
aaezine/videos/DrYuefanDeng2005.wmv

The Galaxy Lab, a supercomputer lab
on campus, would not be here if it had not
been for Professor Deng.  His work on
supercomputer design began in 1985.
During the course of his work, he attended
a workshop in Beijing. This consequently
inspired the beginning of his work on
Galaxy. Single computers can be connected
through switches in parallel to make them
perform like a supercomputer, hence the
name parallel computing, but at a fraction
of the cost.  The single computers are con-
nected through different low latency and
high bandwidth networks.  With no equip-
ment, not even a screwdriver, he had to go
home to get the equipment needed to start
on his project.  Initially connecting 32
processors, the Galaxy supercomputer is
now running 600 processors.  The lab is uti-
lized by over 50 Ph.D. students on campus
for their various projects from biology to
chemistry.

One of the professor's more recent
projects is a supercomputer in China called
the Nankai-Stars, started in 2002.  Designed
with one of his former students, Alex
Korobka, Ph.D., Stony Brook University, it
boasts 768 processors that are able to per-
form at more than 4.5 Teraflops.  Located at
Nankai University, it is the most utilized
computer by young faculty in Biology,
Chemistry, Economics, and Physics.
Professor Deng has also been involved in a
supercomputer project in Turkey.  He was
at an International Conference in Istanbul
and was invited by the President of the
Middle East Technical University to build
Turkey's first supercomputer.  When built,
this computer will be listed amongst the top
500 supercomputers in the world allowing

Turkey to vastly improve their computing
capabilities.

When he talks about teaching,
Professor Deng's face lights up in a radiant
smile.  Considered the best Applied Math
professor on campus by his students, he
reveals his secrets about teaching.  If you
are thinking that it is magic, No!  It is not
magic that allows him to engage a math
class and make it enjoyable.  As simple as it
may sound, it is his familiarity with the
topic and more importantly, it is his love of
teaching.  Professor Deng truly enjoys what
he does.  He says that there is a great joy in
him to see that students can understand
what he is teaching.  As a result of his
accomplishment, he received the
Chancellors Award for Excellence in
Teaching.

In the future, he hopes for Stony
Brook, Brookhaven National Laboratory,
and the other institutions he is working with
to improve their computational capabilities
so that time required for important research
is shortened.  The Professor's greatest goal
in life, however, was to become a professor.
He achieved that and more.  Not only can
he connect to his students on a multitude of
levels, he has instilled a mark of excellence
on them.  His students are able to learn from
him; they are able to learn well.  That is the
mark, the goal, of a great professor.
Professor Deng is certainly a great profes-
sor.

For the full video of his interview,
visit www.aa2sbu.org/aaezine/

Earth Charter: The UN at 60
By Maria Ng

This past Sunday, “Our Forest is Alive
–Part III: Our Earth Charter,” direct-
ed by Masayo Koike, was presented

in the Wang Center. This is a Japanese pro-
duction aimed to commemorate the 60th
anniversary of the United Nations. More
specifically, the production is a reenactment
of the meeting that occurred a month ago in
the United Nations. The topic was the Earth
Charter. This charter’s main goal is to raise
environmental awareness through the var-
ied use of song, dance, and skits.

The Earth Charter recognizes the dan-
gers of humans’ continued devastation of
the world. Our actions have dire conse-
quences, causing for example, global
warming, deforestation, and the extinction
of many species. Other species aren’t the
only ones affected by humans’ actions how-
ever. A major concern of last month’s UN
meeting was the 6 billion plus people living
on this planet.

Our planet is very unequally divided
in terms of wealth, resources, and poverty.
There is a sharp distinction between first
world and third world countries. The third
world countries have a disproportional
number of individuals suffering from
hunger, disease and environmental degra-
dation. There are millions of people without
jobs or the basic necessities of life. In con-
trast, first world countries have money, a
surplus of food, and the medical resources
required to cure disease. The real shock is
the fact that these distinctions are not
always held between different countries.
Rather, it may be seen within our own

nations. There is always a section of the
nation that is deemed poorer than the rest.

The real question is why these eco-
nomic differences exist. If the excessive
surplus from the wealthier areas were dis-
tributed to supplement the poorer sections
of the world, it would be possible to elimi-
nate poverty, hunger and disease. Similarly,
if the world worked together to become
more environmentally aware, our earth
could be saved from the pollution and
destruction imposed upon it.

This production presented the con-
cerns and questions of the UN meeting

well. Not only was it a
source of information, it was
also a source of humor and
entertainment. The Forest is
Alive started off with a basic
introduction of the issues. It
then broke down into an
introductory dance and con-
sequently an “international
meeting” scene. The rest of
the skit was performed in a
continued alternation of
dance and meeting scenes.

As the production was performed by
Japanese actors and actresses, the perform-
ers came up with the idea of using Stony
Brook University’s diversity to their advan-
tage when they had to conduct internation-
al meeting scenes. The UN scenes were
graced by four students from the
University. These individuals represented
the countries of Germany, Ethiopia, and
Nigeria.

The dance scenes alternated between
modern and traditional dance. It also incor-
porated ethnic dances to make this a very
diverse production. This musical was inter-
esting in that the dances were performed by
individuals of all ages. The performers
seemed to range from as young as eight to
as old as fifty.

The entire performance ended to a
chorus of loud applause and appreciation.
As an added benefit, at the end of the musi-
cal, there were two short featured singing
and violin solos. Smiles of satisfaction were
abundant from both the performers and the
audience as they left the theater. 

In April 2005, the first art exhibit at the
Charles B. Wang Center, Art Healing
Space, commemorated the 100,000

lives lost in the Asian tsunami the previous
year. The photos are on the SBU AAE-Zine
gallery at http://www.aa2sbu.org/gallery.

This month, from November 9 - 23,
the Wang Center will have Art Healing
Space II: Seeing Through Sixty Years. It
will once again be curated by Nobohu
Nagasawa, world renowned installation
artist and professor in SBU's Art
Department. This time the exhibit will rep-
resent the united efforts of a community of
artists who have come together to com-

memorate the 60th anniversary of the drop-
ping of the atomic bombs on Hiroshima and
Nagasaki.

It will also include an installation that
will continually be created throughout the
exhibit, called 'A Piece of Peace'.  Its objec-
tive is to have visitors share their ideas
about peace, hope, and love with people
across the world by creating a post card
with a message on it. The post cards will be
exhibited until November 23 in the Wang
Center's skylight and zodiac lobbies. To
learn more about this event go to
http://www.stonybrook.edu/sb/wang/peace.
pdf

Art Healing Space II: 11/9 - 11/23

Wanted!  Writers, photographers, and
all students interested in media.

Weekly meetings Sunday nights at 7 PM
at our office in Student Union 071.www.aa2sbu.org/aaezine in SB Press Vol 1 No 4 November 2005

ASA’S ASIA NIGHT 2005: BALANCE
FRIDAY NOVEMBER 18 @ 8:00 PM SAC AUDITORIUM

FEATURING:  TOM TESKA PUSO        THILLANA DANCE TEAM
DANCING SINGING LIVE BAND        FASHION SHOW

$5 on campus (ID required) - $8 off campus - Tickets on sale SAC box office Nov 14

[AA]2 - AA E-ZINE PHOTO CONTEST
of Wang Center for 2006 Calendar
Details at www.aa2sbu.org/aaezine
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