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ANN M cCOY: ALCHEMICAL M YTHS 

Ton yffll-. - otgan/Mg an -ol Cdotnie printmalt
ong. Imel Ann McCoy. -studio was In-. Colilot,.. and She was 
Wotl<lng on a fOl#leen fooc high drawing ol a waletlal. A - ••., 1 
made"""""" visit lo hef 51udio. now loallecf In - vonc. -oprialely 
near lhe Museum ol Natural Hislo<y. 1 foond he! 1>og11 • ling a latge -,,,...ar 
pro;.c, on lhe histotyol The Aotido Everglades and The Slag rKual cl Ille 
rt0w extJnct Tmucua Indians. 

Photo images and squarish st1aw bouOls al colotect pencil$ 
auambled by two -e dislribuled oroond Ille lludlo, &le 1a11<ed 10 me 
abOul Co~ Jung. archetypal dreams Olld lhe -'<I al Ille M-s 
uneonac:iOus . 

.. As scien1ific understanding hi• girown, so our W'Ofld hi• 
t>e<:ome dehumanized. Man leets hlmMlf llOlalecf In the cos
mot. beeeuse he is no k>nQef invotved In neturt Ind h11 k>ll 
his emooonal ·unconscious iden4tty' wrth n11ur11 phenomena 
•.. This enotmous ioss is compensa1ect for by lhe aymbels al 
OUt oreems. They twing up our orlginaJ f\lh,we •• 111 lntc;ncts and 
peculiar thinking, .. , 

"To lhe scientific mind, sueh phenomena ti •Y
ide1111e a nui.sance because they ClnncM be forl'nlbted in a 
way that is satisfactaty 10 intelect and aogic."'> 

Wile<.,_ Ann McCoy's explotahOnl ha,,. ltd ho<. lnwwd inlo lhe 
interttieel c>' her unconscious or outwaitd WO the pl'$10t1•dogiic:AI 

- She has btoughl fonh ""OUllh Sheer for .. ol ,.. and tnOllCulousfy 

peloonl researCh and Ol>SefvaliO<I. a saries ol "lj)IC" -• bosect on 
lhemet al lranscendence and sporilual awalc4<Wlg In lhe • .-oro 
klcluded pot!IO<IS al s8""'al series inCludong The Night S.. , Alud Alen, 
Olld The UndentOlld. 

A commo11ed dakf inv<>1vemen1 10 a Jungian pet~ al Ille Wotld. 
hnk.O wilh 1 k>ve tor arcnaeotogy, alcttemlc11lluditt.pMosoptry1nd 
comperallve religion have produced a unlqua -al lhe univeraa al lhe 
human psyche. The dynamic pulls al " du.lloty,'' an e.pr- al lhe 
atruogle for lhe integration of the "light'" Ind "th•dow" aide of the person· 
&Illy. are rettecied in a dense tapestry ot tlilclc1,ing images whieh ahill 
across culturaJ and lime barriers. 

She speaks al her childhood In Bo.-r. Colotado and S.n1a Fe, New 
Mexlco, H m1ed with lhe joy al disco-Ing C4her ouMurot al)d lhe owe al 
tne t1r distant pa~ revealed in North Americln arenaeok>gicel dilCOYer
ooa. The pleasure of encounle<lng diffe<onl ways ol ¥lowing lhe ~ 
grew out ol net observance ol Native Am9rican ritualt aucn 11 ceremo
niet conducted by the Taos Puel>lo Indiana. &le wa1 also lnlrlgued by 
geolOgy and the earth's <lees> limo stro,. recorded In~ 

Shi refe.-110 hef molhef as a "l..ltin Kholll, .. and "190tt&woman'" 
wno w«Ad ,.ko hot IJ>d her btOlher on wall<a -• ll>OY-• laught to 
,_..and memonze lhe chatact-ol ioc.t flora and launa. -
tathef. an invent0t. Wll'Ofked .m:h rare earths~ .. tome ol the aast 
.......,,. .on ""' cnan Iii<• 801ylUn. -

"GIOW1ng up in a scientific community was rethef ln4ernl· 
Nlg., I think, and having a fathef who wet en l~or wu alto 
interesting. It was like orowing up in • hOuNhotd where • 
loreign lang..-ge was spot<en. I - had any Idea Whal waa 
going on beeause all Iha conversations were abOul science 
... 11 s~ ol helped me 10 live In my lmaglntllon more lull 
because I couk:Sn'1 relate 10 anyrhlng th.It w11 heppening 
around me.'" 



Gr1dually Che tedium of sifling potsherds moved her 1w1y from 
lfChffok>gy 10 tculPIUJt. Howevet, an anempr 10 focus l<Mety on an 
bOrecl he<. CllUIOng ,,.. 10 spld ho< enetgies tlelw..., al Cl her lnlt<Hll, 
philooophy, clanicl and art. A$ a SCU1p10< .,,. - wi1h wec1gtt Cl 
cost r..., txploMg-Ol ieebo<gs and moon1alns. During lhflpenod 
ol her Ille -. and eJChaUllion led he< inlo JIM1gian analySit. whic:h 
1ra.-med,,., -11 ffom Ille use ol a ~IKal llvN -
-.,, 10 lhe UM ol Ille large format clrowW>g. M a rnull ol Jut>goan 
analytis. .,,. explored her dream ife and archelypel dream omagt<y 
whch bte<lme lhe local point arOUnd whic:h al ol her life ,....,..., 
Mc>tJnlajn, 5cet>tfg 1no gtac1« Images melled inro waterfalls and "'t'lelted 
up" leadoflg 10 The F#d Sff as well as a deep involvemenl ,..h Ille 
wrkings ol Prague's 18th cent.,, court alcllemi$1 Michael Male< 

T,,. Red S.• was executed in Bertin in 1977. while she was lfvi.ng 1n 
lhe tormer bunker studio of Nati sculptor Arnold Braker In the Gr'Unwakt 
F0<e1t Loceted neer hilt stud;o was the louner Arayen Race ln1htu10 
where during HIOer·11elgn. people were "r&qvisilioned" and mu1dered, 
their bodies bolled In lye 10 retrieve thel< sketetons fc::w ena1om'cal mea· 
auremen11. The p1tpablt residue of the horrors of World W1r II and lhe 
grim paM <>'mid-winter darkness in Betlin led het 10 what she retets 10 IS 
an " tx1reme 1t1te °' inttoversion." 

Ahot rel urning 10 New Yor1c. she explored 1hemeS Of lht dt1cen11n10 
the lower tegk>nt, deeth. decay. r~ation and transoenoence The 
Nlpht S... llud w.n and The Ur><WworJd series r- Ille prOIOUnd - ...... _ ... _. 

"Our'""" NW-ted What• means !or Ille pates 
Of lhe '"""'-Id 10 Ile _..ci. Thongs - -mocy 
nolJOcly could NW imagined in lhe 'idyic' llarmlessnns Of lhe 
IWll decacle0f ..,,conl1Krhaw'-'"°•ndllave1umedour 

_.., """"" -~ 
Using lhe d<otm _..,as Ille key$1one for each"°"'· McCoy-• 

hef' symbOflC lrneQn through dWect experience as well u reMarch 
-•H moet co11i."IPOtM\' arti11S prefer Ille safer. more co.mellc 
"iOU<nef' II home ltwough lhe peges ol Notlonlll ~ropltlc, McCoy. 
i ke I 91hcontuty Amtricln peinlot Frederich Edwin Chutch ( 1828· t 900), 
.ane "Oarwtn of landtclPt peinting:· ventures to the funhetitl fronlitr1 fn 
seerch °' primary toutce m.at8fial. Night scuba diving on lhe Grea1 
81rrle1 Reef •n Austreli.t tl\lbled her 10 observe undetwat&r lite fOf ner 
lm1oes in The NIQht Sta series. In 1980 she visited Egyp1'1 mator 
monumen11 l0t l<H.H'ce mtterial tor The Und•rworld sefies, 

NOi only would nigh! scuoa diving be considered 100 perilous for 
most 10 attemp4,. lor some. lhe journey Into the unconscious WOUid be 
experienced H eq,,aly. d noi more so. lrighlenlng. 

M)'lhieel 11ltrtnces. archaedogical artifacts as wel 11 animats of 
spec!ol archelypel sigrificance sift Wough her images. The '°"""" 
appears t9Pfntinl:tnQ an earty form ot mandala because of the maze 
pan em on rts lhel: .. 11ma.ndefs appear as a link 10the11chemic:al ~ 
lhal Ille sala- ls Ille only a,.mal lhal caMOI be-oyed l>V liro 
Planeft. - mondalal. Ind aletlemcal symbOIS OfnOfge inCMlong in 
The F#d So•. 1 peomo111e Image o1 intwlned snakeS. symboll.ling ·ien· 
Ilion - the-""·· In lhe Olher series. dusters Of '°"' sphotes 
appear rtprllenling lhe lour alchemical •-•s. "solid, llquicl, p11. 
ftame ... 

lmageo •- Ind hOver appearing to i nge< tlehilld Ille picturo plone 
or seemlngly drilt 1llghlly ot>ove ii Mke a projected flicl<ering film Image on 
a lfan.slucent screen or 1 t1ansmitted video image. 
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The myslt<lout qual,.,, oC ne. dream life meshed With ne. wa~ Ole 
seems 10 Cte11e 1 aense of ume-space akin to the Austtalian 1bof;g111Mt 
ptceptoon oC dream 1ime In u tndtess How oC paSl pese'11 and Mure 
inlo Vie "Elt<nel - " 

Each draww>g ourtace rs P<-ed metc.Aous!y Wllh • aw-e inlc 
hntedgtHOQ<Ol.W>d. -ne<~rsanwregular~olhand~Jopa· 

,,... - as on the Allld _, - 0< exposed Swiss phologtophic 
pal* mounted on e.nvas as ., TIMI Red s.a. WoOOng ''"'" he! own 
phologttl>hl on·- the has borr- the reconwucts Nch Mg· 
ment dlst111ng each~ from mu1bCJ1e lfnl99S. tome'Whal tikt a truco 
painter -•'"G aetou lhe piClurt plant segment by ugment. (AllhOugh 
she occ1ston11ty h11 worked w.th pro;ected shdes. lhe pref8f'l thit •m.mt· 
d"'cy of Oiracl draW1ng. laY9f by laY9f.) 

She covets "* auttace wilh 1 network of otten di1gon1I. 1hot1 
strokes of cOlor pencil, creating a shimmering $Uf'faoe tentlon which 
melts Into 11ratum of lm1ge1 with a .. frottage" ·like {I rubbk\Q technique). 
vtsual effecl. Her unique alfoke unit'8s 1he surface not only at a 1esuh of 
the ch.erecter of her Hismographlc line. bul because ot the •• ... 1ence1 .. let1 
by lhe empcy 1pec11 between clusters of lines. These ··silences" 11>911r 
to set up 1 g1l1xy ot points of lighl as if the Whole Image were projected on 
1 IMP of tl'le h11ven1 Molt or herWO<k has cftawn botdefs which appear 
10 r"8te 10 an ea11y exf)tfitf>ce oC Sffing Jules veme·s "Twenty Thou· 
sand Uegues -th lhe Sea:· In ~ she recals an imoge which the 
,.,.,, 10 ••• "pOnhOle In the uneonscious. .. 

McCoy's W0<1< reposencs 1 20th ceroury link IO Vie 19lh ceroury 
lafldsUpe Ir ado..,. as exempilied by tne LumRsls andU>e HudSon -
SChool. He<....,,, ambf tcft Vlf "OUl.,.. landscape 1$ wel .. ""'"IMtf" 
lerrain embfaced by lhe bf'eadth Of her knOwtedQe Of the unt¥9fM an 
extenliOt'I of the 19th cMUfy inlimacy with many bends .n the nvet 
Stratrfled Images, !Mel" traMlucenl light emetging as imaOff s.tt up 
through lhe metrtx of the paper, combine to make a haunting ;mage whilcl'I 
implants itse" upon the consciousness of the viewer. perhaps lo wnoer 
and 11igger Olhtf Older memories of the archetypal. the ··eternal·· 

"The furl her we delve into the orig.ins of a collective Image . 
. . • the m0te we uncov&11 seemingty unending web of archoty· 
pal pa11ern11na1. bel0te modet"n times. were never the object of 
cOt1•Ci<HJ1 rtfle<:llon , •• The tact is that in former times men did 
not relttcl up()(I lh&lt symbols; lhey lived them and were 
unconsck>tlt'y animated by 1hei1 meaning., 

HOWAROENA PINDELL 
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SELECTED ONE PERSON EXHIBITIONS 

BrOOl<e Alexander, Inc .. New York. 1981 

Ms Club of Chicago. Chic~. 1979 

Chandler Coventry Gallery, Paddington. Australia, \978 

Wallral·Rlcharu Museum/Museum LudWlg, Cologne, Germany, t 977 

Margo Leavin Gallaty, Los Angeles. 1976 

lnslhute ol Contempo<ary Art, Boston. 1975 

Fourcede-Oroft, Inc .. New York. 1974 

SELECTED AWARDS ANO GRANTS 

National EndOwment t0< the Arts. t 978 

Bertine< Kunstlelprogramn, O.AA.O .. 1977 

American Association ol Universily Women, 1976 

SELECTED PUBLIC COLLECTIONS 

Allen Memorial Art Museum, Obeflin College 

Art lnslhute ol Chicago, Chicago 

Oenve< All Museum. Oenve< 

Indianapolis Museum ol Art. Indianapolis 

Los Angeles County Museum of Art. Los Angeles 

Museum ol Modern Art. New YO<I< 

Museum ol Fine Art, Hous1on 

Nallonal Gallery ol Aus11alla, Canberra 

Whilney Museum of American Art, New York 



EXHIBITION CHECKLIST 

EntrlN er• 1111~ chronologically. Mea1ur•m•nll ar• glv•n In lnchN. 
Might P'~~lng width. All works are on Joan courtNy of Brook• 
A/Hander, Inc., N•w York, except where not~. 

THE RED SEA. 1977 
Colored pencfl on paper wi1h acrylic ground, moun1ed on canvas 
107~. 239 

From: THE NIGHT SEA SERIES 

THE NIGHT SEA. 1978 
Hand colored 111hograph on 2 shee1s 
6511 x 34~ (each sheet) 
Edttlonol 30 

SEA SERPENTS: TRACTULUS ARISTOLIS. 1978 
Hand colo<ed ltthograph on 3 sheel$ 
~ X 411' (MCh sheet) 
Eeliton ol 30 

CUTTLEFISH DE SECAETIS NATURAE. 1978 
Hand COiored lllhOgr8ph on 4 st.m 
411' x 2911 (Mch sheet) 
Edition of 35 

THE NIGHT SEA JOURNEY. 1979 
Colofed pencil on paper wi1h acrylic ground. mounled on canvas 
108x 16511 

From: MUD MEN SERIES 

UNTERWELT II, 1960 
Colored pencil on paper wi1h acrylic ground 
7811. 42 

(CAVE OF HOWTH) UATH BIENNE E"TAIA. 1980 
Colored pencH on paper wi1h acrylic ground 
78141. 42 

From: THE UNDERWORLD SERIES 

NEKYIA. 1980 
Colored pencil on paper wi1h acrylic ground, moun1ed on canvas 
107~ x 171 
Counesy ol The Neuberger Museum, S.U.N.Y. Purchase. New York 

PYRAMID FOR MARTIN HURSON, 1981 
Colored pencil on paper wi1h acrylic ground. mounted on canvas 
107•129 
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