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FODi CAMARA ( SENE G AL ) 

Fod6 Comora's work is as romotkoble lot ib brillianl colon ond locile b<ushwork as lot the weigh! al ib 
meosoges conceming oho enduring impocl of o heriloge al Jo...ry and colo.1iali1M. Comoro do.. net poinl 
ponroib in 111. w .. 1om '°"'° al creoring o lik..,_ al o siltot; nor is ho porticulo.ty inclined k> loc.vs on himself 
as ..A>ject. Tho ortisl'> ptOMnCO in mud. of his early work ;, marked by the -ronc• al o hand, a shoe, or 
a laolprino on tho - · - · while ... I~ images of tho thtoo roconl po;.,rings OJ<h;biled "- ore 
-"bly OllOilymGUI symbols al ... presenl geneoolian, ~is his awn imogo Comara hos choMn to aorry lhe 
messoge. In "Yolo Yono 8oy So lo/' o mon holds a ploaan:I befu.e him lhal r...d. "Yolo Yono,• on O><p<eWon 
lhal _,. Fr_,oly on locol ,,.,.,_.bu.sos. Tho F.A lido is o W<Jof pt....b lhal klOisoly lromlolo. os 'God 
is Greali, Go Form Y'"" Field!' Tho ar1iii """"' "' be saying """ wllilo - """' occopl ... wil of God, ;, is 
prvderl dso k> work hard ond t_..,! k> cpponunitieo as !hey pr.- "°""°'••1. In "'lmogo R_.,. lhe 
Figure holds bolo<. him a ,,._. of .._ do.Aile >toir=e of tho inlomous Moi- Jo. Esdows (Slove Hause) 
on Gor6e Island, lumod up,;do down. In ""' lhin:I of lhe ..0.., 6tlecl 'Min>ir, • ... ploaan:l the Figure holds 
belote hi> loco is bionic. Tagelher lh... poinlings wggest thoo ii ;, i:-f10pl 6mo k> recon>idet tho complexities 
and camplkirios al our shored po>I. 

Yolo Yono Boy So lill, 1996 
r...,, ""'°" Imago R.,.,,... jdoioiQ, I 999 
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wit'1 contribution> by Li""' Von der Watt and Go<y Von Wyl< 

Africa hos a rich hi~ of po<lr'Oiture, from em!Jlematic im<>ges of kings lo memorial tributes of 
ancestors. Alfupugh oontemporory arfisb i;o;,;··~lributed la this tradition, m<»t ..hibitions la dole 
hove tended lo emphasize brood cultural themes in th.,., orfish' respon"9S lo their ~- Pomoiture, 
"'f""'iolly self po<lr'Oiture, is more commonly identified wi1h WMlem tradition and is not a ~re 
usually ossocicnd wit'1 Alricon art. How.Yer, much of C0111ei1tpatory Alricon art is about distinguishing 
identities - notional, ethnic:, and individual. This exhibition ""Plores how Alric:on arfish hove rep,_led 
the individual in their -X, from conscious presenlations of self lo mote enigmatic: representotions that 
reflect the ortists,.in4e<odions with and interpretotions of others. 
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BRIGHT BIMPONG ( GHANA ) 

When Br;gt.t s;mpoog come from Ghono to "1e Unaed SIOtes IO study ot the John>0<> Atcl;er 
Techn;col ln>lilvl~ of Sculpture ;n New Jeoey, he olreody hod o slrong bockground ;n ort, hoving 
completed o 8A degree ot the UnM>rs;ly of Science ond Technology ;n Kumooi. tt wos ot "1e 
foundry wfiere he leorned w .. ~ technology for whot hos become h;s ,;gnolure med;um of 
co•t;ng bronze ond ;ron. Whale.er "1.;r octuol oize, h;s figure. rep<"""1t lorger Ilion me chorocrer. 
wHh "1e;r bulbou• fonns ond bolonced ;f somewhot d;slocoted body port$. "PemoP' my sculpture 
h;gt.l;ghts "1e gro4Mque s;de of l;fe. II ;, reolily, unfortunotely, .. . whot monk;nd refuses to reckon 
with, I do not think it i5 ovontiJOrde. tt i.i whot i$ oround us •. . nothing remote. I use the figure in 
o gestural manner to evoke emotion: 

SOKARI DOUGLAS CAMP ( NIG ERIA ) 

Sokod Douglo• Comp'• work reffects her N;ger;on her;toge os wdl os her l;fe ;n London. 
She ;, best known for her k;ne6<: l;fe.,;u welded steel portroa, of Kolobor; mosquerode 
performer'$ ond ovdtcnce drown from return visits to her homeland in Bugumo, Nigeria. 
However, she ho• olso turned o cr;ficol eye IO porlroyol• of ;ndiv;duols from her odoptive 
environment - British shoppers, women with boby corrioges, people ot o bus stop, ond even 
S;gmund Freud, Comp's wotk ;, peo"hops loo ofren reod os s;mply ploylul when, ;n fod, a ought 
to provoke multiple reodings, $OMe playful, others quite s.erious. Her most recent wies of 
portroits cleo~y foll ;nlo "1e lo""r cotegory. ' Self' ;, the figure of o steelwoil<er holding up o 
glou box, pomolly filled wi"1 o;I, from;ng on ;moge of N;g.r;o's bum;ng o;I fields. II recoils 
the Nigefion cusJom of carrying on image of the deceos.ed during funerary procession.s. 
According to Comp, she Cf90tecf the piece in the oftermoth ol the Nigerian goverMlenr's 
execution of environmentol octiviSI Ken Sorowiwo. The recent politiool tvrmoil in Nigerio 
hos deeply ttoubled her. Th;s sel~portro;t ;, her woy of oignoHng her concern obout "1e future 
of her country. 

Sdl, 1998 



STEVEN COH EN (SOUTH AFRICA ) AND 
BRENT STIRTON (SO UTH AFRICA ) 

With his provoootive, preferobly i.ntrusive oncl never polite orti&tic perfonnoncos, Steven 
Cohen ho• repeotedly been dtbbed the enlont tetrible of ll>e South Afr;con art world. Bui 
under the eloborole drag with make-up and SfXJrlden up the bum ;, o "";au, artist w'1o 
conceives of performonce os o Wotegy for change, on artistic tool wilh wflich he oims to 
d;""P' the comfort zones al the Souil> Afr;con publ;c. ·rd fike lo be o co1oly.t; "'>" 
Cohen, •!l,01 pr=les lron•fonnot;on ;n people'• th;nk;ng; lo d;,lodge them lrom the;r 
fixed slole." Cohen confronb il>e p<ejudk .. al o s1ro;gh1 •odely by drowing on h;, 
own ;d.ntity al be;ng gay and Jewish, as wlien he document> on film reodions lo h;s 
oppeoronces in publtc wearing little more lflon o skimpy corset, gos mosk, ond plolfonn 
heel• il1ot render wolk;ng difficvk ;f not impou;ble. H;, -ted rem<>YOI and dei.ntion by 
the poHce and olher authorities ood the two timeo he wo• beoi.n by o homophobic mob 
....., lo strengthen h;, work oo o coocepluol 1...1: The work of art ex;•I> and i• p<oduoed 
""r ;n the p< ... nl, by and through these ;niervent;ono. He explo;n,, •Mt r.i.m of 
performonce a rt comes lrom o place I've never been lo before · eoch time. 1r, on ollempl 
lo undentond oomell>ing ;n ll>e proceu al do;ng ;1. Ifs oboul le,,;ng you oee ll>e work o• 
I om making it. Thot tolte$ o lot of trust from me os on ortis.t.• 
- liese von de< Watt 

In oddi1;on lo ll>e vMleo and photogroph;c documen1o1;on of Cohen'• performonces by John 
Hodgk;,., th;, e"'1ib;tion includes two of Brent Stirton'• dromotk photographic por1ro;i. of 
the artist. 

VoMg, 1999, pholo crodit: John Hodgliu 
h!ISW...,S.-.<:.hon'Hoowx/", 1999 

BERNI SEARLE (SO UTH AFRICA ) 

W.th these d;gilolly rep<oduoed photographs from the 'Diocoloored' ser;es, Semi Seo~• cont;nue• her exploration 
of rodol and gender ;dentit;., in o Souil> Alricon context. As o block South African woman w'1o wos closs;fied 
as •coloured"' under apartheid &egislotion due k> mixed ancestry, Seorle is insislentfy criticol of stotic and esW1tiol 
defin;tions of ;d.ntity. In o p<eviou• ..,;e• entilled 'Colour me,• Searle e"'1ibited photograph. of her nude body covered 
w;th •pice•. These work• mode refe<ence both lo the trade ;n commodi1;e• il>ol took place .;a ll>e Cope Ovi<h Colony 
of the 17th century and lo he< Moloy>;on once•lry that dotes bock lo the slave trade of ll>e oome era. In the present 
series Searle exhibits her own body once ogoin, but this time she chooses the leoi.t olten exposed ports which she stoins 
with henna. The resuftont bluish marks resemble bruises on the skin, evocotfve of violence and domestic obuse pethops, 
but the $e0es is oJso o ploy with skin tones ond o comment on the deception of surface oppeotonees. 
- lies.e Von der WoH. 

The 'oim• ol 11.. Hon<h, The Smoll ol 11.. Boe*. The Nap< ol 11.. Noc*, Vnde< lhe Belly, The Sol.. ol""'""' (delo;I), 1999 
bock coYet: CotM!irsing wdf. Pon., 2 (Feet} (ct.oil), 1999 Pholo credit. Jeon BNMrir 
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GROUPE IOGO LAN KASOIANE ( MALI ) 

T!.e Groupe Bogolon KOtobone is o group of ortish os ded<colod lo exploring the ""' of indigenou• 
tediniqves and moleriol• o• lo lhe colloborofive nature of their creotMI enletpri.e. As follow wclen1> 
ot Mali's lns~IVI Nork>noi cles Arts, the membets of lhe group shored on ini.....t in the ideograms and 
signs of trodi6onof Mondo culture, especially lho compl0>< vi•uol longuogo of bogo/onlini {lilerolly, 
mudded cloth) produced by_,, of the Beledougou region nortfi of Bomolco. They sought out lho .. 
artists and othe< traditional procnoonen and began looming the ~"" procosSe> by wf,icli co11<>n 
cloth is dyed, pointed, and tronslonned inlo wroppefl, tunlc1, and mosquorode """""-· They then 
odopled "-~lo the ,,.,.;o., of o f.<med """'°'• pt-ng achetypol themes~ lrom 
0 <epe<toKe of"""' shor.d Mondo henloge. n.e poinhng '""'' .. ''"'9 .._ ortish in this ..t.;bmon, 
"lo Mon O. lo RMM (1'lo Oooll. ol fbe 0.-.), • i• """"'°' in ib lows en o ,;,.g,. f\g.ire. 

ACHA DEIALA ( ETHIOPIA ) 

Ad,.. Dobolo's ortisnc lroining in ~. N'tgorio, and laler in Ma ylood wm of the troditionol sort: 
drawing, poinhng, ........,, slucl;es, and °" h0s1oty. ~ wm ""°" ho om-I in OhOo lhao ho di""1'Wed 
lhe-"""' of c:ornpu1er gropl>ics and en-. The ..duc:6on of lhe meclOum hos r...&ed hi, -1l>elic 
imoginohCWI - since. Whether Debolo begins with o drowmg, o poinong, or o phoiogroph, the 
<Omf"'IOi' ho• offered now possibili!Mn for integrohng the disporole icc<>ogrophic themM of hi• Copt;c 
Christion horrtogo wi'lh tl-lO$e of othOf' Alricon trodittons. The Africonness ol his visuol YOC<tbu&ory is 
apparent in tho inlricote motrix ol goomotry thot rocolls Alrioon tc.xtile, woodwol'k, and ceramic 
pottoming. In "'°" of o.bolo's worlt ropre...,ted in lhis oxhibmon, lho individual's pre>ence is meroly 
su99•tsled by the fornilior mo>k forms lhot floo1 bol1ind the surface. T!.e direclness and oudocity of his 
seif.p0'1roit make it, by ccntrost, oll lhe mote ,..iling. w-1971, 1999 
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KHALID KODI ( SUDAN ) 

1n mud. o1 Khalid Kod."• -i.. the ..ms1 ..,;i, lhe seriousnes• o11,;, _,,, 
..;lh j.-1~ ;,,_. ol boouly ond 1 Je. °''°'" 10 the clislonl N<Aiion posl. 

- . in 'Hi-r onJ MOtnoty. 11.o Silenl PoopJ. F;,,g. Frinls" h;, 

- i1 - ol "°' ,f,.,.,.;c., ,.;I> ""'°""" ol ... ~ . . . ... 
cweuMt ..,.,;g. ol •udeoiJ ~ such "' leinole ""° .... ond 
KDrillcotion, ond tho humon lrogody ol cm! ~ in Sudan. lmogos ol 
humon wflering «• pi oj..:led on o broken ..,.foce ol hone! prim ond 
cosl>, whil. clolhing wipondod ond caged ,;mulla<-...Jy ~ .. the 
s.poce ond moke 1 .i..., a IO 1-..mon ob...1Ce by llie;r empy p<esen<o. Kocli 
hm no ho.;totion ;n idon~lying h;s ;Mlollo~"' o ..lf.pol1Toit. It ropteMM 
h;s way ol apeok;ng r.,,. tt.o .. who ho.e no voM:e. He osks, "Mon-mode 
famine il a very common phenomeoo11 in post-colonial AfrKo. Should 
th;, foct hordon o•Jr goZA1! ... Wh;le look;ng ot the ;mogos of the s..don's 
•IOrv;ng, keep ;n mind the humon pet>Onol;ty beh;nd each piclwe. Those 
ch;ldren, women ond men ore paying the price of bru1ol no~onol pol;cies, 
ond the ormed •llVggle IO ~ th..n. In another Sudan . .. the ch;ld 
you ,.. oould ho.. o.p;red IO become o doctor, o ~. on eng;.-, o 
teocher. In o New Sudan, .he -Ad nol !..... hod IO bury her broilws ond 
,;.....,, molherond loiher. In the c:um1nl Sudan,~. her_.. e>cislen<:e 
ho• been recMiod, libwally ond figutoM!y, IO slOn ond tx.-.• 

WILLIAM KENTRIDGE ( SOU TH AFRICA ) 

w.n""" Kenlridge ;, primarily o primmoker who hos ...lended the - ol 
drow;ng ond p<;n1mok;ng ;nlO on;moled Rim, "'-e, ond opera. Much ol Ken1r;dgo'• 
recont-" employ> the c:horoder Ubu, the onfi·hero ol Alfred Jorrf• ploy Ubu Roi, 
fint performed ;n 1888. Ubu ;, o seedy de.pot who "°""";" ""apeokoble ""'°'' ond 
)'ti slnl oppeon obwrd .nth h;, cone hood ond spiral bolly. Kenlridge soy•, •1 th;nk 
thore ;, Ubu ;n oil of us. Indeed, ,;nee h;, conc:epion, Ubu ho• become o lomilior 
h;•toricol figure, on ogon;zingly ;nfimote Evefymon. He ho• been, vori<>usly, Nero, 
Hi~or. kJi Amin, Soddom Huuein, and the corpo1ote fot cot: In thl, exhibition, 
Ken<ridgo'• lJbu tokes~ dil!.,ont r.,,.m,, one OS the n'°'IOded, didolorial 'GorMo/, • 
~ remin;_. ol George G.ou's bioing ponrom ol Wtim« penonolilie>. 
In 'U-lliJled (Mon &r&ngr lhe figure drow;ng ..;th c:holk i• Ubu, the choiocloi 
!hot Jewry bo..d on his hooed .d>ooltoodw. The buc*tl is o ,...,,inder ol h to<ture of 
hol di"""ing victims duriog ""°''cgoGol"· Tni• figure i• olso o Kontridge ..II p:w•.,;1, 
~ h omsl's belie! !hot Ubu i1 ~in ol of ... Hi• lec:IWlique ~ 
... iclonoifioooion ..;lh lhe image: The figure'•"°""""'""""" ol tho-· polm"""" 
ond finge<print> p<e>..d into lhe .oliground on lhe «hing plole. This c0t1.i,;."'6on 

of humon po;gnonc:y ond the critique of bolh ,.ff ond ....... in Kentridgo'• ~ 9'­
il o ro.-co thol apeoks powerfuUy, meaningfully, ond ;mmediooely IO the univen<ll 
humon condition. 
- Gory Von Wyl< 

0 o..;cf IW l'll>ihlW'9 
u.;t,d ,_, B«"'1il tcieDI), '998 
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SEYDOU KEITA ( MALI ) 

Seydou KeilO ho• become on<> ol the best I.now,, of on eo<lier geoierolioo of Alrioon pholOgrophen. 
His phologropliic po<1roits copture on exlroordinory dice of life in the copilOI city ol Bomoko on the 
...., of lndepeodeuce. Keilo's subjects rodioto o forceful individuolity !hot mokes them seem fomilior 
IO Onyo<le who hos spent ome in thi1 port of Alrioo. Elder men face the comero in lormol but 
not shff po$0$. Chiklr"'1 smile. Fo.hionobly dr...ed young people challenge the view<>r wilh 
self...coofidence in their modernity. Women sit or recline eosiJy ond engoge their oudienoe with 
the immediocy of their presence. At the some time, Kei1a's imoges function as complex obstroctions 
ol .hope$ ond pot~nu, cir...., ond head .... c:hecketboord blonkelo ood Aorol backdrops, ' 
oll competing to create o push·pull effect on the eye. 

Untill«/(R«Ji,,ittg'AtJmon}, 1956·57, 1998 ~ 

BABACAR LO (S ENEGAL) 

Bobocor l6 is one of the oenior generotion of glon pointer> airrently working in Dokor. He is proud ol being self. 
!Ought ond of lhe foci that, unlike his oonternporori .. , he ol.., poinb di redly oo convos. !he revene glon poinhng 
tradition emerged in lote 19!h CMhJry Senegol with o pomculor focus on trodioonol ldomic Iheme., O'f)OCiolly 
portroits of the leoding prophets of the vorious 1.4.Jdim brolhedioods ond of significont events in their lives. 0-
lhe lost century, the genre hos e>qXJncled IC> include religious norroh- from the Old TeslOment, porobles ond 
""""'from villoge life, coloniolism ond dovery, o• well o• images ol dislingui•hed men ond fo1hionoble women. 
Bobocor l6 hos deoh with oll ol these Iheme., but he is perhaps best known for his portroib ol womM. What is 
striling obout these images is the extent IC> which they echo in lormolity ond po>Me phologrophic sluctoo portroib. 
Indeed the core ond ~lioo the om>t gives IC> the details ol pottemed lolirics, jewelry, ond eloborote heoclchsses 
porollels the corefvlly constructed phok>grophs ol Seydou KeilO from 1950's Bomoko. 

NKAINFON PEFURA (C AMEROON ) 

Pefuro's eoriy training os on architect is nowhere in evidence in his paintings. In the ob~ ol strvcivre, 
his figures emerge from on ambiguous bodtgrovnd spoce. His portraits ore unidentified. He explains, "'I 
prefer to give the greoteol freedom of inretp<elotion o• po>sible to the public, that is why my convo,.s ore 
unh~ed ond rorely enclosed in o lrome. I olways prefer IO suggest rather !hon show.' !he profile that 
undetg<>M tronslormotion in the 'Tvrbol«W:e"' series forces the viewer to reAect on changes in our pe<ception 
"''" hme ond spoce. •My work o• o whole is built oround o questioning of our pe<eephon . . . oo lhe notion 
of time with o strong emphasis on duration and instant , . , os well as troce ond imprint, the only witneues ol 
lhe impolpoble reolity of lhis notion of hme.' 

t 
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llA NDIAYE (S ENEGAL) 

In 1967, G. Gomis (5enegol Correfovr} o~ the Senegole.e poinlet Ibo Ndioye w!iethe< he considered himself lo 
be o poinre< 'ongog&. •He ,._ided lhot his eugogement is ,.;if, reality. Pointing, he said, .hovld not be o meons ol 
BYOding the real world under the prete><lof on interior spintuolity. F0< more lhon lliirtyyeot>, Ndioye hos remoined hve 
lo lliis ouertion. Wlie!her the theme is the sohelion lond.ciope of Mali or Ifie sacrifice ol lombs fur Toboslci, his -1c is 
often oggressive ond pcusK>note, with on intensity that is onyihing Wt interior. His pcwtroits of block musicians capture 
the closeness ond the vilolity ol perlomionce in smoll nightduln in Saini Germoine ond Mcwlhotton, but they ore olso 
sl<>temenb ol solidlonty agoinst the poin of rocism ond oppression. Other. hove o more pet>on<>I resonance. According 
lo the artist, the Foyoom po<1roit was inspired by on Egyp6on ort-1< on display ol the Melropolilon Museum ol Ari in 
New Yadt lhot reminded him of porliculor Senegalese women of his homeland. 

F.,_., - ' 1996 

ZWELETHU MTHETHWA (SOUTH AFRICA ) 

Zwolethu Mlhotfiwo prel.o lo describe himself as on "imoge-moler' rollier Ilion on 'ortis1; foregoing 
associations ol authorship ond ownership fur o m«e egolitorion approach to on-making in which he 
Of'll'Oprioles images from the conlexl around him. Since 1995 he hos been i"""-1 in o project lo 
reccrcl Ifie Ii'"" of people living in the townships around Cope Town. He is best known fur his huge 
color photographs thot deal ,.;if, lliis llieme. Mlhetf1WO is o senio< lecturer at the Michoelis School 
ol Fine Ari of the lMivet>ity of Cope Town and hos exhibited widely intemotionolly. Yet despite the 
ocodemic environment in whidl he tnCM», Mthethwo is conscious of the need for art not to be oln.cure 
and elitist, but lo ccrnmunicole lo all oucliences. 
- Liese Von de< Won 

MARTEL MATALEY (G HANA ) 

Mortel Mololey was born and educated in Ghono. He ccrnpleted his studies al Kumosi College ol Ari in 197 4. 
F0< o while he -1ced in ccrnmerciol orl and P<k'icity but lell Ghono in 1980 in search of oclventvre. He ~ 
lo Nigeria, Gobon, Togo, C6te cl't.oire, Burl<ino Faso, Mali, Gombio, and Senegal, meeting oil.... artists and 
exhibiting his -1<, before seffling to live in Mali. The tilles ol llie two works in lliis exhibition - 'Mind• Eye' and 
"Wo<tliing Things' - suggest interior po<1roils for removed lrcrn Ifie munclone ccrnm«ciol worlcl he -"S lo hove 
le& behind. 

MN>d. c,., 1999 
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dele l •1•d• ( NIGERIA ) 

dole ~ ., hi• prcl...ional c:orw ~ 1o tho Nigerian ~ r- ..,,, ..... 
"'""°"""· ............ bilW>g '"""" coo ....... , ;., ... lonn ol poliliail -.. Ho _,, frcm 
~ ~art ct~ Belo UoWw1ily lo new ; '"" art cl;-. lo wdotot and prol....or ol art 
hi"°'}'. 1lwougllout his corw, ~ hm not abculouecl his criticol edge ;., -.i et i'nogo, as 

••ideo ocecl b, h;, "'-ol iho conlempcrary Ott scono ;., N;g«io and iho lonoc;ty ol t.;, crit;que 
ol the Woil'1 (mb),_lorion ol AJricon or1islry. Nor hm ho oboodo11ecl hu a.o&.e driYe, 
conHnuing lo ptOcl..c:o --.s and painHngs. In "T~ism, • i"""' ho• drown on th6 ,_ 
r..niliar but "'1tn miwndenloocl ;magery al ..,_. fig.ir., (nJc;,.;} ol Conll'ol Africa. While llieir 
spiril\lol fon:. i• oonlOinecl within, 1"6 .. figur., weor th6ir lile hi•lory in the accumulcmon of nails and 
jagged iron driven into the surloco, each one repr....,Hng an oath token, o di""'"' IOlllocl, sickness 
hoolocl. i'9fclt'• .;sag. impa..d on this oggrossMI sculptural lonn is unoomfcmblo ond yot somehow 
empowering at th6 som6 ttmo. tt soom• to ,._t bo4I> hi• '""'° al humet and hi• willingnes• to 
challenge doted and limittng •terOOljpos. 

ANONYMOUS CHEW.A ARTISTS ( MALAWI ) 

Among tho °""""" poopo al Malawi, men_., tho spiritual realm al clooth and tho onc<Hton 
through on o»ac;,,tion known 01 Nj0u, while women control lile ond rogonorolion. NjOu performs 
both wood ond bo•kotry ma•k• during iniHoHons, funerals, and at cenoin other i...,...iont """'"" 
P..funnoncos loll ..-ol clo,s, and definite rut.. go"Otn when each mo.I< appeon and the 
"""°"'""" and ""'9' it por1otm._ Mo.ks al aid men, """°''°"• and spirib represent Kleol quolirios, 
wch 01 wir.dom, and th6mes roloHng to sickness, clooth, and tho .....Sll'ol roolnl. In controSI, 
unde.lroble boho-ion 0t0 c:oOootvtecl llvougi ....,.-, al oul>idon. While moll NjOu mo.ks 
roprosont gonoric typos et 8'blicm c:ho.ocloos, both ma.ks m thls ..i,;i,;,;.., OtO portroih al known 
inclMcl.ok. n.. NjOu <><gan<zer who said il>e moJ< known 01 'llwono &an;• (ao.s e-1 lo o 
cdec:let ;., tho 1960s ;cloMflecl ~ with D.C. e....,., .._....John_, o par1icJorty d;slilced DUlrid 

eonwn;..- who hold olfic. 1rcm 1938 1o 1 ?5'. 1n 11ie mo.s. known "' 'Sviu, ·tho t0dt-<Jnc1.ro1-
" ~ ~ iho cl;-. sla.d-bodt ~ and .,..,.,...,...i .;dobums. tis lhin lips, 
pony nose, and lo<g., ~ eon conlrosl with °""""" ideas al Jociol boouty. Bolh al these 
- mosb hold up 0 loscinattng mim>r ihot rollects '- ... °""""" '"-eel r.,, 19 ..... 
- Gory Von w,lc 



Bright Bimpcng 
°"""'<i ........ 199;, .... i...-. A.3' 
Elo it 1993, tolid outiron, 17~· 

c...to.y Slooo Gailwy. - ...... 

Fodi Camara 
~~, 1999,ocrylk: on corwo~. 75 a 50" 
Mi·roir, 19'11·1999, ocrylic on CD!WO$, 75 x !H 
Yob YMO..,, So JOI, 1996, oc:ryfic on COl'I"°*, 75 x 5()­

Co.irt.y bnotin M Inc., ,..,.. Yon 

~ri Douglo. ~ 
AJorl>o and OW/a.;./, 1995, Rim. by-1!.ool>um 

Courtwy '-Otoe: 1n.•• of M , lh'M'lity ot Slotry lroolc. 

F/'ft.JIJ$11,Jy, ncl, ..i, 10K11 llx8• 

- Colod;on, - YO<I< 

s.11, 1998, ....., ..... oo1. and ..... 26' 

Colodion ol - e..a-; - Yaoi 

s...iw,,-..., nd,....., 20• -9--.-.-....t,..°"'"" ol. ..... 13h 9x 13" 
c...t.; Jooo c.olc. ........... 

Anonymous Chewo Attisb 
D.C. Bwcrlo Ewoni, 20lh ""'*"Y• wood,~ l'l'ltdio, 26' 
EM,;, 200h -.,., • ....d. miMd -SO, 21 • 

Colodion ol Go<y""" ~and .... """" ........... 

5_,a,1,.., 
eu....t.rv ··· ~ 1999, vicleo~r:J,,...fo.mcw'°"' 

Colodion Go<y""" ~and u ......... New Yod< 

"""°"' /,,, "'-""'"""" 1999, doo>l M ~ ... ~ 
6% )( 9'.4". Pholo crtdie: JoM ~ 

""'"'· 1999, p1-..,,,i .. -i. ;. _... i,, ~ ... 
~ 6~ x 9W, ""* o.dr. John Hodgl;u 
c.un..y A>O• Golo<y, - YO<I< 

Ad.a Debola 
a.;a., ollhe S... 1999, d"og>ol ......... IAIS pm, 23~ x 18' 
s.11-Ponroit, 1971, 1999, &gitrol poil'llif'$. IU:S pW, 40Jt 30· 
:;..., ,.,,, IJrloa. 1990. 1999. <lglal ........... lAIS """' "° • 3()' 

c.un..y ol oho -

SpOid "'-1992, clg;IOi .._-....."""''Ox 19• ' 
C.......y Coo"'""""" .i..... M , New Yod< 

Groupe Bogolon Kosobone 
lo.Mcrld. b R.iw, 1994, ~ pVnn on CQ"fQy 44% x 20'~" 

c...to.y-~ 

EXHIBITION CHECK LIS T 

dele~ 
hn~ 1996, miMd l'l'lllCSo on COl'l¥Cb, 42 x 32"' 

c.un..yec-o;_.~. a._ 

~Koila 
tlnliil«ll•"•"•ond•• .. ,..,~. 1952-55, 1997, 

p1-..,p, """'" "-..... 2A x 20' 
c.un..y °""""" Gallwy, - YO<I< 

tlnliil«llJ;gManwill>M~ 19ANI, 1998, 

p1-..,p, """'" "-...... 2A x 20' 
tlnliil«l~- 1956-57, 1998, 

plo1cy..,I., Qllllatin ~print, 20 x 2A" 
tHilfJ m.-.. FoJ..ioo• lbuf\1MMI, 1952·5.S, 1997, 

p1-..,,,i, ...... .,_ ...... 2A. 20' 
tlnliil«l(YouogMan'""'•Fcl. 1957•58, 1998, 

p1-..,,,i, ...... .,_ ...... 2A. 20' 
,,,_ Coilodlon, - YO<I< 

Wil iam Kontridge 
a.-.l, (1993-1998) 1998 • .i.,..; .... hand""""',,,.... 

Dx31 ~" 

u.t.cl(Mon~ 19!$, ..iqond~6·x8W 
tlnliil«l IMan s;i,;..,1. 1998, ""';"' and ~ ..... 

OW.coll6-, 9Kx9" 
.....W(Mon~ 1998, .......,and~, 6~ •8' 

eo.-y Am Gol.y, -YO<I< 

l(halid Kodi 
.._,. .... ~ ,,,.~,..,,,. nrq.,­

(Sollt .. •oAll. 1999, miud-'lo .......... 
c.un..y ol,,. .... 

llabooor 1.6 
~willt 1wo w,...._ 1995, ...,,.onCCl"Nm, 48x30" 
~ 'M:imon, 1994, enamel on gloll, 2S x 18" 

c...to.y - M lnc .. - Yod< 

Mortel Motoley 
Minclsr,.., 1999, rniucfm«lioonpoper, 16~ x 11%" 
~ n.;9 , 1999, mixed mdo on papw, 16~ x 11"" 

c.un..y-°""""'· New v..t 

z-i..i.. Mlhtlhwo 
fo.ws .. 1998, dr)pClir'I aid ha-id ~ on papl'; 19~ x 14~ • 
s.lpoi ,,,oil, 1998, tdiing, 6K x 6" 

--1998. ~""' oa)l;c hand ........ on paper, 29K x 41 ~· 

c...to.y A>O• Gol.y, - YO<I< 

Ibo Nclioye 
futoum lbrlro;,, 1996, ink on paper, 8 x 5• 
Hoodolo S..,. ol el.., 1973, lood .,.,.a .. _, 10• x 8' 
Jou Music:ioru, 1969, Mpio on paper, 29 x 43• 

,,,_Coldon, - Y..t< 

Jou Music:ioru, 1992, lithogn:iph and~ pint, 21 % x 29'" 

c.un..y Coo"'""""" Afrioon .... - """ 

Nkoinlon Pofuro 
Lrbulenc. I, 1999, mac.cl meclo on paper, 16" x 11 %• 
~-- 1999, niic.d "*'°(lf'lpaper, 16Mx 11 ~· 
~•.1999, nixedmeclo(lf'lpoper, 16" • 11 %0 

~N, 1999, tnboldmedioonpopw, 16K x 11K0 

Ulli"'4 1994, mixild medio on QQllW05, A6 x 4"0 

c.un..y SloooGol.y, -Yaoi 

Berni Searle 
~w!ll.- J (lfan<joj, 1999, f...,,,_~ 

S.O.. d;g>ol print, 3' . 12' ... "-""" -­
~ w!ll.- . 2 (Fwll. 1999, ,..., oho~ 

S.O..d;g>olpm, 3' x 12' 9", "-o.dr. Joanllnnlril 
ur.i.n., 1999, '""'oho~ - -""" 2A 

"9tol- 10• . 10.--. "-"""Joan -
n. -. ol"' Hand., n. s..o1 ol "'-M n. ..,,,. ol "'­

....._ ......... ""'uy, ,,,. soi. ol,,. ,..,, 1999, , ..., 
oho""""'°""' S.O..digiool ...... AK x5K' eod., 

"-'""'--c.un..y- Gol.y. - Yod< 

BtWllSli-
SillMrtG:il.i •Arin1M•, 1999,~ ~ 7%x7~0 -.c.i..-.1m,-......,,_.,.,., •. ,., 

C.......y Am Golo<y. New Yod< 

STATt UNIYOtSRYOf ICW 'f'OllK 
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