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EDGAR BUONAGURIO 

In commenting on the work of Edgar Buonagurio, 
critics haYC cited influences that include Byzantine mosaics, 
Islamic calligraphy, medieval stained glass, Penian rugs, 
Chinese cloisonnt, Gothic architecture, Tibetan Buddhist 
scrolls, inlaid Florentine tabletops, Tiffany glass, YCined 
Italian marble, the paintings of GustaYC Moreau, millefiori 
glass paperweights, and I.he marbled end papen of fine old 
books. The cross..:ultural imagery of Buonagurio 's work is 
no accident. The anist himself describes the work as 
"transcending the paniculan of time, place, and circum
stance," and this it clearly does. Indeed, the paintings seem 
almost to function as a son of an historical Ronchach test 
that reYCals as much about the viewer's cultural reference 
points as it does about the anist's. 

Buonagurio's paintings in the early 1970s were abstract, 
optically textured works reminiscent of landscapes or 
maps. Interested in creating works of "visual density," in 
some the anist later layered pattern upon pattern using 
brush, roller, and spray gun. In 1974, Buonagurio began to 
evolve an abrasion process in which an electric sander was 
used to grind down the surface of his paintings to reyeal a 
cross-sectional view of layered paint. Owrload (117). among 
the fint of his major paintings using the abrasion process. 
was produced the following year. Some thiny-six layers of 
paint were ground down to reveal abstract patterns 
reminiscent of an aerial photograph, the geological feeling 
of the painting enhanced by its blue. green, and purple 
tonalities. For the next several years. Buonagurio con
tinued to experiment with the layering of paint on canvas 
and with such texturing techniques as brushing. stippling. 
and combing through the paint. In Drift (1977) (#8). for 
example. Buonagurio poured some of the early layers of 
paint directly onto the canvas. Attempting to create a 
more coherent order in the painting. he built geometric 
structure into the otherwise purely organic painting of 
black, white, green. and reddish-peach tones. Radiant II 
(1977) (#9) is more controlled. more organized. and, not 
coincidentally, more "decorative." The anist used tape to 
repeat a radiating chevron configuration over the entire 
surface of the canvas while lightening and brightening his 
palette with purples. blues, yellow. and orange. The result 
was a more focused painting that represented the son of 
control over the process that the anist had been striving to 
achieve. 

Buonagurio had his first commercial gallery show in 
New York in 1978. As his interest in the cultural past 
grew, his imagery began to expand beyond purely 
proccss-<iriented non-<ibjectivity to the abstract, with 
definite references to the real world. Maiir (1979) (#10) 
represents both a depanurc from and continuity with the 
work that came before. Having recently returned from a 
trip to Italy, Buonag'lrio was profoundly influenced by the 
sense of history imbued in the places he had visited. With 
his interest in the diversity of things past, the anist began a 
conscious attempt to blend the present with the past, 
evoking univcnal imagery in creating order out of chaos. 
Unlike his earlier work, Magic clearly refers to a historic 

reality outside of itself. The wood strips that had framed 
the earlier paintings. replaced by a painted frame, add to 
the sense of the work as an architectural object. 

In 1980, Buonagurio received bis first large~le 
commission for the Continental Group World Hcadquar
ten in Stamford, Connecticut. The ideas fint explored in 
Magic and other paintings were expanded to monumental 
scale in Fantail(# II) a 40 x 18' painting that took ten 
months to complete. Created by the same process of 
layering acrylic paints and then sanding the surface, 
Fantail presents a highly stylized fountain motif within an 
architectonic framework that harmonizes with the built 
environment, suggesting multiple views without attempting 
the illusion of penpcctivc. Fantail now resides in the 
collection of l.B.M., Incorporated, at the same location. 
Process continued to be imponant to the anist, but less so 
than the majesty of his vision. As Buonagurio obserYCS: "I 
like mystery, I like magic. I'm not really very interested in 
rcYCaling too much about how the paintings arc made in 
the paintings themselves. I like the idea that people seem 
to enjoy speculating about just how they might haYC come 
to be. Showing it all can be too prosaic - factual - and 
facts arc boring."' 

With Aphrodisia (1982) (#12) Buonagurio imposes the 
same sense of monumental structure on a more modestly 
scaled work. Buonagurio was beginning to consider how 
his paintings could best hold the distance and adapted the 
broader surface treatment of Fantail. Intricate swirls of 
illusionistic colors reveal larger geometric configurations in 
this work when viewed from a distance. The light pastels 
and deckled-looking edge of Aphrodisia play off the 
marblized finish of the surface. The paint is thinner. more 
granular. and the effect is dazzling. 

Drift. 1977 
Acrylic on canvas. 14 x W 



In 1984. Buonagurio bcpn work on a sroup of cipt 
paintinp he c:aUs the Greet-kiter lttics. Gammo (1984) 
(#14) and Ela (198S) (#16] arc like a.symmetrical, enlarp 
details or the anlst's earlier work. The effect is still 
architectural, but the view is more like looking up into a 
vault than looking across at a wall or window. The pettern 
is larger and 1ooeer than the earlier works. and the pelet1e 
is more inten1t. In Ymtrian a-s II ( 1984) [#IS] 
Buonagurio further intensified his paletle by using bnpt 
ora.,,,es and red and blue violets. By adding pearletcent 
and metallic paints, the artist created works that physically 
play ·with the liaht as it is reflected off the surf..,. of the 
canw.s. 

With Goldm A•I (198S) (#17]. Buonagurio began his 
exploration of the shaped peintina. By eliminatina the 
frame completely, the artist allowed the imqery to extend 
beyond the edttt of the canvas. The architectural 
n:Cercnces arc still there, but the painting now bas ill own 
distinct exislence u an archilCCtonicaUy intenoctive object 
in spM>t. Buonagurio maintains that all oti;ecu exist in a 
son or perpetual present. communicating non-¥tfbally oYCr 
time, S!*lt. and circwnsunce. In the artist's words: 
"Things spread far and wide arc part of a fabric of history 
that is being continually rcwoYCn. • 1 This philosophical 
stance is reflec1ed in Buonagurio 's request that this fiftee11 
year "sampling" of his paintings not be exhibited in 
chronological onltt. 

In 198S, Buonagurio bcpn to - a computer to create 
even more complex works with pater efficiency than he 
could using peper and mechanical drawing techniques. The 
computer was especially meful in clcsipina such .,_ped 
works u the Wllramed n,.1w (kon Ill) (1986) (#19). tbe 
ftyt.panel l'rOttulon (1916) (#11). 8Jld his - -'
Akhnny (1988) (#21) and H-"1us l'"uion (1918) (122). 
Pt0ttssion is made up of ftYe 4' panels, each of which bas 
been perforated to n:Yeal the wan on wbicb tbe component 
parts arc hUJll. Moving away Crom c:anvu u a support, 
Buonqurio painted Pt0ttmon on c:abine1-snide bitch 
plywood. The - of this material made possible the 
inuicate perforations that reix-nt a JosjcaJ p.1111e•ion 
Crom the shaped edp or Go/Mn A.I. 

With his work Ak1"my (#21}. one oC an anticipated 
sroup of fiYe very large works to be shown at the Bernice 
Steinbeum Gallery in SoHo in 1989, Buonagurio takes 
another step in his exploration of silhouetted space by not 
only perforating but constructing a far more complex 
iRllallation pieoe that is made up of multiple parts as well. 
The architectural n:Cercnce remains. Taken in its tocality, 
Akhmry recoUects, in its visual qualities, the luminous 
liquidity of stained aJass or the bejeweled opulence of 
~ enamels, perhaps more so than many of 
Buonagurio's other paintings. Each of the-pieces in this 
latest series will ha\llt a specific a rcbilCC!onic n:Cercnce, and 
the artist views them almost like maquettes for still 
la111tr-led Yersions that could be housed in architectural 
settings, like Fontoll or his commissioned work l.4byrlnth 
( 1984) (#13) which unfolds like a 60' long horizontal scroll 
in lbc main atrium of the City National Bank Headquar· 
ten in Baton ROUfC, Louisiana. 

Buonagurio's technique is exact and time<e>nsuming. He 

bePm by executing a drawiQa of the imaF<Y he is after. 
Aller decidina on an overall "color pmonality." he 
establishes a color program and speciric tequences for the 
many la)UI or paint he places on the c:an\'&s. Buonaaurio 
mixes his colon in thrce-pUon containcn with the help of 
a stucco mixer before applying paint liberaDy to the 
surface using the widest variety of means. He then _. an 
electric sander to srind into the surface and "txca\'&te 
buried imqes. • These imqcs arc not clc1mnincd by 
chance but, rather, exist as precise imattt in the mind of 
the artist, as weU as in the subttrata of the painting i11elf. 
The resulting jewel-like surfaces, rcmiDIC:ent of Islamic 
mosaics « mandalas or roee windows or whateYer the 
~'s cultural experience briQp to mind, ha"'t an 
dfortlesa. dream-like quality that belies Buonagurio's 
mallery of his materials and his techniques. The paintings 
arc so ordered, so comforting, so cngroaing, that the act 
of creation, the meditations of the artist, the resonance or 
bis spirit, arc overwhclmi,.iy apparent. By painting what 
is in his heart and mind, Edpr Buonagurio produces 
paintings that have a 1CD1C of life, of history, and of the 
eternal. 

Rhonda Cooper 
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EDGAR BUONAGURIO 
.... ~ Y-New YOfiL 
Edpt hoMp'io •udied., wt an._.,. a1 llw Cky CollrF ol New Ycwt 
(I.A. 1'6t) ud at Cokmbia tJahawty·Tadwf\ Coirtr CM.A. 1'972). tk hu. 
.... paiM .... w~ eomm. .. , Colt• ia Valhalla. NY (t9'1'J~ • I Tht 
HudtOft lli"'" Muteurn ill Yonken.. NY (1'69· 19H): p.wir and W'ldtrpaduatc 
an •ftd att hlstOI')' a1 The Collqe cl Ntw ltoche.lk. Sew Rochdle. NY (1974): and 
•rt hfttOf)' 1"4 Mudio oouncs at chc Riwntltc Co11iwry Sdloo&. Btona:, NY 
(1969·1919). Br111Wttt1 1m and 1980. 811C>M,urio ... • oon1ributin1 critic for A,11 
M•p:lnt. Sinoe 1979, Buonacurio hit been 1 ful.,cimt paiMtt but has Jlf'Cl(ntcd 
aurtl ~urt1 at 1ht Mint MUtieum of An, Chartoue, NC (198)); 1he Bfonx 
Mutt um ol An. 8r0fl.x, NY ( 1914); the S.wtOOlh A" Ccnttr, Winst.oo<Sakm. NC 
(191$): 1"6 the Asht'lilk An Mutitum. Mhevilk, NC (198.S). Edpr Buonaiurio hu 
tnr.wlkd u1itmiwl)' 10 C.Mdli. haly, FnlKlC, S,.in. Omcc .. Turtey. Mexko. and - · SOLO U .Hlal'TIONS 

19'1 l.oll/~ Galtfy. °"""°'IL 
Jn>W M<ll>as GoOay. °'""""" NC 
O.Ya/~• Galby. Homtoa. TX 
o.a,,._ . .$qdtuda UMI c_,..,., NYC 

t9M Klldlcr/ Rodri&uu Gallny, HOUllOll. TX 
t91$ Otoria ~ Gallery. a.y Harbor ltllndt. Fl. 

Jn>ld M<ll••'I C.""Y. °"'"°'"· NC 
1914 Zolla·Utbennan 0.lkry. Olbao. IL 

Andre Z.t~ 0.tlety. NYC 
8rol\ll M1.1seum cl d~ Aru. Bronx. NY 

1913 Hadkf/ Rodfiiuez Gelltry, HouMon. TX 
Evcno" Mt.ucum of An. Synaitt. NY 
~:111, M UMum of An. Clwrloor. NC 
Aftdtt Zam: Galltry, NYC 

19'0 Zolaa· Uckrm11 Galkfy, O.GJo. IL 
Touchaoer (.alk:ry. NYC 

1971 M.,.;q.. ~ Golkty. llYC 
ms Wac....,...y Gllkry. NYC 

c.o..ola ........... T.-n C.00..,. t<YC 
l9U Wat~y CAlby. NYC 
191) H..clto11 anu M\llt.VID,, Y-1.en.. HY 

V.'C1Mlllf'09dqy GaDtry. NYC 
SELECTED CROUP EXKlllTIONS 
1911 8cmior: Steinbaum Galrry, NYC 

O.llttT Arrl11' Summtr ero. .0.0"' 1968 II: 
MOwtHlinl cf' ' Ir Mi'rtd 

Jmld Mrtbr:rs Galkry. Inc., Chlrloue. NC 
Goll''T AtrU1' - SWmmtr ~ £xNbltlott .. 

1917-19" 
•rNcr Sltinbaum Ga•ry. NYC, 

An tt F•JltkM/ F""9lolt .. Atr (lta'ICllll CA~) ,,.,."" 
....._ Mmnm ol the- Ans.. ~NY, 1"'51<_, _ __ _ 

1Jw Anal-"' tJw ~ 
19'1 D"il/McOoiaGaltfy. - ... TX. 

$lfwa Wort,- b¥ GNfny AniuJ 
I.dip An Mlllnlftl. &st hllp, NY. Art'll~ •1 1-1' 
Eric sqd11dt Gallery. New YOfk City. 

SM.wwr Crowp 91°"· 
8rOft.I M1.tteum of 1he Aru.. 8ro1U1, NY. 

COltt#mp«MJ' Symboli1t Shulb1N11t1 
0.~s Mc:Oain Gallery. How1on. TX 
Jtnkl Mtlt.11 Gatle:ry, Cha.rkM1t, NC 

1916 The lnwm11ioml Contcmponry At1 Fair. Lot Anf!:lc$. CA 
0."'6/ Mt'Cllin Ga.lkry, Zolll,-Urbr:rma.n 0.Utry 
Gloria LR Clalkry. Bllty Hatti>or lslt,,._ Fl.. 

Ult#qw Sdtttions "' Wort /;om C~ Artiat.J 
0.C."909 sqdtudt ud C:O.C-•Y· NYC 
Tlllftuy a.ad COlllfll.a1, NYC. Orlipm .tpwoi-tt-
0.C.t'lllM sqdn,dl ud COllllPU)'. NYC. 

--~ "'<;.Jt.rr """'' t IZ Gf'ttllC Suen. NYC. A C,..,,,..1'°"1 t!/ 14' 
To11n\uo- Go""'· 

191S 9tmict Strint.um Galery, NYC, Adommnt11 
(1,.'>'dill1 e:11:hlbi1ion) 

Mint Museum of Art, O..rlour. ~·c 
American ACMlr:my and lnsli1u1e of Aru and Lenen. NYC 

Jlth ANllJOI Ar«km,1 .. bu1lrut# /l'wt'A•N £xlliblriott 
Jrnkl Mtlbr:ta Gantry, Charloue. NC. AntJt'J Oolt~ 
AJbuqurrqw MuteUm. Aibuql.ICfqW. N M. IAJ'f'riltll - An An <>/ 

7fmt Md $>-r 
L T.M. 0.tlny. NYC. CCJMMlolv 
Al~· Aft Mmntm. Ashrvine. NC 
JnaW Mr:lkq: Clalery. Chutonc. NC. 

lfnl A"""""71#r &ltibiriott 
lolo.U.-•°""Y~ IL. 

An Expo°"'- -
..... 0..W. M....vm ol An. Cohlat... SC. 

Colkton·~ 

A.fldte 1..lne C.lct)'. NYC. JOth AMIW'NIHJ' £xNbftkM 
Aniu11 $paoe. Shirley Goocht11n RCICKlf\le Cmirr, Fuh~n lnstitule 

ol Tcdlnolol)', NYC. C.--1Q/1)11•o•p11ott 

Om'-1. 197S (dma) 
Acrytic on canvas.. 90 x 72" 

Hldltt/ Rodripu 0.lltry, HoUSIOft, TX, !;/JH!.tl 
£x.Jtlbltion of C.llt'T AulJ/1 ., Ow ,..,.,.. ltxtlllon 

Zolll·liebttrMn O.ltuy, 0.iclao. IL.. 
A'1 Expo 04:•.,o. 1914 

Andtt 2Mft 0.Urry. NYC. NNfltv Md 1Wuirw1 
•raic:it ~um O.•ry. NYC, I• l • Z (lta\ldinc e•~ion) 
.ln>W - Galtfy. a. ...... l<C. 

lltactni £di'1iliott - WOtll llr Gdny Arti#J 
l.apM Gloria M---. A...., TX, 

,.,,,,.,. ii COllUt'llYO' • T Art 
19') Aod« Zan< Gon..y, NYC. C.--

...,.,.. Zan< Gon..y. l'IYC. - " c.-.1 
YUi lo1tmat9onal CcrirrrftOe ol lnterMliional Tra.~ 

Al.tociMioft. 0. Wiil. Swil11trt11rwl, Tiwlup1'r:10nt1I 1ntaF1 
Cootem,por1ry Arts Cr"wr. New Orbns, l-A. 

Art C4rl (1111wll;n.a tAhtbition) 
1981 Pnn Manhattan Cenler, NYC. 7M Ot1rro)wl hi'nr (t,.wlin.a t Ahibhlon) 

l.ehll'lln Colkp An Gtlkry, CUNY, Bton.x. NY, C.A.P.$. Atl)tthu Sho"' 
(lnwlin& exhibidon) 

The Altemaive Mibtum, NYC, Stlcwd A.1t(0t:u - Obj«ts qf ik'IOl/olt 
Hadkt/ Rod:risvcz 0.llrrics. How.tOfl. TX 
Al!Jdte lam C.llt1y. NYC. Mttdr lit N#w- Yori 
P.S. I,~ bland City. NY. Art C•1 

1111 AndR" latft Galtty. NYC. tt"flilt~p w-.,.,,. 
A.LR. Galtfy, NYC. A-/ II. CMfwT - ~ l1oor 
The ~ M9lltllM. NYC. lf..tt4 A""""'"""' &ltt/ltlfJOlt 
AadR" ~ Galrry. NYC. ~ $iwoN - ~ Worl: 
Andtt l.am: Galby, NYC. ~ lll'WI l:N.lt•ru 
Zo•~1..itbcra11 C.ltry, QkliJO. I L. An &po Ork«o l9U 
Touchstone 0.lkry, NYC. I ,,,. I 
DI.Yid Btrnett 0.Jltry. MilMt.ikee. WI 

19'0 The: Altem11ive Muxum, NYC. IJt.mir AllusiUt11 
Zolta-Lir:br:nnan GtUtry. Chlcaio. II... 

Nr"' WOt"k b)' GollH;r An(JIJ 
Toudutone GaJkty. NYC. fOM1Ul/0t tltr St.Jon 
Touctmone 0.lkry, NYC. $ fJNnt. htqulTJ'. Tns1t11otion 
Touchttone GaJlny. NYC. ~-Md Swfot-r 
\Tpstain (ialkty, h,_., NY (ltllft.pchOn e1hfbitiion) 

1m Zolllll·l..id:inmu GaJltty. Obto- IL VMir1rMJ Qw11 
ii' Cwrnu ,,,,..,;.,,.. Sr""' AnlJo $pM • Sj)rrt.nM!I' 

M<S.y An lmlir1*. S.• AMoflto. TX .• tt<ri_._ 
Touchaoer Ga.llny. NYC. N fitw /'Ww' ...... "r Glllny ArrJ111 
Zona-titbttman Ciakry, Qb,o. II... 

It'~· TIMN/ A'h• '1#oftJ 
AndiT Zvtt GaUuy, NYC, ~ltt/1 
Norw C.Dery. RusteD S&ac ColkF. Troy. NY. f'opirr 

Touch$tone 0..lkfy, NYC. "'"" WOt"k II 
Toudtitone Cilllltty. NYC. N'•' Wor4' I 



1978 Toudlstonit 0.lkl'y, NYC. Pal'" 
Mon.ique Knowlton Gallery, NYC, Golkr:r Chottn 

19n Jock Tnut11.a Gallery. NYC. l'tn1C'Ord1 '1ftd Or,_., Moil 
112 Orttne Stft!l't Worutiop, NYC 
Moniqw Knowkon Gallery. NYC. Gf'OtlP blribltlon/ Gol/.rrp ArtfstJ 
Mon)qw laowhoa Gallery, NYC. Mltqwun ftl< l.ar'I' .$c'u,(pti.i1Y 

1976 Alan Stone Galkry, NYC, Nn• Tokttt 
Moataomtry Coilttt. Rocltvilk, MD. 

Sfllf"" - 11vtt Nt-w Yori' hinNn 
Wettbr"oMtny Oalkry. NYC 

1975 Westbtoldway O.lkty. NYC 
Columbia Uniwnity - Tmchen Collett. NYC 

1974 Virainia Muttum. Rictimood, VA 
LchiaJI Uniwnity. kchkhem. PA. Oilttt~I)' Amtrk on Potntlttt 
Round TOMr, Copenbaten. Dmmart, '"'"' YM ArtiJts, 

WC"Jtbt'OlllC'hl'QJ'. SoHo 
1912 Pict Gallery, NYC, PrintmakC"n 111 fbtt 

Columbia Uai"'n i1y • T~n Colqt. NYC, 
Anhi.ir Wrs/.rJ' Do"' hn1iu11i()IM/ Exltiblriolt 

1911 Evc:ryman Galkry, NYC 

PUIUC COMMISSIONS 
1917 Kennedy, Covi .... Otl.. Lobckl ind Hick.maa, O\lrloue, NC 

C111uditm I 11"'1 C11111diott II, t<:rylic on wood. J6 x 36'" eadl 
1986· 19'7 

Commm:ial N•tional Bink. Shn:vepon. LA: Nlfltt IJl<w0m. 
ICf)'tic Oft ctl'l'4l, 40 .. 76'" 

1986 Clt:YClopmc:nt SpecillilU.. Chicl10. IL: O..mitti I and O..mini II, 
ltt)'tic Oft Qft'4l, 36 .. "1' each 

198$ Cl)'ll'lpia and Yott, Inc., NYC: $Wut4'W, acrytic: on canvu, 60 x fir 
1984 The Towne Oub. Dtlu. TX; A•I) E)T. •Cl')'tic Ofl c:an'4l, 36 .. 1or 

Finial lft...estmm• Corporation. HOllllon. TX: 
EwnrSC'tntt aM Frqrontt. acrylic Oft canvas. S4 • 4"' caich 

Oty Na1ion1I Bank Hcadq1,11_nen. S.ton RO\llt. LA: 
IAbJ'rllrth, actylic on canvas. l x «r OYCr1ill (three peinels) 

1982 The Continental N&tion1I Bank. Fort Wonh. TX: By:tmtiM Drrwm, 
acrylic on ctft'IU. 132 x llY 

1980· 1911 
The Continmtal Oroup, SU.mlord. CT: NJn1oil, •crylic on can-..s. 

«> x IS" (l.S pi1neb) (cumntly Colkaion 1.8.M.) 
1980 The Orand H)'tt Hotel. NYC: Do Copo II. acrytic on canvu. 36 x )6• 

Guldt'n AnK''· J98S 
Acrylic on canvas, 41 x 114"' 

PlllUC COU..ECllONS: 
Adn1 Ue and Casualty, lncorponted, Middleto..,.,_ CT 
Atldrns Ptuokum. Houstoa. TX 
Art ()pdons.. lnc:orponted, NYC 
8ttooc Dnip Oroup, Ho-on. TX 
lelc Produtts Company, lnoorponted. Richmood. VA 
Jotu' Blair aod Company, lncwporatcd, NYC 
BrCMU Mweum cl the Aru, Bronx. NY 
Carri"*'°"' Colmwin. SlorNici and Blumr:nUvil, Oallu.. TX 
City NatiOMJ lank Headqu.nm. &.ton Routt. LA 
Tbt Conimm:lal Nalional 81ant. Stimoi:pon. LA 
Coati.nmtal ll inod a.n.k. C'bQco. IL 
Coftli.nmW llliftOit a.u., Toronto. C.Mda 
The Cocitincft4al NaboMI Bank, Fottwonh, TX 
CorJ'Ol*k Colection.. The lilliFom of S.\ldi Arabia 
Dtwl ...... Spoclollou. lnco_.l<d. au..ao. IL 
DiGiacomo, 1 .. corpof9'ed. NYC 
1.8.M,. lnc:orporatecl, Stamford. CT 
l.S.0., lllCOl'pOnlCd. Ho!lllOll. TX 
Sood" Waol Eiocobcra. ............... O....._ IL 
Empro 1• '"111ltiomJ. leeorporueid,, NYC 
£"'"°" M...U.. ol An., ~. NY 
Finial lmattmlll Cofpomion., Homton, TX 
Frito LI)'. llllCOfPCM'Ued, HOllllOft, T X 
Oilint Food9tons. lllCOfPO'lllCd, Cltt)'k. PA 
The Cinnd H~ Hoed, NYC 
Ha11r>Hanb Comm~ Com,eay. J.noorponltd, San AAtocUo, TX 
The Hinhbom w ... m and Sculpture Oardm. Washil!l'on. O.C. 
The Inn ........ •r. PtbWe 8meh. CA 
lfllttlUU Securilia, lncorponkd. Oiarto«ie. NC 
Kerben F • .Johntomi M....., ol An. Comdl UnJwrshy, ltt.ca, NY 
leftlledy, Covif11lOD. LoWdl and Hict•D. lac... Qulot1t .• NC 
l and 8 CorporMiofl. Ntw Odeam, LA 
Main Hurd•a. NYC 
MaM wf Mcaewa. LICOipcrated, NYC 
Mmt M'*•m ol An. Claadoac.. NC 
Moody NatioMI •nt, 0.Mlloa. TX 
Nonh eomm.riey S.M. Cllic:qo, JL 
No.tin S.viflp/ Nowti• ~. lllCOfPO'Uod., FOttWOrth. TX 
Ol)'ftl!M and Yort. - NYC 
Pan 80 - -.... ..... --NJ S.G.O. C..,-tloo. NYC 
South Wt lank. Mialllli. FL 
Spaoldiftt ... S.,. Coalpony. ,_..,......., 0.!1ocle. NC 
Stello D'D<o lldquk Coalpony. -.,... ..... ....._ NY 
~n Ban.t, Miliiai, FL 
S,...n;, Sl>oc Compaoy. 1.......-. NYC 
The Towne Club, Olutont, NC 
The ToWnt Club. Oalu. TX 
WoodMrd, Hall Md Primm, HouseOll. TX 
The Arthur YOUlll CollocliOft. ~. IL 
Yoobida Ono-~ T .. ,.. ,.,... 



YIJCnt•llt> ( lt·t1tt Ill). 1986 
Acrylic on "''ood, 20 x 24" 

EXHIBITION CHECKLIST 
Works arc listed in chronological order. AH dimc.nsions arc given 

as he;ght preceding width preceding depth. 
Unless otherwise indicated, works arc lent counesy of 

Bernice Stcinbaum Gallery, New York City. 

I. Un1i1ltd, 1974, acrylic on canvas on wood. 10~ x 7V. .. 
Coll«:1ion: Edgar and Toby Buonagurio 

2. Untilltd, 1974. acrylic on canvas on wood. 14 x 12~"' 
Coll«:1ion: Edgar and Toby Buonagurio 

3. Un1;1fed. 1974, acrylic on canvas on wood. 13~ x 14 .. 
Collcction: Edgar and Toby Buonagurio 

4. Unti1/td, 1974, acrylic on canvas on wood. 16 x 14 .. 
Coll«:1ion: Edgar and Toby Buonagurio 

S. Un11·1ted, 1974, acrylic on canvas on wood. 16 x 14"' 
Collection: Edgar and Toby Buonagurio 

6. Un1;1ftd, 1975, acrylic on canvas. 13V. x JI .. 
Collection: Mr. and Mrs. Edgar Buonagurio. Sr. 

7. Overload. 1975. acrylic and collage on CJ1nvas. 90 x 72" 
Collection: Edgar and Toby Buonagurio 

g. Drift. 1977, acrylic on canvas. 74 x 68" 
Collcaion: Edgar and Toby Buonagurio 

9. Radiant II. 1977, acrylic on canvas, 66 x 62 .. 
Coll«:1ion: Edgar and Toby Buonagurio 

10. Magir, 1979, acrylic on CJlnvas .. 52 x 48" 
Collection: Edgar and Toby Buonagurio 

11. Fan1a;f. 1980· 1981. acrylic on canvas 40 x 18'"' 
(Represe.nted by photo document: 42 x 33") 

Coll«:1ion: 1.8.M .. Incorporated, Stamford. CT 
Counesy Bernice Steinbaum Gallery. NYC 

and An Options. Inc . . NYC 
12. Aphrodisia, 1982, acrylic on canvas. 76 x 52" 

Collection: Edgar and Toby Buonagurio 
13. Uib,rrinth, 1984. acrylic on canvas, 3 x 60" overall 

(Represented by two photo documents: 16 x 24" each) 
Collection: City National Bank. Baton Rouge, Louisiana 

14. Gamma, 1984. acrylic on canvas. 42 x 36'" 
Coll«:1ion: Edgar and Toby Buonagurio 

IS. Vt>ne,;an Gomts II, 1984, acrylic on canvas. 90 x 74'" 
16. Eta. 1985. acrylic on canvas. 30 x 42" 
17. Goltkn Ang•/. 1985. acrylic on canvas. 41 x 114" 
18. ProtYss;on. 1986, acrylic: on wood, 4 x 22' overall 

19. Vigntn• (l<'on Ill). 1986. acrylic on wood. 20 x 24· 
Coll~tion: Toby Buonagurio 

20. Art·h<ologirol Find XV, 1987. acrylic on wood, 24 x 24" 
Collection: Edgar and Toby Buonagurio 

21. Al«h•my. 1988. acrylic and collage on wood, 28 x 116" overall 
22. Harmonious Vision. 1988, acrylic on wood, 27 x 32" 



PREVIOUS EXHIBITIONS AT THE ART CALLERY 
1178 FACULTY EXHl8f110N 
tl7e MICHEUE ST1JMT 

RECENT DfWMNGS (AN AMERICAN FEDERA1lON IS • 
ARTS EXHllllllON} 

SAl.VATOAE AOMAHO 
1177 MEL 1'9CARSKY 

JUOITH _NSTt ... 
HERBERT BAYER W' AMERICAN F£0ERATION 
~ ARTS EXHllllllON} 

1971 LEOH GOUJ8 
-EN ARTISTS FROM HE.W l'ORK 
JANET ASH 
ROSEMARY MAYER 
THE SISTER CHAPEL 

1179 StlRLEY GOREUCK 
AJ.N< SOHRST 
HOWARDENA PINDELL 
ROY UorTENSTEIN 

1MO BEHNY ANDREWS 
AL£X KATZ 
EtGHT FROM NEW YORK 
ARTISTS FROM QUEENS 
ono PIENE 
STOHY BROOK 11 , THE Sl\JOIO FACUt.lY 

1181 ALICE NEEL 
S6 MERCER: 10 SCUt.PTOAS 
JOHN UTTLE 
IRA JOB. HABER 
LEON POUC SMITH 

1982 FOUR SCULPTOAS 
CECllE ABISH 
JACK 'IOUNClERMAH 
AU>H SHIELDS 
THE STONY BROOK ALUMNI INVITATIONAL 
ANNMcCOV 

l'rOCYl.f.kJn, 1986 
Acf)'lic on wood, 4 x 22' over1ll 

1983 THE WAA SION 
CERAMIC CIREC'TlONS; A COHTEMPOAARI' O\IER\llEW 
CINDY SHERMAN 
THE FACUUY SHOW 

1- 8ERNAAO .APTB<AR: NfT AHO POl.mCS 
ERIC STAI.LEA: LIGHT YEARS 
HORMAN BWHM: SEVEN FllOM THE SEVENTIES 
EDW"ARD COUNTEY 1921 ·1984 
CAAL ANDRE: SCULPTURE 

1MI 1.FMS HINE IN EUROPE; 1918·1919 
FRANCESC TORRES: PATHS ~ GLORY 
HOMAGE 10 llOLOTOWSl(Y: 1935·1981 
FREEOOM - : PAINTINGS BY JUAN SANCHEZ/ 

INSTAUATION BY Al.FREDO JAAR 
ABSTRACT PAINTING REDERNED 

1- KLEEGE: METAL SCULPnJRE 
108Y IU()NAGURI(): srucrm WORKS 
YANG YEN_....G ANO ZENG SHAN-OIHG 
BGHT URBAN ""NTEAS: COHTEMPOAAR\' ARTISTS 

Of THE EAST \1UAGE 
TV: THAOUGH THE Ul()ICJNG GLASS 
WOMEN ARTISTS Of THE SOAAEAUST MCN'EMENT 

1987 HAHS llM!lER: ARCHETYPAL DIAGRAMS 
MK:HAEL SINGER: RfTUAL SERIES AmUJNGS 
JUDITH DOI.HICK/ROBERT NATK"' 
MARGARET llOURKE->VHIT1': THE HUMANITAAIAN \llSION 
MB. ALEXENBEAG: COMPUTER ANGELS 
STEIN.A ANO W0<X>Y VASUlJ(k THE MST 

1818 ntE Fit.CUl.TY SHON '88 
A08ER1 "1llTt: SELECT'EO -S 1947· 1988 
LEE KRASNER: PAJN'TlNGS 1968-1984 

•ct: C<mr: Fantail, 1980-1981 
Acrylic on canvas. 40 x 18' 
(represented in exhibition by 

photo-document, 42 x JJj 
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