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INTRODUCTION 
This exhibition of work by candidates for the Master of 

Fine Arts degree is the first of what we hope will be a long 
and exemplary tradition at Stony Brook and represents the 
work of the first echelon of degree candidates in our pro­
gram. Not yet three years old, the M.F.A. program is still 
ironing out its wrinkles and evaluating its structure and 
distribution of resources- yet, it has already gained a sur­
prisingly wide reputation both here and abroad for its high 
standards and diversity of approach from an intensely 
involved faculty and professional stall This staff, along 
with Stony Brook's superior facilities and studio spaces 
and proximity to the New York art world, has attracted 
students of remarkable accomplishment and potential, 
while at the same time purposefully striving to offer every 
opportunity to promising students of diverse training and 
background. 

The Master of Fine Arts has now taken its place beside 
its slightly older sister program, the Master of Arts in Art 
History and Criticism, to become one of the most desirable 
graduate professional programs in the visual arts. During 
t.his early period of its existence, the MFA has attracted 
applications from outstanding undergraduate and graduate 
students from all over the United States as well as from 
Colombia, Canada, Taiwan, West Germany, The People's 
Republic of China, Denmark, India, and many other 
places. Perhaps even more indicative of the interest this 
degree program has generated arc the curriculum inquiries 
from older and more established institutions and 
departments. 

The Master of Fine Arts curriculum at Stony Brook is 
actively involved in maintaining the difficu.lt but produc­
tive balance of structure and standards coupled with the 
freedom and self-exploration that together constitute the 
nutrients, the sustenance of the artist. A conscious effort is 
made not to propound or stress fashion or style or any 
specific ideology, but rather to develop the student's indi­
vidual statement, together with t.he capacity to articulate it. 
The curriculum also offers ample and unique teaching 
experience, multiple opportunities within other depart­
ments at a major research institution, an internship pro­
gram within vinually any facet of the professional world, 
and an unusually high ratio of financial support and tui­
tion remission. 

Two artists in the present exhibition came from other 
graduate programs, transferred credit, and have al:rcady 
received their degrees- the first granted by our depart- · 
ment. The work of the other artists in this show will soon 
be seen more extensively in their one-person thesis exhibi­
tions before graduation in May, affording us an opportun­
ity to explore their visions more intensely. We believe you 
will understand why we take pride in having had the 
opportunity to work with these students. 

Mel Pekarsky 
Chairman 
Department of Art 
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Ehtrontt Into 1M FAnh, 1988 
Ceramic, copper, and 1itrylk; 25~ x 42 x 10" 

The pieces I create, either drawn, painted or formed of 
clay, arc my way of relating to the phenomena of human 
existence within the greater cosmic order. T he clements o f 
landscape provide the reference in my work, through 
which the creative and regenerative forces of light. air and 
water commingle in ever-changing ways. My work is 
more exploratory than descriptive. I am more concerned 
with man's comprehension of the universe than with his 
perception of it. 

Recently I have become very interested in archaic an. 
illcluding stone structures and geoglyphs. and in ancient 
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myths and rituals which are evidences of man's search to 
explain. as well as celebrate. the wonders of the universe 
and the miracle of life itself. 

By alluding to some of the manifestions of man's earli­
est attempts to define his own nature. I am trying in pan 
to remind us of our primitive selves. For perhaps it is 
within what Manha Graham means when she speaks of 
our "blood memory" that we today need to find the 
answers for ourselves. 



StlMl• /OI Gnnotrta 
Pt nnl Oft pap«. 111\ x s· 

This drawing was done as a study for my painting 
entitled Gemo1rio. It includes a series of symbols which 
have been innuencing my most recent work. These geo­
metric shapes. from the "Tree of Life" in the Kabbala. 

have been combined in my painting with figurative imag· 
ery that is based on the Tarot. The resulting amalgama· 
tion forms a mystical composition about the archetypes 
that are prevalent in Western society today. 
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tn111lt·d11J, 19JIX 
Oil on ~an\"''· $4 \ ~6" 

PTA 
All of us are confronted 1uth the idea of monality at 

some point or another. These paintings arc directly related 
to m) experiences of this idea. I feel I have travelled 
through the places described: there i;, a strange sense of 
having been there. 



Unlike traditional sculpture, my works do not derive 
from prcconcieved ideas, and I don\ use the means of 
drawings and models to realize them. I approach my 
material in a spontaneous and experimental way. Thus 
the accident is an important part of the resulting sculpture. 

In my attempt to express myself, I don\ work with the 
image, I don' refer to other art, but I use the visual media 
as my language. 

Rather than giving an interpretation, I'd like to urge the 
viewer to spend time looking at my sculptures, and by 
doing so, give them a chance to make their own statement. 

The Prinff-.ss' Binhda_J•, 1987 
Painted steel. 31 x 48 x 39 cm 



Ol>jm Lenon, 1981 
Chmwl on paper, SO x 110"' 

The main thing I want to do is to come as close as possible to the point where my internal and external experiences 
converge. 
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