


INTRODUCTION 

This exhibition is the second in what i$ now a 
tradition of shows by students graduating from the 
Stony Brook Art Department's Master of Fine Arts 
program. Only in its fourth year, the program has 
already attracted top students from across the country 
and over the world. Of course the location near the ex­
citement of New York City is one factor in this early 
success. That proximity (and a direct train COMection), 
without the direct daily pressures of study in the city, 
makes Long Island's North Shore the best of all geo­
graphical worlds for artists. Our outstanding, interna­
tionally known faculty has undoubtedly been attracted 
by similar factors, as well as by the opportunity to teach 
highly qualified and motivated advanced students. Any 
graduate program is a partnership of professionals­
some younger and less experienced who have come to 
learn, and others, older and more practiced, who engage 
them in a dialogue from which all emerge strengthened. 

Any MFA curriculum combines rigor with 
freedom, but Stony Brook's is unique in several ways. 
First, it is connected with the Art Department's slightly 
older and also unique program in the history of art, 
theory, and criticism. Nowhere else are advanced studio 
and art history and criticism students able to benefit 
from each others' courses and ideas. Second, proximity 
to New York City makes it possible for our students to 
do internships in practically any area of the art world 
and to immerse themselves in it during their cou.rse of 
study. Finally, Stony Brook's MFA offers opportunities 
for students themselves to be teachers. 'That experience 
requires a level of articulateness and sharing that can 
only sharpen communicative skills that by definition 
underly the artistic enterprise. 

The three students in this year's exhibit exem­
plify the range and qua Ii ty of the Stony Brook MF A 
program. They are from widely disparate parts of the 
country. Their artistic concerns differ just as widely. 
They have succeeded in a rigorous program, yet each 
presents a clear direction and a strong personal consis­
tency and presence. Ann Wiens' concern with nature 
and ecology is certainly related to her personal experi­
ences, yet her artistic forms show a curiosity and persis­
tent effort to employ arrestingly poetic means. Cynthia 
Crosby's personal orientation seems to be of a more 
renective nature, yet her works are no less inventive and 
sensitive, as well as varied and constantly evolving. John 
Ready's wit and eye for unexpected combinations of 
materials and forms are always intelligent, striking and 
probing. It is almost hard to imagine that all three 
pursued the same course of study. 

Yet the point is precisely that.Stony Brook's 
MFA has fostered and strengthened three such remark­
able and distinct individuals. Within its framework, they 
have grown to a level of maturity and their work has 
attained a quality tha(poises them on the threshold of 
the professional art world. It is here they have built 
upon the talent and interests that are their own. The 

purpose of an MF A program is thus no better embodied 
than by the first success an exhibition such as this one 
reveals. For where else can an ambitious young artist be 
both challenged by demanding teachers, discussions, and 
projects, and yet obtain the extended period (two to three 
years) for the intellectual concentration and protracted 
artistic effort necessary to pW"Sue one's own artistic path 
effectively? Thus, while congratulating our students who 
are graduating, we may also talce pride in Stony Brook's 
contribution. The success of that partnership can be 
witnessed in this year's show. May it prosper! 
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I've a predilection for certain forms, hands, feet, images pertaining to the passage of time, signals of direction, of 
coming and going, i.e. arrows, the horizon line, moorings, anchors, etc.,question marks, and parts of the body. 
In terms of how I handle a form, 1 want to ma.Ice it look dorky .... awkward .... /op-sided, well, humble and st11pid. 
I'm neither an abstract nor representational painter. The abstraction in my work is only a suggestive 
abstraction. Generally, tlle imagery skews towards Ille colloquia/. 
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When /work, 
I try to let my images reflect the 

position of my existence. Within this 
context, I hope that this work references 

much, approaches the absurd and reflects 
a11 appreciation of incongn1ous 

associations. 



These paintings involve a process of 
layering, both of image and idea. The 
work's initial simplicity seduces the 
viewer with a sense of beauty and 
ready identification which is then 
contradicted by other elements and 
levels of meaning. Symbolic images 
are layered with descriptive ones, 
metaphorical associations with literal 
narrative, and deteriorating spaces 
with hermetic objects, allowing the 
viewer to sense the fragility of the 
moment and question his or her 
immediate response. 



rs learning going on here? Explain 



PREVIOUS EXHIBITIONS AT THE ART GALLERY 

1975 Faculty Exhibition 

um; Michelle Stuart 
Recent Orawingii Can American Federation of Arts 
Exhibition) 

Salvatore Romano 

1977 Mel Pekarsky 
Judith Bernstein 
Herbert Bayer (an American Federation of Arts 
Exlu1>iton} 

19?8 Leon Golub 
Janet Fish 
Rosemary Mayer 
The Sister Chapel 

19'19 Shirley Gorelick 
Alan Sonftst 
Howardena Pindell 
Roy Llchten5tein 

1980 Benny Andrews 
Alex Katz 
Eight from New York 
Artists from Queens 
Ouo Piene 
Stony Brook 11, The Studio Faculty 

1981 Alice Neel 
SS Mercer: 10 Sculptors 
John Little 
Ira Joel Haber 
Leon Polk Smith 

1982 Four Sculptors 
CecilAbish 
Jack Yongerman 
Alan Shields 
The Stony Brook Alumni lnvitaitonal 
Ann McCoy 

1983 The War Show 
Ceramic Directors: A Contemporary 
Overview 

Cindy Sherman 
The Faculty Show 

DHign: Leah Stoddard and AM Wiens 
Printing: Expressway Ol!set, Pl1lnYlew, NY 

Cl990, UnlV"1'slty Art Callery, 
The Staller Center for the Aris, 
State University ol New York 11 Stony Brook 

1984 Bernard Aptel<ar: Art and Politics 
Eric Staller: Light Yean 
Norman Bluhm: Seven from the Seventiee 
Edward Countey 1921-1984 
Carl Andre: Sculpture 

1965 Lewis Hine in Europe: 191S-1919 
Francese Ton-es: Paths of Glory 
Homage to Bolotowslcy: 1935-1981 
Freedom Within: Paintings by 
Juan Sanchez/Installation by Alfredo Jaar 

Abstract Paintings Redefined 

1986 Kleege: Metal Sculpture 
Toby Buonagurio: Selected Works 
Yang Yen-ping and Zeng Shan~ing 
Eight Urban Painters: Contemponuy Artists 
of the East Village 

TV: Through the Looking Class 
Women ArtislS of the Surrealist Movement 

1981 Hans Brcder: Archetypal Diagrams 
Michael Singer: Ritual Series Retellings 
Judith Dolnkk/Robcrt Natkin 
Margaret Bourke-White: The Humanitarian Vision 
Mel Alexcnberg: Computer Angels 
Steina and Woody Vasulka: The West 

1988 The Faculty Show '88 
Robert White: Selected Works 1947-1988 
Lee Krasner: Paintings 1956-1984 
Edgar Buonagurio: Permutation and Evolution 

1974-1988 
Joan Snyder Collect$ Joan Snyder 

1989 The M.F.A Show '89 
Robert Kushner: Silent Operas 
Herman Cherry: Paintings 1984-1989 
Haitian Art: The Graham Collection 
Fiber Explorations: New Work In Fiber Art 
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