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KIT-YIN SNYDER 
Born in China and raised in New York City, 

Kit-Yin Snyder has, through her art, successfully 
integrated the teachings of her Buddhist 
upbringing with her persistent interest in classical 
Western architecture. Her training in Chinese 
calligraphy contributed to her understanding of 
placing forms in space. As she has observed, 
architecture, sculpture, and calligraphy all involve 
the incorporation of discrete elements to form a 
unified structure. Her concern with space, her use 
of fragments of architecture as sculpture, and her 
long-term interest in the dramatic arts, have led to 
her current installations that use theater as a 
means of expressing her philosophy of life. 

Best known for her site-specific experimental 
sculpture, Ms. Snyder originally intended to 
pursue a career in architecture. Before receiving 
her Masters of Fine Arts degree in sculpture from 
Oaremont College in 1979, Ms. Snyder earned 
a Bachelor of Science degree in electrical 
engineering and a Masters degree in mathematics. 
She taught ceramics at Swarthmore College for 
many years before leaving the teaching field to 
devote herself to the creation of large-scale works 
for alternative and public spaces. 

In 1979, Ms. Snyder originated her standard 
module of hand-made, transparent wire-mesh 
bricks. While visiting and living in Europe, she 
became interested in Greek and Roman classical 
ruins as sculpture and began incorporating 
elements of architecture into her installations. 
Returning to New York City, Ms. Snyder became 
a studio resident at P.S. l, an art space in Long 
Island City. There she created four works, one of 
which was inspired by the ziggurats of antiquity. 
Conscious of the effects of light on her pieces, 
Ms. Snyder manipulated light sources to create 
varying densities in her arches, walls, and 
columns. Funded by a National Endowment grant 
in sculpture, her first outdoor installation, Two 
Part Invention, was produced in Bryant Park in 
1981 during an artist-in-residency for Public Art 
Fund. Changes in natural light played an 
important role in determining the viewers' 
perception of this piece as well. Ms. Snyder spent 
seven weeks placing her wire-mesh structures 
along the walkways of the park behind the library 
at Fifth Avenue and 42nd Street to create an 
installation that remained essentially undisturbed 
for two years. 

Kit-Yin Snyder created her largest work two 
years later at the City University Graduate Center. 

Installed in the cold of winter, Cordoba was an 
architectural installation comprising 32 arches set 
in an enormous space. The effect of direct light 
on the open-mesh structures was to lend an 
illusion of solidity to the airy work. Later that 
year, in Artpark in upstate New York, Ms. Snyder 
introduced natural elements into her work . 
Combining trees found on the site with her 
fragmented cloister, she initiated a series of works 
that further challenge the viewers' perception of 
reality. Like Zen koans, these works challenge the 
viewer to perceive experience without 
intellectualizing or sentimentalizing. Lifting some 
of the veils that cloud our perception, Kit-Yin 
Snyder shows us that our experience of the world 
is an illusion that can easily be manipulated. 

Subsequent works, including three installations 
from 1984 dedicated to the Roman emperor 
Hadrian, incorporated reflecting pools that are 
reminiscent of Hadrian's Villa near livoli, with 
its several square miles of buildings, courtyards, 
gardens, and circular colonnaded pools. Like wire 
mesh, the ever-changing images in the reflecting 
pool remind the viewer of the elusive nature of 
reality. 

In 1986, Ms. Snyder created two works 
undoubtedly inspired by her sense of drama. 
Dedicated to the author of Gone With the Wind, 
Margaret Mitchell Square in Atlanta, Georgia, 
uses four columns to represent Tara, the 
plantation that serves as the novel's main setting. 
A waterfall and a fountain were incorporated into 
the square as well. That same year, Ms. Snyder 
designed Throne Room as one of the sets for a 

Cifrdoba, 1983 (ddlil) 
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production of "The Memory Theatre of Julio 
Camillo," produced by the Creation Production 
Company (through the auspices of Creative Tune, 
Inc.) inside the Anchorage of the Brooklyn 
Bridge. The addition of continually changing light 
in Throne Room provided Ms. Snyder an 
important opportunity to examine further the idea 
of what is real and what is not. 

In 1988, Kit-Yin Snyder created her own 
production in a set/installation of Luigi 
Pirandello's Coste (se vi pare) (Right You Are if 
You Think You Are) with theatrical lighting and a 
voice-over: a theater setting without actors. In her 
current work, Temple of Jupiter, an outdoor 
installation for Snug Harbor in Staten Island and 
Enrico IV (Henry IV) here at the University Art 
Gallery, Ms. Snyder incorporates many of the 
ideas of her earlier works while extending her use 
of garden elements. At Snug Harbor, rows of 
trees are used to represent the columns of a 
Roman temple, which is reinterpreted to become 
a manipulated natural space. Enrico /Vis a 
set/ installation that combines a theatrical stage 
set with an artificial garden, including reflecting 

Sicily R""""/Hrtd, 1995 (detail) 
Sito lnllollotloa, II ' ltltlt • "5' wide x 40' deep 

pools and a voice-over narration of an adaptation 
of the play by Pirandello. Ms. Snyder has created 
a site-specific indoor installation that compels the 
viewer to confront his or her own view of reality. 
The viewer stands within the space, but none of it 
is real: There are no actors, no grass, no water. 
Kit-Yin Snyder explains that the actor in the 
voice-over is searching for what may or may not 
be the truth of his own madness. The pilgrim, 
whether Buddhist or otherwise, is also searching 
for the Truth. Ms. Snyder's juxtapositions of the 
real and unreal, the durable and the transitory, 
which shift back and forth with the changing light 
and perspective, provide the mirror that may help 
to illuminate the way. 

Rhonda Cooper 
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Working drawing for Enrico I Y, 1990 
Gouache on paper, 22 x 30'' 

A predominant element in my work hos always been 
the interplay between light and shadow against the 
translucence of the wire mesh modules. This semi­
transparent material hos the properties of absorbing as 
well as reflecting its light sources. Depending on the 
various light sources, the visual characteristics of the 
material shift, thereby creating a continuous visual 
phenomenon. As the light source changes, the material 
con transform from being o solid and ice-like 
structure, to on airy ghost-like form. The discovery of 
these properties hos led me to begin integrating my 
work in o theotrico/-environmentol context. In 1985, I 
created o set in o collaborative project with Blondell 
Cummings, o dancer. In 1986, I created o set for on 
experimental theater piece entitled "The Memory 
Theatre of Julio Camillo" which was staged at the 
Brooklyn Anchorage. 

In 1988, I further expanded this theatrical context 
for my work by developing my own theater 
productions. Here, the wire-mesh modules ore the 
basis for creating on environment, or set, in which the 
production tokes place. The only actors in my 
performance ore: o sjngle, prerecorded voice-over 
narrative, light, and shadow. Throughout the telling of 
the story, ever changing streams of colored light 
suggest the presence of moving characters on the set. 
These elements ore oil orchestrated to reveal the drama 

as the story unfolds for the viewers. 
These new theatrical works hove allowed me not 

only to expand the visual aspects of my art, but also to 
begin integrating my own personal philosophical 
concerns. At present, I om working with the 
adaptation of two works by Luigi Pirandello, Cosf'e, 
(se vi pare), and Enrico IV. These two pieces deal with 
characters as subjective interpreters, who ore looking 
for the absolute truth in o world where that is virtually 
impossible. This thematic element is portrayed visually 
in the installation itself. Ever-shifting streams of light 
and shadow allow me to present on environment with 
many different visual "realities." I also feel that the 
subject molter of Pirandello's work touches very 
deeply on several themes which ore very prevalent 
today. My prerecorded narrations hove been rewrilten 
in such o way as to ask the viewer to toke port in the 
search for what may or may not be the "truth." In an 
age that is somewhat riddled with moral 
disillusionment, I woni to present on environment 
where viewers con appreciate and accept the avidity of 
maintaining their own subjective interpretation, or 
beliefs. The subjective answer is, in the end, oil that 
you ore left with after the story hos been told. 

Kit-Yin Snyder 
November, 1989 



KIT-YIN SNYDER 
Born in Canton, China 

EDUCATION 
BSEE 

MS 

CBa<hd« or Sci<noe in EkaricaJ Enslnc<rinsl. City Collea<. 
New YorkOty 
(M1$1"1 clqrec in Malh<matks), U. or Michipll, Ml 

MPA (Sculpeurc), Claremont Gradual< School, Oarcmont, CA 

SELECTED INSTALLATIONS 
1990 .. Temple for Jupiter;• an outdoof imtalladon ror Snua H11bor. 

SUtcn bland, NY 
1919 "'Flqdlatioft • Homog< to Picro ddla f'ranoaca," 

Edioola, Rome. Italy 
1986 .. Throne Room,'' a set for "'The t.·tcmory Theatre of Julio 

CamUlo,•• at the Brooklyn Anchorage, Creative Time, 
New York Oty 

1985 "Sicily Remembcrtd," an outdocw ins1allatk>n for Atlanta An 
Fadvol, Allanta, GA 

.'Giardino anew:• a collaborallve lnslallation. Sala Uno. 
Rome, Italy 

"A Fi..,_,t/A Momcnt."'al<t rorcollaboraliv<projoa with 
dan«r Blondell C\Jmminp, Mid1own Whitney M...,,m, 
N<w York City 

" In Three Dimensions. Rectru Sculpture by Women," Prau 
lnsci1u1e, Brooklyn, NY 

1984 "Hadrian's 0ream:• an outdoor lnJCaUalion for the Houston 
Festival, HOU51on, TX 

.. Hadrian's lmprovisadon," an outdoor installa1ion 11 Hudson 
Rh·a ~1usaun, Yon.ten, NY 

''Hadria.n's Rcuut," an installldon at Sculpc.we Ccnttr, 
N<w Y0<k01y 

198J "Cordoba,'' at CUNY, City University Center, New York 
11 Housc Thac An Buih," CAL State Fullerton Gallery, 

Fullerton, CA 
"Siciliana," an outdoor ins1alla1klon at Artpart . Lewiston. NY 
"Shared 5p1«:• tnsta11ation at tht Bronx 1'.1usaun, NY 
"Air and rcir:• an outdoor imtaltadon 00 lake Gcor1c:. 

Bolton Landi ... NY 
"'4th TCJ<U ScutPlW< SymPoSiwn," ftuntiftllon Gallay, 

UniVU"shy of Texas, Ausdn, TX 
1982 "Ooistcr," an inualla1ion at Ju11 Abo~ Midtown (JAM), 

New York City 
1981 "Two Pan lnmition," an outdoor lns1allatk>n at Btyan1 Part, 

New Yor·k City 
"'Environmmtal Interplay - 1 Sculptors." Altcmali~ ~1u.scum, 

New York City 
··~1.adc- in Philadelphia IV:· the lmtitUIC: o( Contanpiorary An 

(ICA), Philadelphia, PA 
1980 "P.S. I · IV.'' an installadon at P.S. 1, 

Lona Island City, NY 
1979 "Tempi<."' ARCO Cm1<r for Visual Art, Los Anacles, CA 

AWARDS and HONORS 
1919 

1987 

1986 

1985 

1983 

1982 
1981 

1990 
1979 

Ettdlmoo in Doilan. Art Commission, Now York City, for 
While Strut Detention Ctt1ttr commlssion 

ExccUmce in Deslp, Atlanta, GA., for l\1arprtt 
Mltch<ll Square 

NEA (National Endowment for the Arcs), Fellowship 
ln Sculpture: 

"Bes.sic:" award tor set dcsip: "'Throne: Room" t« '"Tht 
Mnnory Thcaue or Julio Camillo:' Brootlyn An<ho<q<. 
Qatlvc r.,,., New York City 

Now York Sia« Council or An (NYSCA), collaboration Jrtnt in 
1Culp1urc: to build a Id fOf cUnccr. projea 11 ~1id1own 
Whitney ~1uscum, New York Chy 

Winner of ln1c:rna1ional Water Sculpture Competition, New 
Orl<'ans World Exposition. LA 

NEA Fellowship in Sculpeur< 
CAPS G<aot In Sculpe0tt. New York 
Artist·ln·R-. Bryant Patt, Public: Art Fund. 

New York O ty 
NEA Fdtowship in Sculpture 
Scudio Rcs.id<'nl al r.S. I, Lona lll1nd City. NY 

COMMISSIONS 
1986 
1990 

Marpr<t Mitchdl Squau, Puuot for Art, Atlanta, GA 
WhiceSttect DttmiionCmtcr. Percent ror An.colla.bond't'e 

outdoor commlllk>n with Richltd Hus, New Yort 

M11r1ortt Ml1<Jrdl Squor•, 1"6 
Commlulo• for Atluto, Ccorsl• 
Wirt medl, crmlte, waterfall, rou1uala, and Arubs, 
37' high. 77 ' wld• x 42' dttp 
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PREVIOUS EXHIBmONS AT THE ART GAIJ.ERY 
1'7S FACULTY EXHllllTIOI< 
1916 MICHELLE ST\JART 

llECEl<T DRAWINGS (Mf AMEltlCAH FEDERATION OF ARTS EXHIBITION) 
SALVA TOllE R~tANO 

1971 MEL PEICAltSICY 
JUDITH IEANSTEIN 
HEalEltT IAYE• (Ml AMEalCAN FEDERATION OF AaTS EXHIBITION) 

1971 LEOt< OOl.UI 
JM<E'T FISH 
ROSEMARY fl.IA YER 
THE SlSTEa CHAPEL 

1919 SHIRLEY OOaELICK 
ALAN SONFIST 
HOWARDENA PIHOELJ.. 
ROY LICHTENSTEIN 

19'0 8£NNY ANDREWS 
ALEX ICA'ra 
EIOHT Fll0.1 NEW YORK 
ARTISTS FROM QUEENS 
OTTO PIENE 
STONY BROOK II, THE ST\JDIO FACULTY 

1911 Al.ICE NEEL 
SS MERCER: 10 SCULPTORS 
JOHN LITTLE 
IRA JOEL HABER 
LEON POU< SMITH 

1912 FOUR SCULPTORS 
CECIL ABISH 
JACK YOUNGERMAN 
ALAN SHIELDS 
THE STONY BROOK ALUt.1NI INVITATIONAL 
ANN McCOY 

191J THE WAR SHOW 
a!RAt.ilC DIRECTIONS: A CONTE~1PORARY OVERVIEW 
CINDY SHERMAN 
THE FACULTY SHOW 

1984 BERNARD APTEKAR: A.RT AND POLITICS 
ERIC STALLER: LIGHT YEARS 
NORMAN 81.UHM: SEVEN FROM THE SE:VEHTIES 
EDWARD COUNTEY 1921·1914 
CARL ANDRE: SCULPTURE 

1915 1..EWIS Hll<E IN EUROPE: 1911-1919 
FllANCESCTORRES: PATNSOFGLORY 
HOMAGE TO llOWTOWSKY: 19JS· l911 
f'ltEEDOM WITHIN: PAINTINGS BY JUAN SANCHEZ/ INSTALLATION BY ALF'R£00 JAAR 
AISn.ACT PAIHTINGS REDEFINED 

1916 KLUGE: METAL SCULPTURE 
TOtlY IUONAGUlUO: SELECTED WORKS 
YM<G YMf·PIHG MID ZENO SHM<-Qtl<G 
EIGHT URIAH PAINTERS: CONTE>IPORAllY AaTISTS OF THE EAST VILLAGE 
TV: THROUGH THE LOOKING GI.ASS 
WOMEN ARTISTS OF THE SURREALIST •IOVV.IENT 

1"7 HANS lllEDEa: AaCHETYPAL DIAGaA\4S 
MICHAEL SlHGEa: RIT\IAL SERIES RE'TELLINGS 
JUDITH DOLNIOUaoBERT NATlllN 
MA•OAAET IOURGWHrTE: lltE HU).tANrTAR.IAN VISION' 
MEL ALEXE1<1£lt0: COMPUTER ANGELS 
STEINA ANO WOODY VASULKA: THE WEST 

"" THE FACULTY SHOW •• ROBERT WHITE: SELECTED WOlllCS 19'7·19" 
LEE KRASNER: PAINTINGS 1"6-1914 
EOOAR llOONAGUalO: PERMUTATION AND EVOLUTION 1974-19" 
JOAN SNYDER COLLECTS JOM< SNYDER 

1919 THE M.F.A. SHOW '1t 
ROBEltT KUSHNER: SILENT OPERAS 
HEaMAll CHERRY: PAINTINGS 1914-1919 
HAITIAN AltT: THE GRAHAM COLLECTION 
FIBER EXPLORATIONS: NEW WOU IN FIBER ART 

1990 THE M.F.A. SHOW 1990 
PRINTS IY PfUNTMAKEllS 
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STONY BROOK . 
STATli UNIVUSrTY or NIM YOlll 
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