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JAMES CONNOR 

Hemlock Fottst Box, 1983 

Jlgyp!jan funcrary..!2&..J, 1982 

As unlikely as it may seem in a literate, media
oriented society such as ours, I am conscious of 
the possibility that a person viewing one of my 
constructions may be having their first introduc
tion to a particular person, place, or theme. 
Therefore, clarity is of paramount importance. 
The role and responsibility of the artist as 
teacher and historian is usually an important 
consideration for me. I want the viewer to have 
a vicarious experience of a panicular person, 
place, or theme and to go away feeling and/or 
knowing things he or she may not have pre
viously known. They should go away so sensi
tized that any future contact with the same 
subject will evoke an immediate sense of 
relationship to that subject. 

I. ~gy~ia.ft Funrrary Box I, 1982 
Mixed medj,a.16x IOxB"' 

2. !'.'l.F-r Balm Box, J982 
Mixed media. 8 x 8 x S"' 

) . !11Yet!an Box II, 1983 
Mlxcd media. 12 x 12 x 6"' 

4. Hem&ock Foraa ~ J91J 
Mi.a:ed media. 16~ x 11 x SK"' 

S. 10 AaimaJ St>1cs of 1hc Sh.ao-lin Mouscm-. 198J 
Mi.ud mcdi.a.. IS x JS x I* 

6. Wek:ome 10 the MY!!i; ~ IMS 
Miud mo:fia., 49 x 29 x J~· 

Ltot by tbc artist. 



JUDITH HUF 

Flig!ll, 1987 

I. Tht JOUr!!'>'.; An lnci&At jg the Life o(S!, AV•• di Con•11o. 
Patron Saint of Crowt. 1911 
Mixtd media., 21x126 x .S~· 

2. ~u.rc in tbs O..nat1&..!22m, 19*6 
Mi•cd media., 1S x IS x 1· 

). fli&!!!. 1917 
M iud lftedia., II x 16 x 14• 

4. OM momiaa. Mr. But ta tudckA~ fiM• "'"""tf 1n 
P~11mbd.111Man.h&t1aa .... 1917 
Mb.Cid fneldia.. 24 A Jl x 7"' 

.S. The Wit""'!- 1917 
Mi•td media. U x I .S x a• 

l..c:rH by tbc a.ttitt 

My works are a series of mixed media construc
tions which explore common and uncommon 
dreams, fantasies and/ears. They have been des
cribed as "stage sets for the people who live 
within their strange environments like characters 
trapped in a mysterious play." 1he figures have 
made discoveries which may be alternately 
threatening and inviJing-a man on his way to 
work fmds himself in pre-Columbian Manhat
tan, a group of children discovers a cave, a girl 
opens a door to a secret garden. 1he ordinary 
becomes miraculous- people communicate with 
animals, a child sees clouds and sky beneath the 
ground, a girl escapes through her bedroom 
window by flying. Disaster is often close by-
a town is flooded, a city has fallen into ruins. 

1he pieces are constructed from painted wood, 
hydrocal, plastic, vinyl, clay. and a mix of other 
materials. They are designed on an intimate scale 
(no dimension greater than 36"). Many contain 
lighting which further gives them a dramatic 
nocturnal quality. 

The Journey, 1988 



ROBERT JESSUP 

The Limb, 1988 

In my work, I attempt to use Abstract Expres
sionist methodology to generate unexpected, 
mythological imagery, while fulfilling the more 
psychological legacy of Surrealism. I begin with 
spontaneous, impulsive drawing on the blank 
rectangle of the canvas from which many forms 

I. CM.ton's Boat, 1987 
Oil on canvu, 80 x 16'"' 

2. The Limb, 1988 
00 on canvas, 84 x 144• 

3. Barbados. 1990 
Oil on canvas. n x SA ... 

Counny Carlo lAmagn.t Galkty, NYC 

and images suggest themselves. This active inter
play of lines and curves ultimately establishes the 
imagistic logic that brings the narrative drama of 
the paintings to life. I allow the forms to find 
their own "faces" and make them an equal 
partner with color and gesture. 

Barbados, 1990 



ORA LERMAN 

It is possible to define a poetic space, which is 
born in the imagination and seems to exist 
across time. I look to the films of Pasolini and 
Cocteau, the writings of Bachelard, and the 
paintings of Magritte in the challenge to make 
this world appear palpable and to define the 
perimeters of its different order, one which 

I . At the Sun Sst:s in Sld:iltov. 
§.• Bsgms Golden_ Suns. 1986 
Oll on canvu. 36 Jt Sl" 

2. In Ti!n£1 oCQ!w. Look to the Fool, 1987 
Oil on canvu. 36 x 52· 

J. The Anh-1 MuJt Bear Wit~ 1987 
Oil on canvu, 48 x 36• 

4, I! !he qats 10 Eden lma~ncd or Remembered 1989 
Oil on clnvu, 45 x 60" 

S. Tbs Irg Qoddstf Returns 10 New Yori;., 1990 
Oil on cuvu, 4S x 6(• 

Lent by the: a1d11. 

embodies past/present and allows fact/non-fact 
to coexist. Perhaps the media of writing and film 
have best evoked this territory, because they are 
experienced in time and thus seem to conjure an 
atmosphere rather than to describe a place. My 
imagination opens at the thought of making a 
journey to this realm. 

A! the Sun Sets in Sidilkov. ~Become Golden Sun•. 1986 



CHARLES PARNESS 

I have devoted myself exclusively to self 
portaiture since 1975. In order to be more truth
ful about oneself it Is important to fantasize. 
'!'Mrefore, my work Is a combination of reality 
and fantasy, face and mask, nature and mirror; 
myself in many guises playing roles. 

Working directly wirh the mirror over time, 
painting after painting, a concept of who I was 
emerged. Beginning with a s traight face and a lot 
of serious gray colors, I confronted the mirror 
asking Gauguin's questions: "Who are we, where 
are we going?" The paintings mirrored the ques
tions back at me. To break the deadlock, I 
added hats, masks, significant objects, and 
specific backgrounds. I found myself in new 
situations with even more complex questions to 
answer. 

Since then, the narrative has been of more inter
est. I use the space to create an environment, a 
stage. I play Ollie to my mirror image Stan, or 
hold an inflatable Moe while I play Larry and 
Curly. 

I. Erse FtIL 1988 
Oil on canvas., SO x ~ 

2. Rs!WS Me. 198:8 
Oil on canvas, 60 Jt 8<r 

J. Sitdna on the Dock of the Bay, 1981 
Oil on unvu, 60 x W 

4. 0 Sofo Mio. 1986 
Oil Otl cuvu. '6 Jt 14· 

'·~•m 
Oil OD CUVU. 40 Jt $0" 

eo..n..y G.W. Einstdo Compaoy, 1.._, NYC 

Sashimi, 1989 

Sitting on the Dock or the &y, 1988 
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FACUI.TY IXJIDmON 
MJCHUUsnJAAT , 
uaHT DllAWINCS (AN AMUICAN F'll>UAOON OF AltTS E.XHDn'ION) 
SALVAT'Olt& •OMANO 
MEL PIXAllSKY 
J\JD111111UNSTDN 
IDUlllT 8AYlll (AN AMUICAN nDl!llAOON OF AltTS ltXHmlTION) 
UONCOUJa 
JANnFISH 
ROSUldYMAYQ 
nu SISTUl CILUEL 
SlllRUY GOUUCI: 
ALAN SONnS'f 
HOWAJtDINA l'INDU..L 
ROY UCHT1tNS1UN 
NNNY ANDIUWS 
AL&XllAn 
DGHT FROM mw YORJC 
AJtTIS1'S FROM QUEENS 
OMOPIENE 
STONYaROOl.11, THESTIJDIO FACULTY 
AUCENUL 
55 MUCER' II SCIJllroRS 
JOHNUTIU: 
IRA JOEL llA.ll'Jt 
LION POLK SMITH 
FOUR SCIJllroRS 
CECU.illSH 
JACI: YOUNGDMAN 
ALAN SHIELDS 
1111 STONY UOOlt ALUMNI INVITATIONAL 
ANNMtCOY 
THI WAR SHOW 
Cl!llAMIC DlllCTlON5' A CONTEMPOllARY OYlllVttW 
CINDY SHUMAN 
1H1 FACULTY SHOW 
llUNARD AIT£IWh AltT AND POUTICS 
DIC STAU.Dt< UGHT Y&AllS 
NOllMAN llUJHM: S&VIN FROM nD KVElmES 
IDWARD COUNTS\' 1'2l·"" 
CARL Al'Dll SCUUTlllll 
LIWB-111~1'1*-1'1' 
PllANaK TODD PAtHS OF CLOllY 
HOMAGE TO IOLOTOWSD1 1m.1J111 
FllllDOM W1111111' PAl!mNCS av WAN SANCHU/INSTALLAOON av AUlllDO JAAlt 
ARSl'llACT PAJ!mNCS UDIFINID 
U.UCS: MnAL SCUUTlllll 
ToaY aUONAGualO< sa.&enD W01tU 
YANG YAM.PING AND UNG SllAN-QING 
DCHT \JUAN PAJNTDSe COHIDIPOllARY AJtTIS1'S OF 11U EAST VILLAGE 
TY, THllOUCH nu LOOl:lllG CLASS 
WOM:IN' Aatl.U'S OF ntt SUP•IAUST MOVIMENT 
HANS IUDD.: ARCHJ:n'PAL DIA.CRAMS 
MICHAEL SINGU, llmlAL SU11!S ltl!Tll.UNCS 
WDrTH DOURCK/ ROHllT NATl:lll 
MAJtCAJt.ET IOuaBWIO'ft: THE HUM.ANITAJUAN VISION 
MIL ALEX!IGEllC' COMPUTER ANGUS 
STIJNA AND WOODY V ASULKA: THE WEST 
THE FACULTY SHOW• 
ROIDT WHnE: SELECRD WOR.KS 1"'7·1• 
LEE KltAS·NU: PAINTINGS lf56..I,.. 
£DCAJl I UONAGUIUO: PEllMUTATION AND EVOLUTION l'7•1Ja 
JOAN SNYDEll COLLECTS JOAN SNYDEll 
THI M.F.A.. SHOW.., 
ROHllT KUSllN£1L SIUl<T OPl!llAS 
HE11MAN CHEllRV' PAIN11NCS ._.,., 
HAITIAN ART: THE GRAHAM COLUCnON 
mu £XPLORATION$: NEW won IN FllD ART 
THE M.F.A. SHOW 1tM 
PRJNTS I Y PalNTMAUllS 
DT·YIH SNYD!a: !NRICO IV 

IJ!STONY 
BROOK 
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