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An Interview with Roberto Juarez 

Q: How do you account for the radical change in your 
work C1l/ef the past two yearst 

A: I don't see my new work as being radically different but 
rather as something that has always been there. I have 
always begun painting by delineating abstract forms on 
canvas. The only difference in the work of the last two 
years is that I have let those forms become the focus of 
the painting instead of the underlying structure. My 
paintings have been pretty muted for the last flVe years. 
The newest work has less color, which came about by 
a process of simplification. By simplifying to the essen
tials, the paintings are now alx>ut black and white and 
linen and the forms that I was trying to delineate. 

Q: Your work depicts the human body in an abstract, non
threatening manner. Do the paintings deal with sen
suality and/or gender identification? And where does 
the imagery come from? 

A: Yes, the work does deal with sensuality and somewhat 
with gender identification, but what they are are not 
specific. By that, I mean I want to marry both genders 
in an abstract way. It's more intuitive and not specifi
cally male or female. There is an equal amount of male 
and female energy in these paintings of female and 
male forms, and there is no differentiation between 
them. I think this kind of comfortable attitude towards 
gender comes from my own awareness based on the 
cultural agenda of the 70's and the 80's to deal with 
the ideas of gender identification and what is an i(ldi
vidual's role in American society. I'm not intimidated 
'by it 

Q: Does living in both New York City and Miami Beach 
have any significant effect on your work? 

A: Yes, very much so in that the kind of work I make in 
New York tends to be colorful and tropical. The work I 
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do when I'm in Miami tends to be very urban, concep
tually based, and almost minimal in the scope of my 
work. I believe that it takes time for an artist to digest 
his living experience. It's not like instant karma. It's 
taken two years of painting in Miami to come to grips 
with and articulate my New York experiences in my 
artwork. while the tropical and breezy paintings I did 
when I first got to New York was a reaction and was 
something that was part of my background that I still 
wanted to include in my work. I love both places. I feel 
more balanced as an artist and as an individual having 
both places. 

Q: Do you identify yourself as a Hispanic artist? Are 
there cultural issues that you wish to speak to in your 
work? 

A: I have dealt with the issues of being~ Hispanic artist in 
my early work. A very good example was the painting 
Statue with Doll (in Keyhole). This painting was shown 
at the Museum of Modern Art's Survey of Recent 
Paintings and Sculpture show in 1984. It deals in a 
humorous way with what is expected of a Hispanic 
artist and makes fun of those cliched ideas. I have since 
then gone on to work with other, more universal, 
subjects. 

Q: What other influences affect your work? 

A: While painting my newest series entitled the Days of 
the Year, I did a lot of video-taping of people dancing 
in front of the paintings in my studio. Through the back 
door, I got interested in dance - in the relationship 
between music and motion and art These kinds of 
investigations have allowed my paintings to be as fluid 
as they are. 
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Acrylic, charcoal. and '--- on WM'\ n x 48. 

2. _....,. 1990 
Acrylic, charcoal, and '--- on linen, sa x 48• 
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Acrylic, charcoal, and Japanese - on liner1, 6-4 x 48• 
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Acrylic, charcoa~ Japanese paper, and PNt moss on paper, 
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