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INTRODUCTION 
This exhibition is the fourth in what is now 

a tradition of shows by students graduating· 
from the Stony Brook Art Department's 
Master of Fine Arts Program. Only in its sixth 
year, the program has already attracted top 
students from acr oss the country and around 
the world. Of course, the location near the 
excitement of New York City is one factor 
in this early success. That proximity (and a 
direct train connection), without the daily 
pressures of study in the City, makes Long 
Island's North Shore the best of all geo
graphical worlds for artists. Our outstanding, 
internationally-known faculty has undoubtedly 
been attracted by similar fea tures, as w e ll as by 
the opportunity to teach highly qualified and 
mot ivated advanced students. Any graduate 
program is a partnership of professionals -
some younger and less experienced who have 
come to learn, and others, older and mor e 
practiced, who engage them in a dialogue from 
which all emerge strengthened. 

Any MFA curriculum combines rigor with 
freedom, but S tony Brook's is uniq ue in sev
eral ways. First, it is connected with the Art 
Department's slightly older and also unique 
program in the history of art, theory and criti
cism. Nowher e else are advanced studio and 
art history and criticism students able to 
benefit from each others' courses and ideas. 
Second, proximity to New York City makes it 
possible for our students to do internships in 
practically any area of the art world and to 
immerse t hemselves in it during their course 
of study. Finally, Stony Brook's MFA offers 
opportunities for students themselves to be 
teachers. That experience req uires a level 
of articulateness and sharing that can only 
sharpen communicative skills that by 
definition underlie the artistic enterprise. 

The s t udents in t his year's exhibit exemplify 
. the range and quality of the Stony Brook 

MFA program. They are from diffe rent back
grounds and different parts o f the country. 
Their artistic concerns differ just as widely. 
They have succeeded in a rigorous program, 
yet each presents a clear direction and a strong 
personal consistency and presence. It is almost 
hard to imagine they all pur sued the same 
course of study. Yet the point is precisely that 
S tony Brook's MFA can foster and strengthen 
diversely r emarkable and distinct individuals. 
Within its framework , students are abfe to 
g r ow to a level of maturity and their. work 
reaches toward a quality that poises them on 
the threshold of the professional art world. 
It is here they develop tpe coherence and 
resilience so necessary to compete in that 
world, qualities they build upon the talent 
and inte rests that a r e their own. The purpose 
of an MFA program is thus no better em
bodied than by the first success an exhibition 

such as this one reveals. For where else can an 
ambitious young artist be both challenged by 
demanding teacher s, discussion and projects, 
and yet obtain the exte nded period (two to 
three year s) for the intellectual concentration 
and protracted artistic effort necessary to 
pursue one's own artistic path effectively? 
T hus, while congratulating our students who 
are graduating, we may also take pride in 
Stony Brook's contribution. The success of 
that partnership can be witnessed in this year's 
show. May it prosper! 
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JIM BOULER 

Rttllnlng Fi.g:utt with Pi_pu (•fter lng•t1 
Th• Grand Odalaqu•), 1991, M ixed modi•, 96 x 192' 

Aesthetic experience with a work of art is contingent upon the base of experience of the 
"iewer. I am using the body as the source of this work, hopefully finding that the 
phenomenon of bodily knowledge is experience that we all share. This establishes the 
interrelatedness with the work, and sets up the space that the body can enter. The facets 
of this bodily interrelatedness are as follows: 

1) Space. Light and dark. The body propels itself down a corridor defined by light 
and framed by the lack of light inside the walls. 

2) The fluidity of the paint; the fluidity of the body. 
3) Painted surface as a skin o"er the wood. 
4 ) Recei"ing am! expelling; in and out. The pipes referencing breathing, sexual 

intercourse, reading and spetch, Picabia and body technology. 
5) The "arious spaces of the body. The pipes, the line and the fluid paint all occupy 

differ~nt zones of space. 
6) The body of the female as the beginning of life. 



RON KELLEN 

H .. d. Upper L•ft, 1991 
OH on. p11per. 10- )( t<r 

When I first arrived al Stony Brook my work was oriented lo social commentary, striving 
to bring about a change within society. Bui to my surprise I found that the work was easily 
misinterpreted, that the issues were blurred and perhaps some issues weren't for me lo dis
cuss. Not lo mention that ii is a bit g randiose lo think that I can change society. 

Since that lime I have turned lo realism in a more anti-hubrislic mode. My work leans lo 
figurative concerns and seeks lo confirm my existence, as well as the existence of the world 
about me, particularly the art community or my fellow g raduate students. I have taken lo 
using photographs because of their availability, i.e., I don't have lo worry so much about 
getting people lo sit. However, I'm usually not content with the original photo and hope lo 
bring something of my own into ii. Also, occasionally the grid shows through (the grid 
being part of the process of working from photos) which causes concern for some. I am not 
bothered by it: It suggests a world which is transparent, a veiled existence which is supported 
by hidden constructs. 
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MABI PONCE de LEON 

The Soul Remembert, 1991 
Lithograph, 22" x 30'"' 

I see my work as a place lo house my spiritual feelings ... those which I cannot 

describe with words, but only with sensations. The works- like dreams-tell of 

extraordinary journeys ... epics without logical plots, involving /he soul and ils 

housing. 



CHRISTOPHER A. YATES 

Waiting.. 1991 
Mixed media. 20 x 13 x 4" 

Once I looked into farm fields 
so deeply plorDed 
that I too became marked 
?Dith the smell of soil 
!Dailing. 

*poem from Waiting. 
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