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w A R R E N 
B y G E R R 

With o fair degree of accuracy, the 
styles of a rt since the early twentieth cen · 
tury could be divided into two camps: the 
"children" of Pablo Picasso and the "chil· 
dren" of Henri Matisse. 

The work o f the heir$ of Picasso - from 
Cubism co geometricism to the antl·art 
Dadaism of Marcel Duchamp, and into 
our own day with Minimalism and 
Conceptualism - has always championed 
fracture over design, the monochro matic 
over the colorful, and, often concept o ver 
all, until, with m id· l 970s Conceptuollsm, 
no art object existed wharsocvcr. The 
he irs o f Matisse include Hans Arp and 
some other of the more poetic Surrcalisrs, 
the French incimists Pierre Bonnard and 
Edouard Vuillard, and, later in the oencu· 
ry, the proponents of the School of Paris. 
Herc design is favored over fractural 
breakdown, high color over monochro· 
maticism, and, preeminently, an c1nphasis 
on the "good things" of the "good life" 
over any art historica l dogma. The chil· 
drcn o f Matisse specialized in updating 
tradition: figure painti_ng, interiors, and 
still life were their metier. These subjcccs, 
after a ll , continued to reprc8<'nt the daily, 
domestic haute·bourgeois values of pre· 
World W ar II life. 

The war, of course, changed all that; 
some think irrevocably. But in post-war 
New Yo rk, a gro up o f neo·figurative 
painters - including Fairfield Po rter, A lex 
Ka tz, and Ja ne Freilicher - con tinued the 
Matissean French tradition of felic itous 
realism. They were notably overshad
owed. however, by mid-1950s Abstract 
Expressionism, which pretty well denied, 
in Its flagrant, heroic nay-saying to any 
European-bred rules o r regulations, both 
the Picassocsque and Mati58<'an modes in 
favor of free emotional e xpression, colors 
of their own, American invention, and 
painterly abandon. 

In his early years in mid·century New 
York, Warren Brandt - native o f 
Greensboro, North Carolina, and future, 
full-fledged "child of Matisse" - seemed to 
have handily adapted the Abstract 
Expressionism ethic. He was painting free 
forrn and expressively and hanging ouc 
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evenings at the Cedar Tavern with 
Accion Painting chums Willem de 
Kooning, Fram Kline, Paul Jenkins, and 
Milton Resnick. In his early chirties, 
Brandt a lready had impressive credentials: 
srudies with Yasuo Kuniyoshi at the Art 
Srudencs' League (a soft, Renoiresque 
Nude from 1946 •trongly displays the 
influence); five years in the Arrny in the 
privileged, pcrk·laden position of official 
ponraitist to the commandanr.s; and chcn, 
a t W ashingto n University in St. Lou is on 
the G.I. Bill , study with, first, Philip 
Guston, then Max Beckmann. Gymnasr 
(1948) reveals ho w deeply Brandt felt 
toward both the cutelage and the art of 
the fabled Gerrnan expressionist. 

Brandt and his wife Carolyn spent 
many of the years after Washington 
Univer$ity travelling - Mexico, Rome, 
and Paris were foremost on their itinerary. 
In the latter two cities the Old Masters 
both wo wed and daun ted Brandt with 
their glorious expertise - Tician, 
Rembrandt ("the papa of us all," says 
Brande), Rubens, Chard in, and Degas all 
transf0<cd him as much as the modem 
achievements of de Kooning or Kline. 

In 1957, the Brandes moved back to 
New York with their small daughter 
Isabella; the next few years were punctu· 
ated by trips from north to south, partly in 
an effort co a lleviate a heart condition of 
Carolyn's with \Yarmer c limates. Paintings 
from this period have broke n free fro m 
the shadows of both Kuniyoshi and 
Beckmann into a sort of lyrical Ab.tract 
Expressionism like chat of the 1958 
Colossus. It's a concatenation - both furl· 
ous and gentle - of lightly impastocd 
oranges, blues, reds, and yellows in a 
whirligig forrn against a rectangularly scg• 
mented canvas. 

The 1960s brought two major personal 
and professional changes in Brandt's li fe. 
He was elected chairman of the art 
department at Southern Illinois 
University in Carbondale, where he went 
about turning the department into one of 
the finest in the country; and Brandt, 
having pcrrnanently separated from 
Carolyn, met and fell in love with painter 
and art dealer Grace Borgenicht. Their 
marriage found them as happy as teen-age 
newlyweds as they settled in a commodi· 



T1ie Anisr in his Snulio, L 979 
O il on canvas. 64" x .. s .. 
lent by The Metropolitan tvtusc.•u1u o( Art, 
O ift of' Eric \YI. Ooldrnan 
Photo Cre.:.111 
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ous apanment in New York and revitaliz .. 
ing a picturesque old manse in Water 
Mill, New York. Bue ic wasn'c only 
Brande's domescic life char underwenc a 
sea change. By 1966-6 7, he had begun co 
develop and masce r a figuracive scyle char 
lefc his old cronies ac che Cedar Tavern in 
the existential dust with its airy, but sub.
scandal, grasp of his personal vision of che 
realist.-tending, but never illusionistic, fig .. 
uracive mode of Macisse and followers. In 
Berra and GT ace, mocher and daughcer are 
seared grandly, yec unassumingly, on a pil
low-screwn couch, modeme coffee cable 
before them, dog '" cheir side, and a 
Brande abstraction hanging above. The 
quiet, lyrical energy of Cowssus had been 
transmogrified into a quiet., lyrical rever .. 
ence for real life in ics deployment of 
almost Fauvist colors, in the seem, yet 
voluptuous modelling of figures and fur
nishings, and in an overall ambiance of a 
life lived, simultaneously, grt>n<U! deluxe 
and plain and simple. 

"Sure, I was abstract when it was 
booming in New York, .. Brandt says. 
"Then, gradually, I realized how much 
more I liked realism - not cot>Jing realicy, 
but trying to organize it, make it work as a 
painting that also happens to be realistic." 

Brandt's work wich the figure evolved 
further. The 1970 Two Models in GTeen -
with its two young women, one in open 
harem jacket and pantaloons, che ocher 
more contemporarily dressed - evinced a 
mastery of the feminine figure that was to 
find irs full fruition in a later 1970s series 
of nudes whose sensuousness and frank 
sexuality were not only reminiscent of 
Renoir, but genuinely, plastically touched 
by the French artist's spirit and genius. 

At the same time in che 1970s, Brande 
began what was to become his latcer-day 
mistress, master, and mf!rier - the still life. 
It was a natural extension of Brandt's 
unsentimental, but heartily delicate, love 
for earchy bliss, contained strictly wichin 
che confines of the two-dimensional pic· 
ture plane, but bursting ics bonds with life 
at various painterly junctures. 

Thus, masterworks of still life have 
seemed to flow from Brandt's brush since 
che l970s like sunlight showering from 
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Zeus to Danae. The 1977 White Table, 
Black ChaiT, wich ics rich , imperial paint· 
ing of che folds of multicolored clochs, 
Oriental porcelains arranged in perfect, 
perfectly arbitrary uset .. up" on white .. 
cloth.-covered table, and pristine Japanese 
screens is one example. Another is the 
1981 Mexican Plate and Pomegranates, 
evolved from visits by the Brandes to 
Mexico during 1980-83, full of overripe 
tropical fruits, a thin-snouted black jar 
wich single red rose, and che deep terra 
cotta reds of che souvenir plate icself, a 
homely showpiece squarely holding its 
own against floral-print wallpaper. The 
very "is .. ness .. of still life accoutrements is 
che perfectly realized cheme, along wich 
che very scrong possibilicy that che 
11givens" of an individual's life and Sur .. 
roundings can be - still, in an age of cul· 
rural disquietude and decline - inherently 
good, even, somehow virtuous, beyond 
merely domestic. 

Brandt, naturally, doesn't dwell on che 
metaphysical implications of his painting. 
"The still lifes have che same organization 
as my earlier abstract work" he points out. 
"The thing is to paint realistically but 
always have a kind of structure. Structure 
is the •prime mover' in art." 

There is, of course, another "prime 
mover" behind Brandt's work - the artist 
himself. In his maturicy, Brandt has begun 
painting a series of still-life self-portraics -
still lifes, we might say, about the act of 
painting still life, much as Brandt•s men .. 
tor Abstract Expressionists made paint .. 
ings about painting. The Artist in His 
Studio is an example. Bristling in lefr fore· 
ground is leafy philodendron; center are 
cables wich ornamental pitchers and bowls 
of.fruit; to che lefr is a pony-skin arm· 
chair. Center stands a full-lengch mirror 
revealing the artist hard at work getting 
himself right "getting it right." It's a self. 
reflective mode going back at least to 
Velasquez; here, though, che self is 
absorbed into the work almost as if it were 
anocher item of still life. Brandt is too 
modest a man to agree, but perhaps, by 
inference, we can read from this setf .. por .. 
trait of che artist among his beloved "good 
things" that he is, preeminently, one of 
them, as only their life-long cultivator 
could be artist enough to be. 
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Nude, 1946 
OH on canvas, 29" x 20" 
Courtesy of the artist 

Gymrwr, 1948 

I N 

Oil on canvas, 38 1/2" x 25 1/2" 
CoUection of Mr. and Mrs. David Allen, 
Greensboro, NC 

Colossus, 1958 
Oil on canvas, 24" x 30" 
Courtesy of the artist 

Illinois Landscape, 1959 
Oil on canvas, 60" x 102" 
Courtesy of the artist 

The Rock Island Line, 1962 
Oil on canvas, 72" x 80" 
Lent by The Chrysler Museum, 
Norfolk, VA 

The Descent, 1963 
Oil on canvas, 72" x 8011 

Collection of Isabella Brandt Johansen, 
New York, NY 

Bedroom with Srriped Paper, 1964 
Oil on canvas, 48" x 36" 
Lent by the Weatherspoon Art Gallery, 
The University of North Carolina at 
Greensboro 
Gift of Mrs. Julius W. Cone 

Living Room (with Red Tabk and Two 
Figures), 1964 
Oil on canvas, 66" x 80" 
Courtesy of the artist 

The Bath-Water Mill (Berra's) 1964 
Oil on canvas, 72" x 80" 
Lent by the Memorial Art Gallery, 
Universiry of Rochester 
Gift of Mrs. Albert List 

Nwk, 1946 
Oil on canv<U. 29" x 20" 
Courtesy of the arclst 
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The Lcwer, 1964 
Oil on canvas, 14" x 12" 
Courtesy of the artist 

Girl in Red Chair, 1965-66 
Oil on canvas, 49 7 /8" x 40" 
Lent by the Weatherspoon Art Gallery, 
The University of North Carolina at 
Greensboro 
Gift of North Carolina National Bank 

Red Bed, 1965 
Oil on canvas, 12" x 10" 
Courtesy of the artist 

Berta and Grace, 1966-67 
Oil on canvas, 78 1/2" x 92" 
Lent by the Archer M. Huntington 
Art Gallery, 
The University of Texas at Austin 
Gift of James and Mari Michener 

Moroccan Chair, 1966 
Oil on canvas, 50" x 40" 
Lent by the Art Museum of 
Southeast Texas 
Gift of Shirley L Black 

The Morning Paper, 1966 
Oil on canvas, 60" x 70" 
Lent by the H irshhom Museum and 
Sculpture Garden, 
Smithsonian Institution 
Gift of Joseph H. Hirshhom, 1972 

Checker Game, 1967 
Oil on canvas, 6011 x 5011 

Lent by Guild Hall Museum, East 
Hampton, NY 

Blm Still Life, 1970 
Oil on canvas, 48" x 52" 
Collection of Jan Schwartz, 
Los Gatos, CA 

Two Models in Green, 1971 
Oil on canvas, 53" x 59" 
Collection of C iba-Geigy Corporation, 
Ardsley, NY 



Gladwl.a and Z.nl\J41.J .. 1990 
O.L on can\'a"f. 48 .. x 40"' 
Lent b)· Fa~hNch O:.lll't')'. 
New York.NY 
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Snapdragons, 1973 
Oil on canvas, 60" x 48" 
Anonymous loan 

Exodc Srill Uft, 1914 
Oil on canvas, 60 .. x 48" 
Collection of Orin Kerr, Wilmington, DE 

White Tabk, Bku:k C harr, 1977 
Oil on canvas, 38" x 44" 
Collection of Lois Borgenicht and 
Johannes Reim, Baltimore, MD 

Shinn, 1978 
Oil on canvas, 29" x 36 1/2" 
Collection of Isabella Brandt Johansen 

Japanese Print, 1979 
Oil on canvas, 50 1/2" x 32" 
Collection of Kendra Schwarcz, 
New York, NY 

Scudy for White T abk, Bku:k Charr, 1979 
Oil on canvas board, 8 3/4" x 10 3/4" 
Courtesy of the artist 

T~ Arrist in hU Studio, 1979 
Oil on canvas, 64" x 45" 
Lent by The Metropolitan 
Museum of Art. 
Gift of Eric W . Goldman 

Mexican Pla1" and Pomegranaus, 1981 
Oil on canvas, 21" x 28" 
Collection of Max Reim, Baltimore, MD 

Dr. Marin's Garden, 1982 
Oil on canvas, 54 x 74 1/2" 
Lent by Fischbach Gallery, 
New York, NY 

S.lf-Port'rait in Studio, 1982 
Oil on canvas, 60" x 50" 
Lent by the National Academy of Design, 
New York, NY 

Brick Kiln , Cocoyoc, 1983-84 
Oil on canvas, 10" x 12" 
Courtesy of the arti.st · 

Window with U!ie., 1984 
O il on canvas, 30" x 38" 
Collection of Kay T. MacDcrmott, 
New?ork, NY 
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Roses and RN Kimono, 1985 
Oil on canvas, 5 1" x 72" 
Lent by The Carnegie Museum of Art, 
Carnegie lrutitute 
Gift of Margarete Schultt and 
Benedict I. Lubell 

Th<! Rousseau Card, 1985 
O il on canvas, 18" x 24" 
Private collection 

Sultan's Crown and Wine Bottle, 1986 
Oil on canvas, 32" x 46" 
Collection o( Dawn Bennett and Man:in 
J. Davidson, New York, NY 

Docwoodon YellowTable, 1988-1992 
Oil on canvas, 36" x 48" 
Courtesy of the an:lst 

Gladiola and Zinnku, 1990 
Oil o n canvas, 4·8° x 40" 
Lent by Fischbach Gallery, 
New York, NY 

Still Uft with Rmoir Book, 1990 
Oil on canvas, 4-0" x 44" 
Lent by Fi.schbach Galle.ry, 
New York, NY 

SriU Uft with F""'-s and Appks, 1991 
Oil on canvas, 28 1/4" x 37 1/4" 
Lent by Fi.schbach Gallery, 
New York, NY 

Amaretdni Box, 1992 
O il on canvas, 36" x 42" 
Lent by Fischbach Gallery, 
New York, NY 

RN and White Carnations, 1992 
O il on canvas, 29 1/2" x 46" 
Lent by Fischbach Gallery, 
New York, NY 





Th< Roel< lsl<md !Jn<, 1962 
0.1 <>n cun"'", 72"" x 80" 
Lent by Th~ Chrysltt Muset1m, 
Norfolk, VA 
PhcxO(<r.IPhy by Scott Wolff' 

Gymnast., 19'48 
Odon canvao. JS 1n· x ZS 1/2" 
C>llecttOI\ of Mr. <lnd Mn. 0..vtd All~n. 
Gtttruboro. NC 
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llma and Gr..,,. 1966~7 
Oil on canvas, 78 1{2"' x 92'" 
Lcnl by the Archer M. J-luntlntiiion An Callery. 
Univertlty o(Tcxa& at Au!ltln 
Oift of James and Mnri Mlchcnt•r 
Photography by Oeorge Hol1nt• 

lkdroom ....i. Sm,,..! P.,,.,. 1964 
0.1oncanvas..48'" x 36 .. 
~1 hr the Wcathc14-000 An 0.allny, 
The University ~North Carolin.a 91 Orttnsboro 
01(1 of Mrs. Julius W. C>rle 
Photog:r.tphy by Tint Barkley 
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TIO< Mom•"I Pdj)<r. 1966 
0.1 on c.a.nva... 6t1" x 7(1"' 
lcn1 bv 1hc 1-lir-hhom >-.-t~m and Sc:ulprurc O.-rdcn. 
Smnluonian In~• uu1ton 
Gift of Jc.erh II. lhr<hhom. 1972 
Phot~rll1'>h)' by kc Sral.,,~·onh 

Moroccan Cht1fr, 1966 
Oil on c•1nva!, 50" x 40" 
Lcn1 by rhc Art Mu~cum o(Southens-c Texa~ 
Gift ofShi•ley L. Black 
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WJ,,,, Tahl<, Olock a.a... 1977 
0.1 on c.'lnva~. 38"' x ,,. .... 
Colf«t1on ofl,.(),, l\orJ.oenich1 
a.nJ Johann~ Rt>1m, 
&lnmore, MD 
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T'4!0 Models in Green, 197l 
Oil on c~n\'35, 53" x 59 .. 
C.ollec1lon of Ciba-Geigy C.orpomtion, Ardsley, NY 

Shirin, 1978 
Oil on canvas, 29" x 36 1/2" 
Collection of Isabella Brnndt Johansen 
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Mexkon Pkue and 
l'()megraniU<S. 1981 
Oil on c:.nvris, 2 1 ·• x 28" 
Collet:rion of Max Rcirr1. 
&lthnore, MO 

OT. Mar1'11's Cardtn, 1982 
Oil on canv11s, 54 :< 74 1/2" 
Lcn1 h)' Fi.schOOch Gallery, 
Nc\v York, NY 
Pht.>h.~r.'IJ~hy by Tun Barkley 
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Roo<s and R<d K._, 1985 
0.101' crin\'af . SI .. x 72 .. 
lcn1 ~·The Camq:ic Museum of An, 
0.nlq:ic l n~tilutc 
G ift o ( Mnrjl~rete Schult: and 
lknt--dlct I. Luhcll 
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T haso" 1964 
W o,tetcoloron paper, 6" x 9" 
Collection of Omce Brandt, 
N ew York.NY 

A/l<T U.. B..u/1cht. 19S4 

I " ' ·I 

' I 

' 

---

Ink •nd-"' on ror<•· 18 in· x B" 
Collec.cion of Mr. and M,... ll:li\'id Allt>n. 
Orttnsboro. NC 
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Afr.a w Bullfight, 1954 
Ink and gouache on paper, 18 1/2" x 23" 
Collection of Mr. and Mrs. David Allen, 
Greensboro, NC 

P<rrtrait of Dr. Chriswpher Cooper, 1954 
Ink on paper, 10" x 12 1/4" 
Courtesy of the artist 

Perui11e Model , 1955 
Conte chalk on paper, 9 1/2" x 11" 
Courtesy of the a.rtist 

F<rr l..oi.s on heT Sixteenth BinltdaJ, 1962 
Mixed media on paper, 14" x 17" 
Courtesy of the artist 

Interior with Figure, 1963 
Gouache and oollage on paper, 
23" x 17 1/2" 
Collection of Nicho las Fox Weber, 
Bethany, CT 

Thasos, Greece, 1963 
Watercolor on paper, 10" x 14" 
Courtesy of the artist 

Blwi Abstraction, c. 1964 
Mixed media on paper, 37 1/2" x 29 1/2" 
Courtesy of the artist 

Thasos, 1964 
Wateroolor on paper, 6" x 9" 
Colleccion of Grace Brandt, 
New York, NY 

Two F igureJ, 1964 
Pencil and wash on paper, 
12 1/2" x 16 1/2" 
Courtesy of the artist 

Two Models, 1966 
Pencil on paper, 20 1/2" x 23" 
Courtesy of the artist 
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PaiJl.ey Spr=i, 1967 
Pastel on paper, 22 3/4" x 16 3/4" 
Courtesy of the artist 

Ellen's Back with Foot on Chafr, 1968 
Conte crayon on paper, 24" x 18" 
Collection of Mr. a.nd Mrs. John 
Randolph Hearst, Jr., Water Mill, NY 

Reclining Nude with Bouqwit, 1970 
Conte chalk on paper, 10 1/2" x 13 1/2" 
Courtesy of the artist 

Girl with ug owr Armchair, c.1975 
Conte crayon on paper, 12" x I 5" 
Courtesy of the artist 

Two Sisras, 1977 
Charooal and chalk on paper, 12" x 13" 
Collection of Jan Schwartz, 
Los Gatos, CA 

Lovers, 1980 
Oouache . watercolor and etchlng, 6 11 x 611 

A.P. 
Courtesy of the artist 

Odalisqwi, 1980 
Etchln& and aquatint, 9" x 11" 
2/30 
Courtesy of the artist 

]tJl>tlneU R~s and lmari Vase, 1986 
Pastel on paper, 27" x 39 1/2" 
Collection of Grace Brandt, 
New Yo rk, NY 

Grann' Smiths, 1989 
Pastel on paper, 25" x 33 1/2" 
Lent by Vered Gallery, 
East Hampton, NY 

Barbara's Iris, 1991 
Pastel on paper, 26" x 29" 
Courtesy of the artist 

Nude in Chair, n.d. 
Charooal and chalk on paper, 20" x 17" 
Lent by Vered Gallery, 
East Hampton, NY 



R«Uni"C Nwde ..;ct. 
s...q,..1. 1970 
Conte e:ha11t on 
10 1/2" x IJ l/l!'°pe<. 
~ndy ol the anlst 

T1m=:by 
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Sclf·PmtTair in Snulio. 1982 
Oil on canvas, 60" x 50 .. 
l..cnt by the Nruional Acndcn1y 
of l~if!n, Ne\\' York, NY 
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Greensboro, NC 

EDUCATION 

Pratt Institute, New York. NY 
Washington University, St. Louis, MO, B.F.A. 

Teachers Philip GU$t0n and Max Beckman 
The Universiry of North Carolina at Greensboro, N .C., M.F.A. 

TEACHING 

Salem College, Winston-Salem, N.C., Chairman, Department of Art 
Pratt Institute, Brooklyn, NY, Instructor 
Guilford College, Greensboro, NC, Instructor 
University of Mississippi, Hattiesburg, MS, Chairman .• Department of Art 
Southern Illinois University, Carbondale, IL Chairman, Department of Art 
School of Visual Arts, New York, NY, Instructor 
New York Studio School, New York, NY, Dircetor 

O NE -MAN EXHIBITIONS 

1969, 74, 80 David Barnett Gallery, Milwaukee, WI, 
1966, 68, 73, 75 A.M. Sachs Gallery, New York, NY 
1969 Allentown Att Museum, Allentown, PA 
1971 Retrospectiue, Eastern Illinois University, Charleston, IL 
1972 Mercury Gallery, London, England 
1974 Guild Hall, East Hampton, NY 
1976 A RetrO$pectiue, Beaumont Art Museum, Beaumont, TX 
1983, 85, 86, Fischbach Gallery, New York, NY 
88,90 

1988, 90, 91, 92 Vcred Gallery, East Hampton, NY 
1992 Warren Brandr: A Rerro$pecriue, Weatherspoon Art Gallery, 

The University of North Carolina at Greensboro, NC 

1952-53 

1953 
1967 
1976 
1977 
1978 
1979 
1980 

1982 

1985 
1985-86 
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SELECTED GROUP EXHIBITIONS 

Metropolitan Museum of Art, New York, NY, American WarercoloTS, Drawings, and 
Prints, organized by the American Federation o f the A _ns 
Brooklyn Museum Annual Print Exhibition, Brooklyn Museum, Brooklyn, NY 
Anisis by Artisis, The New School, New York, NY 
200 Years of Visual Arcs in Norrh Carolina, North Carolina Museum of Art, Raleigh, NC 
Provincetown: A Painter's Ploce, Everson Art Museum, Syracuse, NY 
American Painterly Realisis, University of Missouri at Kansas City, MI 
American Realism, William and Mary College, Williamsburg, VA 
The Human Form, Corcoran Gallery of Art, Washington, D.C. 
Collecior's Gallery XIV, Marion Koogler McNay Art Institute, San Antonio, TX 
30 Painters, Mecropolican Museum of Art, New York, NY 
Still Life/Interiors, Contemporary Arcs Center, New Orleans, LA 
American Realism, William Sawyer Gallery, San Francisco , CA 
Survival of the Fittest, II, The Ingber Gallery, New York, NY 
The Objtc< Reviralited, The Paine Art Center and Arboretum, Oshkosh WI and tour 
The Fig1<re in Twentieth Century American An - Seleciions from the Merropoliran 
Museum of ATI, organized by the American Federation of Arts, travelling to: 
Jacksonville Art Museum, jac.ksonville, FL; Oklahoma Museum of Art, Oklahoma 
City, OK; National Academy of Design, New York, NY; Terra Museum of 
American Art, Evanston, IL; Arkansas Arts Center, Little Rock, AR; Colorado 
Springs Fine Arcs Center, Colorado Springs, CO 



1986 

1987 

1988 
1989 
1990 

1991 

Landscope, S~pe. Ci1,scape 1960-85, Contemporary Arts Center, 
New Orleans, LA, and the New York Academy of Art, New York, NY 
A]u.i1 Ttmper Bt1wetn Properuirit•, The Bayly Art Museum, University of Virginia, 
Charlottesville, VA 
Drawing on the &ur End: 1940-88, Parrish Art Mustum, Southampton, NY 
164rh Annual Exhibition, National Academy of Design, New York, NY 
Lang Island Landscape Paindng in the Twmlkrh Ctnn.ry, Hcckscher Museum, 
Huntington, NY 
An Arrisr in the Garden, National Academy of Design, New York, NY 

SELE C TED BIBLIOGRAPHY 
Sawyer, Kenneth, "'Noces on the Painter Warren Brande," Arc lnieman'onal, Vol. X _.3, March 20, 1966. 
Willa.rd Charlotte, "Warren Brandt," Tht New York PoJt, Ma.rch 16, 1968. 
"Warren Brandt," Aru, April 1968. 
"Brandt Blends Color, Animation and Love," Tht Philacklp/Ua lnquher, June 21, 1970. 
"Ar<: Brandt, An Artist Who Gers Away With Reminding,"Washingron Sunda] Sl<tl", November 29, 1970. 
Freed, Eleanor, "Brandi a Modem Day lncimist," TM Hou.icon Post , November 7, 1971. 
Rosing, Larry, "Matisse and Contemporary Art," Aru, May 1975. 
Ashton, Dore, "Pastel Anthology," Aru, February 1976. 
Braff, Phyllis, "Lively East End Shows," TM New Yori< Tin>a, September I , 1985. 
"Art - Lila AchC$0n Wallace Wing for 20th Century Art," The Village Voict, February 3, 1987. 
Henry, Gerrit, "Warren Brandt at F~hbach," Arr in America, March 1987. 
Weber, Nicholas Fox, Warren Brandt, New York: Hudson Hillo PrC5S, 1988. 
Weber, Nicholas Fox, "Warren Brandt," American Arri.<1, March, 1989. 

SELECTED COLLECTIONS 
The Metropolitan Museum of Art, New Yock. NY 
The H irshhom Museum and Sculpture Garden, Smithsonian lnsrirurion, Washington, O.C. 
National Museum of American An, Smithsonian lnscirution, Washi"8lon O.C. 
Museum of An. Carnegie Institute, Pittsburgh., PA 
Weatherspoon An Gallery, The University of N orth Carollna at Greensboro, NC 
Memorial An Gallery of the University o( Rochester, Rochester NY 
Guild Hall, East Hampton, NY 
The Lannan Foundation, Los Angeles, CA 
The Currier Gallery of Art, Manchester, NH 
The Chrysler Museum, Norfolk, VA 
The Parrish An Mus<um, Southampton, NY 

R.C.A . American Communications, Inc., NJ 
Ciba·Ge4N Corporation, Ardsley, NY 
H .J. Heinz Corporation, Pittsburgh, PA 
Chase Manhattan Bank of N orth America, NY 
Tambrands, Incorporated, Lake Success, NY 
Paul, Weiss, Rifkind, Wharton and Garrison, NY 

Mr. Neale Albert 
Mr. A . L. Aydelott 
Mr. Syndey Bcsthoff, Ill 
Mr. and Mrs. Leon Black 
Dr. Morton Blum 
Dr. and Mrs. Roben E. Carroll 
Dr. Edward T. Cone 
Mr. and Mrs. Manin Davidson 
Mr. and Mrs. Richard Dilsheimcr 
Mr. James Dormant, Jr. 
Mr. and Mrs. Joe C. Freeman, Jr. 

Mrs. Henry lttleson, Jr. 
Mr. and Mrs. A lbert List 
Mr. and Mrs. John Lubell 
Mr. and Mrs. Peter May 
Mr. Robert O. Preyer 
Ms. Lconrync Price 
Ms. Margarete Schultz 
Mrs. Orto Spaeth 
Mr. and Mrs. John Williams 
Mrs. Guri Zcckendorf 
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