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We are pleased to present Private Art/Public Art: 
Photographs from the Collections of CiJ.ibank and 

Johnson & Johnson. The exhibition provides us with an 

opportunity to move an important aspect of our collections 

from the private walls of the corporation to public exhibition 

spaces. Corporations have been actively collecting art since 

the 1960s, but are often unable to share their art holdings 

with the public. Although both Citibank and Johnson & 
Johnson have loaned art to public museums, the majority of 

our collections remain integral parts of office buildings and 

are rarely seen by the public. 

Photography is no stranger to corporate art collections. 

Citibank and Johnson & Johnson have acquired photographs 

since the inception of their respective Art Programs. Both 

corporations have collected photography because of the 

aesthetic challenges as well as the accessibility offered by 

the medium. Included are artists who have expanded the 

definition of photography as well as those who work within 

its traditional parameters. 

This exhibition reflects the specific interests of each 

corporate collection. Combined, the selections provide 

important examples from key aspects of the history of 

photography. As corporate curators, we have collaborated to 

provide an overview of photography as it relates to our 

respective collections. Unlike museums, the strategy for 

corporate collections frequently reflects the business goals 

of the corporation such as work, industrial development, 

family issues, and the environment. 

In addition to the fine art collections, Citibank and Johnson 

& Johnson maintain changing exhibition spaces within their 

corporate complexes. The corporate galleries provide venues 

for regional and national artists as well as community and 

corporate exhibitions. 

We are proud of our selections and especially pleased that 

our photography collections complement one another. At the 

outset we never intended to present an historical survey of 

photography, but rather sought to provide meaningful selec­

tions that fairly represented our collections. Many thanks to 

the Gallery Association of New York State for the opportu­

nity to share our corporate collections with the public. 

M ichMl Bzdak Suzanne LemakiJ 
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J:rting btt•·ttn lh• amateur and tho prof<t<Sional. sci<i><• and art. 

documents and profwndly mo<ing imag ... photogJ11ph) ha. long 
llru~led to be recosi1ized as art. Ahhoogh photogJ11phy h.,, bttn 

around for one hundred and fifty years, rnnny nrt n1useu1ns did rK>I begin 

collecting it until the 1920s. In facl. two nu1jor Ne"' York 1nu~cun1s have 

opened photogm1>hic departrnents only witl1i111he last l\'IO )t~nnt. 

Co..pon.1tons are mort con....~n'Bli'e in 1heircollection polici~ 1ha.n 

n1u~ums. and initially Citibank resisted rollttting phocoguph) a! an. 

Although there were a fe""· photographs in the eollectio11. 1ht> buokers 

<1uestioned whether on irnage creat.-d wi1h the click of a huuon could be 

considered art. But over the past ten yea!'il. 1>hotography'1 divc:1"8ily of 
aubject and image htt.& rnade ii one of thr preferred mediunl.A in the 

rollectioo. joining tilt: paintings. prinh~. 1!oCul1Mure and lf''.'(til~ that ha,·e 

bttn colleckd >ill«' 1he 1940s. lndeed.1hi• inlcr<St in photOfl)"llphy Ms 

ttoulled in the ... 1oruli0t1 and displo) of man) oflhe bonk"• archi•ol 

pho1ographs. To dote. including archival rnutc;rial. the Citibank collec· 

tion encompasses over one thousand pho1ogruphs. 

A number of lh• photographo in this uhibil ha•e been seloc1ed 10 

~rate the shiAing: rela1ionship bt-t"ttn art and sci~ntt. Eed•-eard 

Muybridge us an anist .. t.o.e romantic hf• inspiml a c:on1eniporary 

operu. His sy§temati~ &1t1dy o( animal ICX"Ornotion J'e"\·olutioniird our 

understanding or an1no1ny and mo"en1en1 . Or. llarold Edg"rton. un 

ell'Ctrical engineer nnd ~1 . 1.1'. professor. irn•ented the outornotic nosh. 
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TI1e strobe ligh1 picture of his son n1nning joyfuJly transcends tilcientific 

illu!!trulion to beco111e u cclcbra1ion of childl101XI cxubcranc·e. 

From 1i. binh. phot~l .... u.ed 10 dotu"""" land.c_•P<"_ lhrough 

g::,oon,on & Joo""°" Corporate An Colle<:tion. inoluding 

photographs .. pain1in1-- Ku1ptutt. and •Ol'l~ on paper. i.s ont" t'Omponent 

of un o"erall art~ prvg.nun. Throu~l1 the Offil"e or Corpomtt- Contribu-
1 ions. the Con11>uny bUJ>ports a large nu111l>cr of arts organi1.tllions 

tl1rougt1out the Uni1ed 5'ott--s. The n1i8Aion of the Art Progrorn i& geared 

to•anl 1he Jolm""'' & Johnson emplO)tt and includes educulional and 

<'uhural cnriehmt'f\I programming for ~mplO) ees and 1heir families. 

Tiu: collec1io11 is hou~ f>rimarily in thr " 'orld Headqu11ntn! in Ne•· 

Brunswick. ~cw Jcnfcy. '111e Headquortel'j c0111plex. designed by l.~I. 

Pei und Purtnenl. providt.«l thc i1n1w.tuA for Johnson & John"l(l11 10 

officially org.u.ni:tr 1he Corporate An Prognun in 1983. We ore J>roud of 

our efforts and an" <klightf'd 10 bh..att a 5>0r1ion of our collec1ion •ith 

1ho public. 

TI1e selec1ions for PritYJJe Art/Public Ari reflec1 the diven!lity of the 
photographs within 1hc overall Art Colleclion. Unlike the Citibank 

collection, the pho1ogrupl1~ fro1n the Johnl!oOn &• Joh1u;on collt"CLion are 

~trictly from the 1\lt.enti~th century. An ~1nphasi.s on ew Jel'M.'y arti.§ts 

and inuages about \tl'I• Jersey is e,ident in many of 1he pbo1ogra1>hs. 

faamples rung• from t.1her Buhler"• •ori< f0< the Slandanl Oil of 
ew Jersey photo projccl lo Jan Staller'& ond \\'endel \\"hi1.-·1 con­

tentporary docun1cn1s. 

ll i.itorically. many 1>ho1ogmphers ha\(' bt"<·n intrigued with lhe diverse 

pt·n.onalities of ~f'\4 Jt"ni.e). Pbot:OftJ11,pht•n. &uch as CeoQ!.t- T1tt ha,·c 
. . . . . . .. .. ··-·· ·--- . ,. .... 
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pho1ogrnphs than any 01her subjecl in the bank's collection ranging rro1n 
nineteenth-eenlury a.lbun1eo prints to colorful dye transfers. 'f'his range 
of landscapes is represented by a nu1nber of prints selec1ed ror 1he 
exhibit By meticulously dating each "'ork. ~lark Klett continues the 
docun1entary tradition but his haun1ing image is no rnore docun1en1ary 
than lhe 111ysterious land.scape or receding trajn tracks in the desen by 
Richard ~tisrach. or the dra1natic boulders at ~lartha's Vineyard by 
Aaron Siskind. 

F'or yea~. artists have explored the tension be1ween the photograph's 
deadpan reali1y and 1heir own fantasies. A nu111ber of artists in the 
exhibition stre1ch the 1nedium. Duane ~tichaels' fOiry Tales/or Aduhs: 
When Squirrel.s Ruled the World i1; staged to rnake its point. Ro1nare 
Bearden. one of America's foren1ost African-A1nerican artisu;. discov­
ered in photocollage a new way to make in1ages that raised public 
awareness of social issues. ''' idely known as a poster. this unique 
pic1ure was comn1issioned ror the cover or Fortune ~1agazi11e in 1967 
and entered the Citibank collection soon afterwards. 

h i.s onJy in the la.st ten years that the bank has gone from sin1ply 
decorating its walls to deliberately coHeeting work that renects our 
business and pleases our clients. So1ne of these photogmplu; have 
become tallsnlans. such as the Bulauy and Lonieo dye transfer for the 
Stock Exchange. and 1hey will be sorely missed. We are pleased to 
remove these works from our walls to bring thern to a wider audience for 
their appreciation. 

Swanr1e F. W. lernakU 
CuraUJr, Cilibank, IV.A. 

Carden State. ~1ore recently. D11vid Graham revealed n1aoy of the visual 
and social incongruities inheren1 in and aroond coas1al areas such as 
Atlantic City. His photograph of a no longer extant pier in Atlantic City 
reveals the tension between painte<I illusion and photogra1>hic illusion. 

Other \\'Orks were chosen to reflect additio11al aspects of our collecting 
strotegy. Given the nature of Johnson & Johnson's business. images of 
n1others .. fathers. and children re1nain a focus of our collection. Judith 
Taylor, Elliot Erwin, aod A11drea ~todica explore the rnuhi·faceted 
dynamics of children and families. e1nphasizing the psychological power 
of postures and gestures. 

In additjon to the traditional approach to photography, the Johnson & 
Johnson collection includ<.-s exa111ples of altemati\'e proces..-; images. 
Geanna ~1erola. for exan1ple. transfonns photographic images by using 
other 1ncdia such as paint and pencil. Jos6 Lu.is Avila. on the other 
hand. experinlents in the historical gu1n·hichromate process "'ith the 
pin-hole can1era. 

It is hoped that the an. "•hile on the walls in our buildings a1ld offices. 
will provide a thought-provoking en\'in>nme.nt for our employees and 
\'isitors. \Ve also hope that these photographs. while on loan to various 
institutions. will encourage viewers to learn 1nore by exploring the 
multitude of an and photography \'enues "'ithin and outside their 
communi1ies. 

Michael Bult1k 
Curator. JohnJon & )oh1l$0n 
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