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Susan Shatter: Tracking the Terrain 
by Donald Ku.spit 

Susan Shatter's landscapes have a kind of intransigent objectivity, as 

though the artist were refusing all communion with her theme-every 

attempt' to see nature from some imaginary within. Shatter refuses to 

fall-coyly and knowingly, as is the custom-into the pathetic fallacy, 

to take nature as a rich realm of emotional connotation, even though 

that sometimes seems its gift to us. She neither mythologi7.es nor 

de-mythologi7.es it. she begins with it simply as there. Nature, as 

she depicts it. consists mostly of bare rock that is so insistent in its 

particularity it cannot even begin to be mystified into an objective 

correlative for emotion. Its shapes seem self-determined: or, if less 

than that, n.ever less than vectors artiailating anonymous foroes, 
abstract to our comprehension. Feeling, then, and all associations 

that might be stirred by this "majestic" nature, slides off these 

landscapes, exactly like the atmosphere dl3t might make them stick. 

Or else feeling disappears into its crevices, its drops towards the 

abyss, as in Venigo, Blaclc Canyon ( 1981) where our diz:zine.ss drains us 

of all feeling except the simple desire for self-preservation, which is 

ootsomueh feeling as aretum toourownobjectivityafterexperiencing 

the dizzying objectivity of nature. This, then, is not nature as healer 

and comrade, the great alternative to society or the welcoming, 

felicitous side of the indifferent cosmos. It is simply stark matter, 

locked in its own eternity, existing on a temporaJ scale beyond any that 

wemightuse to give it form-even beyondourordinarysenseof space as 

conquerable by our own movement through it We cannot easily move 

through this landscape; there is no sure footing anywhere in it 

Shatter sometimes presses us close to this resistent matter, and 

sometimes n.ot. In Ice Blue (1981), Indian Point (1981) and 

October I.ighl (1981), our eye moves towards the horizon, 

yet the scene never loses its rawness, is never relieved by any hint 

of haze or blurring of edges. In Alligator Rod: (1981), Mohave Point 
(198 l ), and Pima Poinl (1982) we cannot even make our escape toW3fds 

the horizon: our perception finds no open space to idle in, no meandering 

line that is relaxed enough to identify with. Even the rather descriptive 

color, isolated and abstracted by its intensity, refuses to comfort 

us. Shatter bas given us a nature that is neither poetic nor prosaic, but 

rather "eschatological" -a finaJ "fate." Chauncey Loomis bas made us 
familiar with the concept of the an:ric sublime. Shatter gives °' a nature 
that js sublime-that implies the infinite-not because it is like a cold 

abyss, but because it is exclusively physical 

In much abstract art, nature went underground. as though a resowce that 

gave hidden human point to the sublime formalities of pure art. In 
these works, Shatter bas the same craggy/jagged look that Clyffocd Still 

fetisbizcd, only now returned to its original source. This release from 

both the compulsion and pretension of abstraction is to me bcalthy; it 

aJso permits a further realization of form. With the return to sharp 

observation of nature that Shatter offers, the decorative dead end is 

broken through, and received formalist strategies dismissed What is 

important about Sbatter's landscapes is not their realism-there is as 

much oTthodox, fonnula-following realism as there is orthodox 

abstraction- but rather their revelation of the continuing unorthodoxy of 

nature's forms. Uoostentatious and invigorating, they seem increasingly 

preferable to the vanities of "pure" form. Nature observed purely-with 

all feeling held in abeyance-bas beoome a profound source of powerful 

fonn.1 



Landscapes and Seacapes 

~usan Shatter has. at last, found the perfect landscape for 
her. the Irish Sea. She's painted canyons and deserts, volcanoes and 
riven, and also the ocean, but the Irish Sea has become her own as 
none of the others quite did. She's always been detached. coolly 
tracking the tenain. which seemed foreknown however unfamiliar its 
details, but the Irish Sea bespeaks Shatter's inner sense of beauty and 
primonliality - the deep beauty of untamed power, following its own 
elusive rhythms even as it evokes chaos and the unknown. Where. in 
previous paintings, Shatter kept her distance, patiently smveying the 
landscape, in the Irish Sea paintings she seems to lose all sense of the 
distance between herself and the scene. She literally worked at the 
edge of the sea, stopping only when the tide threatened to overwhelm 
her. In Sea Swell, 2000 she bas all but merged with the sea There is no 
horizon, and the water flows exquisite and energetic, and as impatient 
as the sea it.sett and as full of cootradictOJy, devious currents, of oolor 
and light as well .as water. AH of Shatter's Irish Sea paintings seem 
full of raw conflict A body seems to be tearing itself apart; luminous 
water is a skin pulled back to reveal the dalk guts of the earth. Beneath 
the surfilce of Sbatter's flawless precision there is a gruesome tension. 

I think Sbatter's seascapes are the best since Wmslow Hom­
er's. Homer went to Maine. but M.aine is no Ion~ remote and 
untouched, certainly not the way Shatter's place on the Irish coast 
is. Homer seemed interested in the moment when water, after much 
churning. exploded against rock, erupting into the air like a geyser. 

Dare we say this is a masculine ejaoulative moment? .$batter's sea is 
much more subtle and. ooe might say, feminine. Its dynamic lurks be-­
nca1h the surface, however turbulent the surface sometimes is. Passion 
is more discreet; Shatter's sea does not orate, the way Homer's does. but 
seduces. It is more gncmmy, less a symbol of the strcouous life. Even in 
Roiling Sea and Wave, boch 2000, the excited, forceful foam symboliz.ed 
an unfathomable depth. whereas in Homer the depth seems to ~right on 
the surface, indeed, the same as the surface. Shatter' is not the romantic 
transcendeotali Homer was, but her empiricism is epipbanic - insightful 
as well as sigbtful. Land and sea may be violently at odds, but Shatter 
shows the balance in their tension. The land often holds its own against 
the sea, vanquishing it, as in Irish Moss and 1idaJ Pools. both 2000. 

Shatta is a realist, but. ~ she shows, realism means re­
creation rather than replication. Iodced, Shatter' articulates the 
generative idiosyncracy of the sea without over-jdealizing it in the 
way Homer did. Shatter never sentimentalizes, ovemates, sanctifies, 
but renders the raw creativity in natural beauty. In an age of cynical 
painting, in which seeing bas become second-hand because of its 
overdepeodeoce oo photography. Shatter's paintin~ show that it is 
still possible to see nature first-band, at least in the few remaining 
solituy plaa:;s.. and thus make paintings as authentic as it is. 2 



Bodyscapes 

With the experience of breast canoer, Susan Shatter discovered 

that she bad a body. She turned her attention away from the body 
of mother nature, with its tidal swings of mood and often harsh 
ooocreteness. She discovered deterioration without organic renewal-­
painful deterioration that seemed to preclude a future of growth. But 

the experience of brctit cancer-an attack from within, as it WCl'C, 

oo pcthaps the most public part of the female body, suggesting its 
self-betrayal-led to a kind of artistic growth and renewal Her 
wocks became frcsh1y impulsive, virtually expressionistic, sacrificing 
descriptive precision for intensity and depth. Trying to fathom 

the changes in her body-to come to te:rms with their emotional 
significance-and with that in her sense of se1f, her handling became 
fluid, colors lost their mooring in objects, and the sense of a post-natural 
if still all too human body emerged. Her body image became distcrted, 
at times to the point of grotesqucocss, rcOccting Shatter' s sense of 
being irreparably damaged. Nonetheless, the Bodyscapes tum the 
painful body into pleasurable art. however painful they are to look at. 

1bc Bodyscapes were made in response to cbemotherapy, which 
addcdtoSbatter'sseoseofvictimintioo-notonlywasshegratuitously 

victimized by the nature to which she bas devoted her art, but science 
also seemed to victimize bee body, however bard it struggled to bcal the 
damage done by nature-and to psycbotberapy, which tried to repair 
the damage done to her psyche by her death-threatening bodily ailmenL 

One can call the Bodyscapcs Sbattcr's psychoanalytic drawings. as it 
were, and also her biochemical paintings. for they document, in a strange 

mix of fantasy and obsenation, the effect of her chemotherapy on her 
body. They are rcuwbb1e for the oourage with which Shatter faces her 
own body-lives her physical suffering, which is subliminally a narcissis­
tic insult-and what bas become an epidemic atDictioo among women, and 
for their artistic energy, suggesting the determination with which Shatter 
bas fought her caocc£. She bas woo the battle, in part, I believe, because 
of the therapeutic effect of making the Bodyscapcs as well as because of 
the benefits of psychotherapy and chemotbcrapy. Continuing to make art 

gave her ego strength. suggesting jts emotional ococssity, all the more so 
because she males it for its own aesthetic sake as well as out of human 
need. Aesthetics is the grace that saves Shatter from her own suffering. 

I Orip.al1y pllblislJed ill An ill~ Ocioi!:ou, 1982. ,-s-SNrlkr"' Fi#Jtboda ") 
1Rq>rilile4from •s.sa.. Slto#u• _,aud, Lyau W"~rGo/kry, NYC. May. 2(J(J].. 



Maricopa Point 
34" x gy· 
1984 
oil on ca1was 



Serpentine Shape 
36.5" x 1r 
1990 
water color on paper 



Zabriskie Point 
32" x 109" 
1990 
water colo.r on paper 



Hydra, Gre~e 
30"" x 64" 
l975 
water color on paper 



lndiao Poiot 
~5'' x 75 .. 
1984 
oil on canvas 



Underwater 
30" x 22" 
1996 
water color and ink on paper 

Inner Pulse 
30" x 22" 
1996 
water color and ink on paper 
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Murky Blues 
30-' x 22·· 
1996 
water oolor and ink on paper 

Ghost Bones IV 
30 .. x 22" 
1995 
wa1er color andl ink on paper 



Wave Surge 
16" x 48" 
2002 
aqueous media on wood 



Aquarhythms 
56 .. x 85"' 
1986 
water color oo paper 



White Out 
32" x 58" 
2001 
water color on paper 
Private collection 



Sea Swell 
40·· x 60" 
2000 
water col~r on paper 



SUSAN SHATTER 

1m 
19M 
1964 
1961 

Gnws / Aimnfs: 

2001/2002 
1999 

1999 
1997 
1995 
1994 
1987 
1985 
19tl0 
1976-77 
1975-76 
1975 

1997-2003 
2001-02 
2000 
19918 
1996 
1994 
1991-95 
1989 
198:}.84 

1981-82 
1980-84 
1979 
1978 
19n-79 
1974-82 

1999-2003 
1994 

BOS10D Ullivm;icy, Muucbnwns, MFA 
Prm l.mlitute, New Yort. BFA 
StowbepD Sc:bool of PaiDliDg m:I Scu!pime. M2ine 
Uurnairy oC WISCODSiD 

QiJdc tu- P\lrc:bac Awwd.. Amcricaa 
Acadaay of Ans.t.Leoers, NY 
William P-. Prize. Naboml Academy oC Design. New Yolk 
Yaddo Corponlioa. New Yolk 
CbiJde Hassam Purdme Awwd,. Amaican 
Academy of Ans.t.Leoers, NY 
BalliQpa Artist A•-.nl. Ball)asde. Coumry Mayo, Imaod 
Yaddo Corponlioa. New Ycxt 
Yaddo Corponlioa. New Ycxt 
Alna'Qn Al1ist Acbievemc:n1 Awad 
Nabonal Endowmaia for lbe Ans Graul. 
New Yod: SlllcFoundldion for the AnsCinru 
Nabonal Endowmaia for lbe Ans Graul. 
Ingnm-Marill FoundllMla Grant 
Radcliffe IDSai!Drie Fellowsbip 
Massacilluetq Creative Amil Homanirics Grmt 

NMioaal Academy oC Desip. New Yort 
The Uaivcnily of Nonb Cll'Otiu • Gleemboro 
8-ColJege.. New Yort 
SUNY Pladme:. New Yolk 
'Ille Uai•tuiiy of Texas. San Alllloaio 
Prall tnsti- 8lootlya. NY 
Broottym Co1Jege.. AdjuDct Plofeuor, Broatlyn. New Yolk 
San FrlDCdco An IJISfi!vte San Frmcisco. California 
Ullliwnity of ~lvmia, Phihdelphi•· Acting Co-OJliJpmoo 
Panom Sc:boo1 oC DesigD. New Yort 
School oC V-isml Ans. New Yolk 
Bamingtoo College.. Bami.Dgtoo. v CUDOlll 

Boitoa CGlkge. Bolroa. Mn ........... 
stowbepa School of Paiatmg IDd Sculpaire 
Uuj\'Uliiy of Pamsylvmia, fho1adelphi• 

Naiiioml Academy of Design. 1iasura: 
Nllioul Academy of Design, Counsel 

1988--91 

1979-l'raenl 

Stowtiepn Sdlool of Painring Mid Sculplme. Maine: 0iUrper-. 
Board of Govanors 
Stowtiepn Scbool of Painring Mid Sc:utplure. Maine: eo.d of Govemon 

2002 Lyoas-Wa GaDay, New Yort. NY 
2001 Sm:m Sbaltt:r, Selected Woib, Snrict.casttm Caiur for Ola• \ :limy M 

WlllSIOll-Sakm, Nonh Carolina 
19918 SllSall Sbaltt:r, Selected Woib, The lhml:illgtoD Museum of Alt, HllDliDgton. 

West V-qiaia 
1999 SllSall SUoa: 1985-1'1')7 •. Unh=sity of Texas. San AllSOOio An GalJay, 

San Allfmlio Teus. 
1996 Fl5Chblcb Gallery, New Yolk 
1'1'J7 Fl3C'JlbKb Gallery, New Yolk 
199'.3 FudlbM:b Gallery, New Yolk 
1991 FudlbM:b Gallery, New Yolk 
1988 Fisdlbadl Gallery, New Yolk 
1987 Head! Gallery, Allam:a, Georgia 

H1n:us KratDw Gallery, Boston 
FtSCbbllc:b Gallery, New Yolk 

1986 John Bergpuen Gallery. San Frmcisco 
1984 H1n:u:s Krakow Gallery, Boston 

FtSCbbllc:b Gallery, New Yo.t: 
1982 FtSCbbllc:b Galkry, New Yolk 
1981 M~y Bam Gallery, Dallas 
1980 FJSCbbllc:b Galkry, New Yolk 
1979 H.an:us Knmw Gallery, Bostoo 
1978 FJSCbbllc:b Gallery, New Yolk 
1m Harem Kntow Gallery, Bostoo 
1976 FtSCbbllc:b Gallery, New Yolk 
1975 Haws. Kntow Rosen Snnnabmd Gallay, Boston 
1973 FtSCbbllc:b Gallery, New Yolk 

2003 
2003 
2002 

2001 
1999-2000 

1999 

American Academy of Ans and Letters Jnvitaboaal EJbibition, New Yod: 
EirellaDd, McMaI1cn Museum oC Alt, Bosloa. Masqchp...us 
Wlla'COlor, New Yod: Smdio Scbool, New Yod: . 
An OD Piper. Wo1ht1 SJOlll An Museum, Grecmboro, Nonb Carolina 
The Ccm!Dn('Oiay 1 amdscape, CoDege oC Woosra An Mmeum. Obio 
Inviwioaal. Nltioaal Academy of Design. New YolkCiiy 
Of Datne.$s and Li,gbl: Recent Americ3n Lanclsape PliobDg. 
An Museum ofWeAtm V-agini.a. Roanoke, V-ugiaia 
Green Woods and CiystaJ Waters, cwaled by John Arthur, Pb.ilbroot 
An Museum. Ta.l:sa. Oldaboma 
Ttea3UreS Revealed: Wads oo ~from lhe N..iiooal Academy oC 
Des~ New Yod: 
American Academy lnvitalional 
Amaic:m Academy of Arts m:1 Laras, New Yoct 



1996 

1993 

1991-92 

19'Jl 

1990 

1~90 

1989 

1988 

1987-89 

1986-87 

1986 

19&5-86 

1985 

The Women's Series I: Susan Shana: Ebb & flow. Maine Coasa Artists. 
Rookpoct. Maine 
~in Printmakillg. The Naliooa1MuseumofWomenlnthe Arts, 1984 
Washingtoo, OC 1985 
Slowfieg;m at 50: The Maine Le,gacy, Maine COasc Anists, Maine 
c.otlege of Art, Portland 1983-84 
The HClba1 W. Pli:mplno Co11ec:6on of Realiu An. Rose An MU!eam, 
Brandeis Univmity, Wallblm, Massac1111seas 1983 
.lmpiml by Nann, Bouon c.oJlege Museum. Boston, Massach11wm 

' Conlempocary llealist WlllmlOlors. Se>A..U An Gallery. Rice Uoivenity, 
HOWlOO, Teus 
American Realism & FrgunlivcAtt 1952-1991. cxganiudby Jollll Arthur 1983 
and lbe Japan Associalion of Art Museums.. Travdin11 ro: The Miyaci 
Museum of Art. Saidai; Sogo Museum of Art. Y {'kolgma• 1be Totnshima 
Modem Alt Museum. Totnsbima· The Museum of Modem An, Shiba; OUu, 
Kochi Pre:fedDra) MllSCWll of Folk Art. Kocbi 
lnfusiiOll. The An Gallery. La Goardia Hall, lkoc:itlyn College, Brooklyn.. New 
Yort 
Presswoct.NabonalMosewnofWomenm die.Arts. w~ DC 1982 
RealislWarm:oklrs. ThePalmer Museum of An. PennsytYalliaStareUni\-ersily, 1981-ln 
curated by John Anhur 
HorizcmJ'fjza, Inc~ Ne•• York. c:urMed by the An Advisory Service ofthe 
M1JSClllll of Modem Art 1980 
Dncnl!!M!ring a Moment: Cootemporary Plcin Air bod5"pe. 
TWtcbeffGallery, Sao1aMoaica, C.alifomia 1979 
American Art Today: Cooremporary laodscape, 
Florida lntemalianal Univa:sicy, Miami, Floricla 
Natme in An, One Peno Plaza, New Yolk 
New Approaches to I andCJCllP" An, SUNY Brockport. New Yock: 
Utopian VI.Siem. organi7.ed by the Art Ad~ Service of The Museum of 
Modem Art 1978 
The Face of the Land, Soulbem ~Dies Museum of An, l..orcuo, 1976-78 
Pmnsytvania 
The Wodd is ROUDd: Cootemponry Panonunas, Hodsoo Ri•'« M~ 
Yoolecs. NewYodi: 
A CoatempocuyVtew ofNamre, The Aldrich MllSlellIDofCootemponry An, 
Riclgdield. Conneaicul 
The Painledy I ,.,.,scape, C: 'GrimaJdis Gallery, Baltimre 
Watm:olOI" USA 19116: The Mooumaltal Image, Springiidd An Musewn Im 
Springfidd, Missouri 
American Realism: 1Wenlieth Qnrury Dnrwiag;s and W3'elCOlors, organiz.ed 
by lhe San Francisco Museum of Modem Art. traveliog to DeC.ordOva and 
Dana Musewn, Lioooln, Massacbuseas; An:lx:r M. H~ Art Gallely. 1976 
Uni>usity of Texas, Austin., Texas; Macy and Leigh Bloct Gallery, N'orttn.'eS1ern. 
Uni\'Cl'Sif)', E.vaostoo. lllioois; Williams C.ollege Musewn of Art. W"dliamsaowo. 1976 
Massacbu:sects; Akron An Museum, A1aoo. ())ljo; Madison Art Cttlta', Madison, 
Wiscoasin 
~ Amcr:ican Realism, c.oJumWs Museum of Art and ScieDoes, 1975 
Columbus., Gcor:gia 
Grand Canyoo Ptaspedhes, Denver Museum of Narucal History 1974 
American Realism, William Sawyer Gallery, Saa Franruoo 

The llealist I and..-.apes. Rutgers Univemty, Robesoo Ceoler 
Galkry, New Jersey 
The Spiril of die Coast, Moomoath Musemn, Li:naoft, New I=ey 
New Vislas: Olaremponry American 1 .a00scapes, The Hlldsoo River Miueum, 
Y ontas, New Y ext:, lnVClling to the TUCliOll Museum of Art. Arizona 
Walercolor oo a Gnnd Scale. Danforth Museum of Art. 
Fannington, Muncbosetts 
C."''P'••i lmag= Walercolor 1981. lbeAJlmPtiebeGalkry, Unn-ecsi1yof 
Wicainsin Oshkosh 
w- PainliersToday, TheR.abl'.-WestM~ Man!INu 
The RealUt Wmrooior, Florida hJtermliooal Uaivmity, MiaDU, FlOrida 
W«b of the FKaly and Studeucs of the DqMu rmeat of Fme Am., Uaivmity of 
Palllsytvania. Philadd,pliia 
Cow 4 ••i I mdscap- Painlill& tra...elling ell!hibiboo: Freedman Gallery al 
Ahigbl c.oHege, ~ Zi1kba Gallery Bl Wesleyan Univa:sity, Middletown, 
ec-:ocut; BetblliR Museum. Pinsfidd, Massachnwm 
TWealiedl Calmy America Wlf.elCOlcr, an ex:hibition anted by lbe Gallery 
ADocillioa of New Y<llk Stare 
The Guod Ccllaectioo. ~of Fine Am., II-. Massaclrusdls 
a:-"P••i AmericaD Rellism Siac:e 1%0, Penmyh'lllliaAcadtmyof 
FiDe Ans, l'tliladdJDa; 1be Virginia MllSeUID, Ridimmd; The Oalimd 
Muse.m. Cali:fomia 
Image in I mdsca?"' Tix: Last Decade, University of New Elampsliire. Dudwn 
Se1edioos fiom the Fi3cbb8cb Gdlery. Sure University of New Ycxt:, Cortland 
New Yod: Now, Phoenix Art Museum, PhoeuiJl, Arizona XX Ceatmy Gallery, 
Williamslwug. V-uginia 
C.OUCCOO.S Gallery XID. Mc:Nay Art lnsWJre, Saa Antonio, Texas 
Vi:rginia Poty1ecbnic lnsriblfe, Blactsburg. Virginia 
Pain!My Realism in America, AJ. Wood Gallery. Phil!w!ell'U•, Peons}lvalia 
West: The Law, Minr•esoca Museum of Art. SL Paul, Minnesota 
American Realism, William and Mary c.oDege, W-.Uiamdwn:g. Virginia 
America 1976, The United SlaleS Depamnat1 of the lnra:D 
Bfoe:i~nial Traveling Exlu"bitioa. The CAJrconn Galkry of Art. 
Wasl'ringtoa, DC; The San Frarisoo Maseum of Art. San Fraocisoo; 
Fogg An Museum, Harvard Univeaity, C'.am1Edge; Milwautt:e An Ceoler, 
Milwaukee; The High Museum of Art. All3naa; The WadswMh AlbeDeum, 
Hadf~ Fort Worth Art Moseum, Fort Wodb; die Brootlyn Museum, 
BrootJyn, New Yort 
Aroaicm Pailllaiy Realist, Uni\usil}' of Missouri, Kamsu City, Missouri 
Amaicao Realisu, ~Bentoo Art Gallery, Santa Fe, New Mexico 
Wuh You w~ Here. Fendrick Gallery, W:oshi:opia. DC 
c.omempocary Issues: Wocts oo Paper By W~ Los Angetes, Califocnja 

Bo!loo WMa'Cllllol: Today. Maseum of Fine Ans, &stoo. Mas<acl111seus 
c.omemponry [map in Walerllllb. Atron Art lostitule, AlauJ,. OIUo 
Alt On Paiper, Weatbeupoon An Gallery. Unn-ecsiay of Nol1b Carolina 
at Qeeosboro 
Collecun Gallery X. McNay Art IasUbJte, Saa~. Texas 
16 Rtallsls,. Facbbacb Galkry, New Y erk 
New England Women Altisu, DeCordova Art Museum, l..inoolD, Massachasrns 
Art for c:oilccli:ng. The Akron Art ID:sUlute. Atroo, Ohio 



1973 

im 

1m 

1971 

1910 

200'.J 
2002 

2001 

2000 

1999 

1998 

199S 

1992 
1991 

1990 

1989 
1987 

1986 

American Dn~. The New Gallery. CleYdand, Ohio 
V"d Gallery, ~)'tnnia 
Marimd. ColJege, AmdoYer, Massaclmsens 
Fildlbfdl Galltty, New Yort 
Cllilde a.a- Parclme Anni Exhililion, AmericaD Acldr:my llld l.mUbde 
of Arb and Leaen. New York 
V"iewpoial 7. Pieter Art Gallay. ~ llamnity, lhmibClD, New Yod: 
J.L. ~Art Gallery, Dmoil, Midiipn 
Worts Oil Piper. Wcadlenpooa Art Gallay, l1Diw:nily of North C;arolim II 

Greemboro 
KDOedJer Gallay. New York 
Allrigbl•K.s Gallay, Bat&lo. New York 
An O!t l'aptt, ~:spoon Art Gallery, Uai-ury of Nor1h Caroliaa ll 
Greemboro 
Pamr.dy Rnljqn Smith ColJqe Art Gallay, Mess• ••K«OIS 

Eirdaad. Vera KmJbmp, McMWJea Museum of Art, BOl5IDa College 
The Cot,..,•C101•7 I 1M• ape, Lilldl Hults. 'JbeCbllegeof~Art 
M-.~.Obio 
Art oa Piper, Roa Piia. The WCllbenpooa. A.rt M-. Ullivmit:y of 
Nora CsoiiDI .. Greemboro 
S-Sblaer: Recall WOlt. Sod 1 10 Cemer for c.oatrmpormy An. 
WWICIO&le:m. North CsoiiDI 
or 0utaea and Ligbl: ReceBt Amcric;m 1 asav PaiDtiDg. Mm Scala. Art 
Mmemn of v.a.a. V"uginia. RGtllOte 
Amaiclll I • tp 41c T~ Sinoc 19j"(), Jobn Altbm:. The Pbilbroot 
Mw, Tulsa, '»bhoml 
0•114 ••Y American RaJjsnr The Jalane llld Ridmd OavidsoD 
ColJectioa, 1be Art IAStilule of Clliclgo, Rudi Fme, Hodsoa Hills Ptess, New 
York 
The Artist -S lbe America I • •• ape, Jolm Drisooll lllliAmold Stooad, 
Fint Glw:ie Boob. Sm Ftwia:o. cmfomia 
Norda Amcrjcw Womca Arlil1s of ibe 1'welllielb Qalmy, Jule$ & Nacy G. 
Hellec, Giit.i f'nNis!riq. New YOik. 
"'Liglll ill ~ Micbad 8-. nscbbed! Gallay, New Yod: 
Amcrjcw Fiplli~Art, 19S2-90, JobaAnhur, lbe Miyagi Museum of Art, 
s-lli. hi- _, lbe J1pm Aaocialioa of Art Museums 
Realist W..oolan, Joba Artllllr, Mmcum of AL1, ~Stile 
U1liwnily 
TWa!Ddla Cc:nowy WMtacobs, Choisrqihcs Finch,Abbeville Pra:s, New Yort 
Spirit of Place. Joba Altbla-. Belliacla Pra:s, BOl5IDa 
A Gnpiic Mw: Pmb by 0• • :11•1 Amrrian WOmm, Mount Holyolte 
c:oueg.e. Menx+o,..,., 
The World is Romci: 0:116 iiipli II)' Pwa:lllW, es.says by Marcia Oat., The 
Hacboa Riwr Mi-. YOl!bn, New Yod: 
A O:i • ••!(Jl•Y v-of N-. The Ali:ich Mmemn of CoulaupOl•y Art, 
lmac--., by Jolm Y-. Ridgdield,. Cot~ 

• 

1984 

1983 

1911 

1980 

1979 
19'76 

19'75 

New Vislu: Omk:mporay American 1.-da "''""'Janice 0.-, 
Tbe Hadson River Mmeam., Yoah:rs. New Yod: 
1-idb Cenmry America Wa!let<:Ob, Jmice Or--., Gallay 
Assnci•rio• of New Yod: S-
Tbe Art ofWaiacolor: Tec!miqnes and New DirecOola, Clmles l..eClair. 
~Hall, Inc... New Jaxy 
Americm Realism: 'J'wm1idh..C.a! Dnwings wl w .......... , 
from lbe GJam c. ham Coftrrtion Alvia MmtiD, s.. Fiw:itoo 
Museam of Modrm Art in uscxiMioa widl 8any N. ~ IK., 
NewYod: 
WMac:Jcw oo a Gr..s Scale, Oanfutb Mmnnn of Art, f• . ,..._ 
Massrinseus 
Pasp«tila Oii CootemF Hi) Anxricm Realism; Wub of Art OD l'lper 
from lbe Coftrrtion of Jaime -S Ridmd o.vicboll.. Fr.t Goocfyear, Jr., 
Pall!syMnia Aatdemy ol Fine Alts, fhj!.wptria; Art IDllilla of 
Oiicago 
Realist W...cdor; florida 1nfmprional Umw:rsily, Mimni 
The Pmoo!mic Image. BmMbt Taylor. Jolm Hmd Gallery, 
the Univecsi!y of Sodh•qicon. Gteaa Briraio 
Coutmoµow• y Realism Since 1960, Frank Good)ear. k , Pamsylvum 
AcltJJemf of rme Ans, Phibdelphi• Pamsytnnia 
West: The Law, Ono Theuer, Cliralor, MiDDcsoc1 M.-of Art 
Realisl~ and Wueroolors: Coolemplcaay WorbOll Paipe.r, 
1-0llD Altbw, New Yort Gnphic Society, New Y<JR 
New Yod: Now, Robat Fnnkel,, Phoenix Art M-, Phoenix, ArDcna 
A Selection of Amecicao Art: The Stm>1iepn Sobool 1946-1976, 
The lmtinlle of Coatcmporwy Art, Bostoo. Massacbuseas 
America '76: A Biocnu:nmial ExhIDitioo. The Ulliricd Sr.ta Dt:paw 
of the lntaior, Washillgton. DC 
Boaon Waiaoolor-Today, Cliif Adley, Ml&SeGID of rme Ans, Bosula, 
Massacbuxtts 
Plin1ed in 8ostoD, Caa:l Bdz,, The lmtiJute of Conln1 'QM)' Art, 8osuJa, 
M&sslcbusetts 



Kuspil. DoaaJd. SUsu Sblaer, L)'QllS W'a Gallery, New YOlt. NY, Mayfl1111e 2002. 
Lee.~- JW-, wlolo the Sea: Painla s-Sllllatt Fmds JC Way Bact IO Naoire," 

MAMM, ~O\'Clllba 1998.. 
Uoyd, Allll Wtlsoa. rniew, An ID America, October 1993. 
M-. M..s.. "CapcDring • Momeml of Ljztlt Oii die Hills," The Owjsriap Sc:ieDce Moadlor. 

October 1:5, 1992. 
Hurwitz. Lord, "Omtrq!Qraly MaAer: Susla Shaaer." AmericaD At1ist. Deccmbel 1990. 
Jacobson, Sdlby w-11IESE are 1 .. '• 11 c ,r Tunes-Union. Roclle:sa, 

' Mardi 3, 198& 
Hemy. Geuil. icvicw, An bl America. June 1987. 
rumr-Uoyd, Amy. 1'wo Artisu Pm Colorful Ideas oa Gnnd ScaJe. - The Adanb 

O :••il M
0

0• April IS. 1987. 
B-. ~review. The New Yort Times, January 9, 1987. 
Bremoa. MicaKI. review, The New Yort TUDCS, October 19, 1984. 
8-, Mic:hKI. '7oday's I aacape Grapple Widi America," The New Yod: Tunes, 

Fdnmy :5. 1984. 
Dmriq. \\Jlume V, No. 4, Review of lWeatiedl Camry Amajcw W.Uwlcr exhjbjtim 

<llpllilicd by die Gallery A.ssoeiariom of New Yod:: Slate. 
Novemberll)ec emtcr 1983. . 

Dol'lerty, M. StqJllea, -Walle:RlOb Tuday: Tea Coaermponry Painlm,• Amr.ric:ao At1ist. 
Fdina.vy 1983. 

Hairy. Genitt, review, ARJ'ocws. Dccanbci, 198:2.. 
Kuspit, Domkl, ~view, An ill America, October. 1982. 
Goodyear, Jr.. Rank H., w Amcricln Realism SiDoe 1960.: Beyond the Pemct 0-0 Pea." 

Portfolio.. NovunllcrlDecmlbcr 1931. 
Wolfert, Lee, "'Young Artists Pleoflle are 1\lting Aboul." Town and Cowmy, Seplelnl>a, 1980. 
Asbbery, Jotm. review, New Yod, Marcti 24, 1980. 
Llrsoo, Kay. review, The v~ Voice, March 24. 1980. 
Liavillc, Kasha,. review. An In America,~ 1975. 
Dertir.c, l'llyllis., review, Art hrta:nabonal, Mardi 1974. 
Van s-. .fodirh. review, Arts., Febnmy. 1974. 
Knmer, HiltoD. review, TheNewYod:TllDe$., DecunbH 1:5. 1973. 
~ CS5a}', BoAon Review of die Arts., July, 1912. 
Pt:rreadl., John, "'Ligbt Rays Caugtil IDd Ball." The Villlge \bioc., Octcbcr 12. l912. 
Driscoll. Jr., Edpr, "'I •nd•npc:s flaYOred with Mia," The 8aAoo Globe, March 23, 1912. 
Shmer, Susan, "AnApproecti '° ...... ape ." 8osfOll Public Uhrary. 1972. 

Nllioml Mu 1 c1m of Am'icm An. Smjdnmi• Inslimlion, Wasbiaguia, 0C 
Philaderplia W-of An. Pi 7lnaia 
MlllallD of FiDeAnl, Bollom. M twwus 
TheAn ...... of °*lln lllillois 
UUila ~of Pim An. 5* r..- Cily, UC* 
Alncbt a.Day, Sl.1'*'*' MiNuwi 
Tiie Onia Oday of Ad, I I I New lfmlpbire 
M"'t1 '-•as...._ ~"P "*"W· Cwbt~ Maw:tmeus 
Tufts Ullivcnily. Medfclld, M ' 
O.llDOUCll CdkFArt M a, 8-, New ~ire 
1bc BOAoa Public utnry, ..... I I t "' 

Mt. Hol)'olte ColJep Art U $omla Hao9e)', M t •!tS 

DavidsoD Art Gallay, Wuk:j• Ulllivwril). 'llluk,,_, 0 -zjrnr 
Boise An M1-. Boile, ldllai> 
Walter Art M-. Sr..wict. ..... 
Yale Uaivasily Art Mw. New HI-. C 1ia• 
NMiou.I Academy of Dcsip. New Yoit 
Buffalo Bill Hlltorical c-. Cody • .,. ... ,,........_ .... -

Uaivcnity of n:xas, Sam~ n:x. 
Cibooq>, N.A., New Yod: 
Oiasc MuhMtu Bd., N.A., New Yort 
J.C. Pamcy ColpciilticM. New Yort 
American TelqJbone ud Tdepaph ~New Yod: 
Prudaltial lnsunlDoe O.U.-1 al AmeriCI. :e-, Massacbuseus 
COllllJcas6oo ~ ColpOlllion, New Yoct. 
Securi~ l'llcific Llrauabonal Bm:, New Yod: 
The Pederal Rescr¥e 81Dt.. 8oluJla, iM•ssw:fussetts 
Debcvoise, PliJllllCOll. Lyons llld Gale&, New Yod: 
Amaadl Hea CoipocllOoQ. Woodbridge. New Jmey 
Ldumn Brocben, New Yort 
Milbmlt, Tweed, Hadley ud McCloy, New Yod: 
Commaa: 8...._, ~ aiy, Missouri 
Manh and~ Inc... New Yort 
Shatlcc Colp<nboa. EmcryviBe. Califmlia 
Si"'4J'O", 1ba:kr and Bmt1dl, New Yod: 
Owmjc:tl 8.t.,NcwYod: 
Levisir-ml eca.-r. SID Frmcisco, ~ 
~ml s.ertiag. New Yort 
Nc:MdaaCll Plpdine Compmy, Sall Late City, Ullh Sa...._ Brocbm., New Yod 
~ ColpciillioD, New Yod: 
S>qihcns lnoocpcii ..s. LiaJe R.oct, Arbmas 
F .M-C. Oxpcii Ilion, Qiago. i:m.ois 
RJ. Reynolds l..tmlria, New Yort 
Finl NMiou.I City Sant 
Enasa llld Whimley, New Yort 
Thus lnsttuaJalu. :o.llas, Thus 
Pacific Telesis. Su Francisco, CalifOllli.a 



ACKNOWLEDGEMENTS 

I want to express my gratitude to Professor Donald Kuspit, Department of Art, for his 
assistance with this exhibition and for contributing his insightful catalogue essay. 

Special thanks are also extended to the Cowles Charitable Trust and to the Friends of the 
Staller Center for their generous support, which helped fund this exhibition. 

I also want to express my appreciation to members of the Staller Center for the Arts staff: 
Pete Pantaleo, Daniel Kitchen, and Michelle Wacker, for installation assistance; Esther 
Choi, Rebecca Gruia, Vincent Louie, Yan Ling Ruan, Kathryn Williams, and Jimhou 
Zou, Gallery Assistants; Jean-Paul Kapudag, Allison Lakomski, and Kim Weir, Gallery 
Interns; Liz Silver, Technical Director, Jeffrey Cusick, ATD, and the Staller Center 
Technical Crew for exhibition lighting; Kate Diago for catalogue design and layout; and 
Tara Burk. Assistant to the Gallery Director. 

Most of all, I wish to thank Susan Shatter for sharing her work with the Stony Brook 
Community. 

Rhonda Cooper 
Gallery Director 

All works cou.rtesy of tbe artist and Lyons Wier Gallery, NYC. 

Cover: Wave Sarge, 2002 

·02003 UNIVERSITY A.RT GAU.ERV, 
STONY BROOK UNIVBRSR"Y 










	Art Piece 5800001
	Art Piece 5800002
	Art Piece 5800003
	Art Piece 5800004
	Art Piece 5800005
	Art Piece 5800006
	Art Piece 5800007
	Art Piece 5800008
	Art Piece 5800009
	Art Piece 5800010
	Art Piece 5800011
	Art Piece 5800012
	Art Piece 5800013
	Art Piece 5800014
	Art Piece 5800015
	Art Piece 5800016
	Art Piece 5800017
	Art Piece 5800018
	Art Piece 5800019
	Art Piece 5800020
	Art Piece 5800021
	Art Piece 5800022
	Art Piece 5800023
	Art Piece 5800024
	Art Piece 5800025
	Art Piece 5800026
	Art Piece 5800027
	Art Piece 5800028

