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Fernand Léger. Interpretations of paintings by van Gogh, Jean Hélion, Max Ernst, Wifredo Lam, and others also
include portraits of the artists to whom Rivers pays homage. But his omnivorous appetite for all things visual—the
hunger that made the Holocaust and a pack of Camels seem equally tasty subjects—enabled him to engage with a
sample of Peruvian folk art even as he was reinterpreting masterpieces by Matisse and Mondrian.

Rivers’ imagination ranged far beyond the limits of the current exhibition, which only hints at the astonishing variety of
his artistic achievements. What is evident, however, is that his urge to collaborate and appropriate fulfilled imperatives
other than the need to find interesting raw material. His enthusiasm for experimentation and intellectual curiosity
enabled him to internalize and transform his sources, whether exalted or banal, while his openness to working with
others insured that he never lacked stimulation. And like the alchemist Coltrane, he turned base material into gold. In
the give and take of his creative life, Rivers gave better than he got.
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l. Interview with William Wright, WERI Radio,
1950 [broadcast 1951]. Reprinted widely. See
Pepe Karmel, ed., Jackson Pollock: Interviews,
Articles, and Reviews (New York: The Museum of
Modern Art/Harry N. Abrams, 1999), 20.

2. His informal teacher was Jane Freilicher (born
1924), who went on to an outstanding career as a
representational painter.

3. For numerous examples, see Jean Lipman and
Richard Marshall, Art About Art. New York: E.P.
Dutton/Whitney Museum of American Art,
1978.
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DC: Smithsonian Institution Press, 1984), 51.

6. “Tatyana Grosman,” ARTnews, October 1982, 101. Grosman founded the print workshop, Universal Limited Art Editions (ULAE), in
West Islip, NY in 1957,
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Larry Rivers

Art and the Artist: Ernst and the Rape of the Sabine Women, 1992
Oil on canvas mounted on sculpted foamboard,

64-1/4x 574 x 4-1/27

Courtesy of The Larry Rivers Foundation

Larry Rivers and Kenneth Koch

In Bed: Collaboration with

Kenneth Koch,1982

Mixed media, 48 x 84"

Courtesy of The Larry Rivers Foundation
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Larry Rivers and Frank O'Hara, Stomes: US, 1957

Tabloscript lithograph, 19 x 23-1/4"

Printed on hand press in Universal Limited Art Editions studio
Directed by Tatyana Grosman, technical assistance from Robert Blackburn
Courtesy Tibor de Nagy Gallery, New York
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Larry Rivers, Arf and the Artist: Chairs and Van Gogh, 1992
Oil on canvas mounted on sculpted foamboard,

38-1/2x 54 x4-1/27

Courtesy of The Estate of Larry Rivers
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