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JAMES KLEEGE 

J ames Kleege retired last May from the Department of :..n f-iere a~ 
Stony 3roo% after mreteen yea is of ded catec teacr>·ng 'Ne go tnroi,,gh 
our routine each day, and get used to t~e oerso!l rext to es 'raybe ! 
lakes someth·ng hke the 1mrrment loss o• regi/a· co"ltact \'111'1 a tota:ly 
reliable colleague to ma1<e us ook up fro'll t'lal rout ne anc ta Ke note 
again of who •t 1s we ve been wcnk1.,g wrth. We ve bee:o \'.Ork1ng w.tt-i 

someone remarkable 

Professor Kleega·s b1ograp~ cal notes tell us ne was t:>or1 m Nebraska, 
but not tha• l'>e lett for Syracuse New Yo··. al tre age o! e g:iteen 
months and gre·.v up tt>ere, tt>at he taught •n the schools c; archrtecture 
o: Syracuse Un vers11y and t ... e Un vers1ty of Br tis!'> Colurnb a, bu' nm 
that he also taught sk .ng and mouritam climbing trie-e. respect :e y (he 
•::as a profess.anal s·.1e• because that was :he on'y way Ile could afford 
s .. 1s•) The list of his studies. though, tells us qu11e a bit more: he was m 
the middle ol 11 all in Ol'e or Modern Art's heroic periods: at the Art 
Student's league studying w'1r Morris Kantor (whom K1eegc :cgards 
as one of the great art teachers) alte• that l',•1th Hans Hofmann at his 
school(" a dehghll ul guy, but d 1sappom11rg" ). thef'l tn Pans wit:i F ernand 
Leger at his famous atelier ("bn:I ant outside of class. but H' t, ne 
wanteo 10 wrn out lots of ttle legers"1, working then ·:11th tne 1:10ovat '•e 
a:id •f'lfluential Sta"lley E Hayter at tis renowned Paris workshop, 
Atelier 17 retu·nmg t>ere •o becorre orie of Hay1er's persona~ y 
selected d•recto·s of the equally 1f11portan1 New Yor~: Atelier 17 (\•:here 
he IT'et another of our former facu ly, the late Professor ::dwaro Coun
tey). and cont111uing his studies. attendmg tne intel eca:a! stev•s that 
t:ere bubbling then - •n the posl-war 'fifties - at :ne New Scnoo.l for 
Social Research and the Scu'pture Center 

He \•.as al Ille Cedar Bar and the Wn:ie Horse and t!le ,Art1s;'s C ubw.11-i 
John Cage and Dylan Thomas. and Pollock a11d De Koo:i.ng, and Franz 
Khne (with 11hom he argued as did everyone else at tne o~c Cecar) J f11 
Kleege go: around knew t~e right people.· was 1n the m1ccle o' It all 
And of cou'se he was ·::ork1ng at tits art al ttie tme. ar:.vmg at the 
f":uscular scu'ptu·e standing m the Fine Arts Center Ga lery fer :his 
exh:b1t1on. and pe:manently 111 the plaza outside And he did some 
th1nkLng and mace some chorces. 

Cont•a Linea: S'.ructure 19"'.A 
Al~ "'11r J1l'I, 63 :x ~3 ~ 25. 
ten• by Jarres Eea1man 
Pholo etedi~ c Petrosl<e 1985 



He brought his wide e>eperience and interests to a young Slony Brook 

campus anc a ~ery young Depa~ment ol Art n 1966 anc he brougrt his 

strong, lucid con·.· c11ons about tne making ana teaching of art and !he 

ways of being ar artist. For two decades here, his students have been 

cha!lenged with ~"le mettlocs and del g'lted w1th the resu ~s of h·s 

"non-directive" means of preserting challenges 1n the v1sua arts. of 

selling up pro1olerns w1ose core concern 1s nsuring that the student 

d scover tn r1s o .... r way :ne requ rec materials. techn cues. and solu-

1ions. Kleege has worr<ed hard and ong and;•, itn unusuai dedjcation to 

reveal to successive generations of students that art is not an obiect. 

bu: a sensation of discovery snared He 'las tried to keeo the "Eureka!" 

ano tne Aha!" in front oflhe leaching and expenencir.g 01 art. Some of 

us .vho have wa!<ed cow'1 the halls of the department into his class·s 

tiapp·Jy mad crea: ans - some:•mes oattalions of t!'ler - 1a,·e on 

occasion had tne surprise of sharing with a class this sense oi 

discoveryt 

Professor Kleege 1s at home in any number of st:bJect fields, and stuoem 

or colleague a! ke can sit oown and talk w1tn nim about an amazing 

variety of things aria almost invar•abty come away wi:h widened and 

new ioeas. He is the sort of person wnom one m1gh1 er.counter whose 

work and thougnts may no! fit your ideas - so you change your ideas. 

he ooens mines Comfortable 10 both the technical and theore:1ca 

areas of lne profession. he's cone a lot to keep art nonest in 1ne art 

department, making minced meat out ol ba1one:, :1ith a glint m his eye. 

No small ser·11ce. 

The President ol this ca:npus ""rote Professor Kleege on his re:1rement. 

"The breaclh of your expertise and aepth of ~·our cevo: on to 1our 

students have been inspired and inspiring." wnich is right on the mari<. I 

have never knowr v 'Tl Kleege to bang h1s o·,\n drum. but tfiere are 

,olenty ol tormer students. now art:sts, designers, teachers anc engr

neers - you name it - who'll be glad to do it for him. 

Mel ?ekars<y 
Cna1rman. Deparlmenr o! Art 

Ten.sion 1973 
Alul"llnum and s1a1nless s:eel cable, l 35 x 126 x 104 • 

!. ent tj• !Ile artist 



JAMES KLEEGE: SCULPTOR 

It 1s .vrth great pleasure that the Fine Arts Center Art Gallery offers a 
retrospective snowing of tne work of James Kfeege .. He 1s one ol our 
own, and •·•e applaud not only his leac:iing career but his artisltc career 
as well. 

Kleege's ea•liest work was not in the area of sculpture but rather in 
painting. drawing. design. and pnntmaking. His exquisitely drawn and 

Centers i.~ Tens'-On. 1952 
Engra·.·ing ~5~;.. s~· 
t.em ov t")e a-t.-st 

suotly colored prints were col"'linateo by curvilinear patte:ns inlluenceo 
in part oy the abstract designs of tl1e ndians of western Canada, •.vh1ch 
he saw when 1each1r.g 1n Br'tish Columbia The artists inclmallon 
lowarc sculpture, however m1gnt reacily nave oeer. ant c1pated in the 
etched copper and zinc plates from which tne prints were run. 

Not content with crea1ing the 1llus1on of three dimensions in painting 
and prints. Kleege turned 11s attention m the early 1950's to scu[pture. a 
medium in which he could produce actua' three-dimensional forms m 
space The curvilinear forms remained, but the mec.um had cnanged to 
meta wires a!lo soft solder. Kleege descrioes these early sculptures as 
··engraved lines ir space · Gradually, i<leege f'l'10ved on to using cut 
and lo ded meta that became increasingly unfolded as he soughl to 
open up lhe inner space of r1s sculoture lmpressec b~· the work of Julio 
Gonzalez. who made no attempt to hide the mark of nis tools. Kleege 
abandonec the mirror f111sh lhat he had orelflous~· been using. 

As lhe urge to open uo his scu1p1ures led to an increased unlolding of 
tne meta Kleege's desire to .vork bigger led :11m to the use o: a1um1~um 
I-beams To create the c1st1nct1ve curvilir.ear forms that give his work 
their characteristic energy Kleege began to iabricate spec1a tools w th 
whicr. to bend the beams. and these rather a wesometools ofte" proved 
to be impress 11e pieces of sculpture in their owr. right. 

Kleege's recent sculptures employ curved I-beams held together by 
sor ng compression with the aid of wire cables Each ·wire must ::ie 
constant•y read usted to l<eep the balance as subsequent oieces are 
added on Tile resulting sculptures are wor.<s ol extraordinary art1st1c 
and eng1neenng beauty Hts powerful 1973 sculpture ent tied Tension 
oom 1ates the curren'. exh b1t1on 1n the Gallery. Long interested m 
problems of project.on and perspective. Kleege has also recen11y 
addressed "11mself to the hypercube and to movement in abstract 
space H s recent aoproach to the resolu1ion of tnese prob~ems is 
exoressed in the intriguing three-dimensional investigations includec 
in this exhibition. 

T:ie art of Jim i<leege constantly challenges trie viewer to rethink 
certain lundariental assumptions that we all ten::: to tao<e for granted B1 
lifting some of t:ie veils that preven1 us irom seeing the truth. Kleege 
perhaps brings us all a brt closer to a truer underslancing of our 
existence. 

Rhonda Cooper 
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JAMES H. KLEEGE 
Born Ha·. elock, Neorasf:a. 1921 

James Kleege rece ved h s BF A. from Syracuse Un 'o'ers 1,. 1r. 1945 He 
suoseouently studied at the Art Student's League a!1d l:ie :-tans Hofmanr: Art 
Scl'loolmNe"' Yor •. m 1946 the Fernanc Le~er Ate 1er and Ate 1er 17w1H1 S \'/ 
1-'ayter in Pans tn 1950 and 1951 and th.e New Schoo "or Soc· al Resea•c;i and 
tne Sculpture Center n New York n 1952 and 1953. A':er ;eacr: r.g at t:ie 
Sc11ool of Arcrn•ectu•e at Syracuse University from 19~ 1-.!9 ne became' rst 
al" 1ristructor and l~en an Ass1s1am Proiessor at me Ur: verst, o' 8•(. sr. 
Columbia's Scnool of Archrtecture (19.!7-50) From 1951 ;o 1 953. James 
Kleege .•.as the 0 rector of the Pnr:tmaking Worr:s!1op lo· A~ sts a:ic Stt.:dents 
at Ate ier 17 m New York City He taught at :r.e Ur.ivers :, o: Colo·aco fro:n 
1953-55 and at Hunter Co ege !:om l 956-66 

James :(leege 101nea 1!1e stall at SUNY at Ston; B·oo:C in i966 as Assistant 
Professor ano ... as promoted to Associate Pro'essor in 1968 A thotJSh ne 
retired from tha1 position in the spring o' 1985. ne st1 I ma1ma1ns close informal 
associat'ons with t::ie Stony Broo" communrt1• 

SELECTED EXHIBITIONS 

1952 PhilaOel:>hoa Prom Club Pholade onoa, PA, purchase i:<rze) 

1953 l.'etroPOlitan '..luseum o' An NYC 
Museum ot Modern Ari. NYC 
Amencan Grapn,c Artosts. ,\IYC 
Aoduboo Annual, NYC 

1954 The Broo ~lyn 'Auseum. Brooklyn. NY 
Coty Centef Ga~ry Jl."YC 
Western Most 
Audubon Annual, NYC 

1955 ..;rtosts' GaUery NYC (or.e-pe•scn) 
No:iagon Ga ery NYC 

l 958 Brata Ga'.Jery NYC 

; 959 Stone Gal er, NYC 
Ba State Co lege. 1.·:l~1e loo ana (pr ze 

1960 Green Ga ery NYC 

1964 A..M Sac..'15 Ga :ery, NYC 
Bo Nery Ct'>urch, ~. YC 

1965 A I.' Sacl"s Ga lery NYC (one-persor) 

1966 

1967 

Coccoran Gat:ery of Aart Wasl'l2ngton. O C 
CocreMPorary Scc~ure aoo Ora., ng Peta ~rid ana 

Amrrann Co 'fl9e Stale Un ~-e1s::y ot NY at Stony Broe·. NY 
(one-person) 

Un1'1efs ly Artos1s, Stale Unwers-1y ol NY (tra~eling er ortion) 
(pt;rchase a waro) 

Torqr.ie 1980 
Al~ "11nurr 1 03 x 107 , 7'2' 
Lem by a>e arts• 
PhO!o creo 1 Petroske- ' 985 



1970 

1971 

1973 

Ber•s:- re Museu--i P111s':eld. '.AA 
No:rra-i G-~., Assoc.ares tiur• ·g!or t.Y 

State Un \'C"t- y c~ NY a: St()..'"y Broo;:. A!"! Ga ery core-pe·sorJ 
'Je<::iar G~ee'1 Associates Hun· ~gton l'-IY 
Ur ·,ers1ty A•t sts. S?ate U!l versl!y of t:Y (tra>"ehrg exh b1: O!l 

State U• .. .re•s1:y of NY a1 Stony Broo.'<. 'JY Presider-ts House 
Norman G•eer Assooa•es. '"i~ 'l!ington. NY 

1974 S:a:e u- 1·ers.ty cf 'lY a• S!ony Broo': NY (.:i;.i"dOCY ex~ b L-o,-:) 
Nor'll.an G•een Assoca•es. Hc-~rg:on NY 

1975 S:a:e 1.ir-,,ers.t)' o' NY at Stony 8rooK NY F "'le Ar's Ce-•e· Art Ga :::ry 
('acuity ext> ti;! :>!1 

1977-18 A!e ·e· 17 restros;>ectrve ua-..e ~;; exh l>Jl1cm 
cT·e Brook')'n '.1useu'."1, Jn..·.ersit)' of I !:"lo:s. Li:i vers11v o! ro ... a 

Un ·.-ers1ty of ,,\1ch19a'l. Umversly ot '."/1sconS1nJ 

U"' ·ea 1949 
'Na:~·cC'llor or pape~ '! x 15 
... erit by r."e ar· s! 

1978-79 '."i·..,•er :,!"Is Fes: va' Lorg ~ ::_'1d "<Y 

1 979 .A s P01'0 HO'~Se S• ~.:..,es NY 

1980 &ate Ur ~ers tf ot t. Ya: Sony S•OOK NY i: n Ar's Center !.11 Gar.ery 
facutt, ext> b1' o:i 

Gallery Noc:'1. ~auKel. NY 

1983 State Un1·:ers ty ot 'IY a! Stony 8r00'4 NY F ne Ar•s Cente• An Gallery 
(tacult, ex· b,. )!1 

SELECTED COLLECTIONS 
Deer Pa~k Hig., Schoc: O;:cr Pa-'..; NY 
Kaiser A1uf1"' rum Deer Par" NY 
... 1brar\• of Congress. Wastynglcw DC 
S?ate Untvers1ty of t. Y al Fredo.." a 
Slate Umvers1ty of NY al Slony B:ook 



Back cover Negarwe nv;;-e·cu:e. a Tesseract Proi~'l Mocel 1985 
M·rrors anc p!ast:c. 12 x 24 ~ 24 
Len! by 'he arost 
Photo C'ea't e :>etroske 1985 
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