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The ir:o.tiobitoon ts. g~si o.-r.ared Oy How.ardel'-<1 P•·oOef. ~!!!I Prdessoo .r.n 
Oel)ir'l!l'ltl".1. S UN Y ~i arooo. and ~ o1 1..">e SIO!Tf S·00« .-.it ~ 

Ai:i'.""dOI)' Com..,..nee ::l .nom s~ -:.ana::s ol.l'e 1'.!eser.'!!d l0t :>!f PfC!essiona. 

eapen..se in ~..ioope.g t.'>e !1. ".o.!Jor: and llor ca".!r1l>J....'lQ tne ca ta ~ue essa; 

.u cl lhe pa11.opa""'11 art1s:s are r;riM'VJJ aciot:o..~ Ilk ll:e-r he'.plu'l 

coo;ier~ a~ .cans t::i ·~ e;rJ)CC'IJn T~.s a·e aue ID Aor.ac Fe :l!'~n a'.'O:I 

L~":'n ~l\I! cl Flo-'-.vcl ~ ... Fr.e Alts .Ne-" 'fOr'~ b I.her a~ a')j 

fii"lllClllOUS IOans .as, ,.e; as. ID Geno ~z. Memr.:-.--e Museu!l'l. Ne-... · 'for· 

Susai CalOwoe!I G*t')·. New YCll1<. and Barbar.i G.:al1slooe Gl!eril. Ne N 'tor•. b' 

l!!ec ilS5<Stal'ICe ... ~-. ~ dom1at.«"~ pllOlogz::t:is and Ioli-IS 

C.0-- '*"9=. ..... Giia!. I i6:S 

"1:nlPIC* '-"'q 5'*'0. .~ .SO..O .. 1916 

Metno<ls ot ma,;ing a choice lhrougn combat, a ··oe.c s1on by 

arms".' ha'IE! evolved from haoo-to-haoo. spear. stooe, SW'Of'd 

and arrow skinrushes lo more anonymous assa 1s on humanity 

by recr.notog"c.a':Y exo1ic io\leapor.ry. Humankind has moved from 

lhe ability to a.r.nJ: 1a1e indiVJdua I memoe rs ot lhe species 10 tne 

ca,a.abiliry o1 1ef'ldering the plane'! earth null and void. a death 

relayed by micro cl'. ~s and de.rvered ~ mult pe nuciear ,,..·ar

heaas. As death-by-remote cor1ro1 arsenals ha"'-e .-.. el0ped, 1he 

indi\lidual - onp:Jflent has witiMfwa,,..n from tne Ill rect ~e·N of 1he 

con~tteooes of1he blo·Ndel · .. ereo The eye-1o-.eye contact of 

centunes pas~ bas glli'en wa'i lo ""1e..wig pole11~ial met.ms as 

1arge1 data on a Vle.,..tng screen. 

Assault fI<>'Tl tt.e air represents one ot 1he broadest leaps ifl~o 

delachrTH!fl• a' ttte< oppooent from combatan1. Of opponel\l rrom 
ci•.ri;;an casuat11 (The 1irs.t aerial assau'l was maoe by oot air 

balloons over Venice in 1 &49 b~ Aus1rian Lieu!er.an1 franz Uchai

!1usJ). A'tac< from the a: rd o n<M take on ns apocal)·ptic aspects 

uf'lt•I a more "reliab'le'" me1hod of· ~nt was developed m 1903 by 

Orville and V'io ber Wngn1. Warning ot potefl:ial negaL· .. e uses or 
lt:ght appeared m flle "science ficoon·· of Jules Verne C,ipPfirO, 

fhe Clouds (1873), Alben Robida s War ifJ the 20rh C1mtury 

(I 683) and H. G. Wells' War in ffle A;r ( 1908)' 

AltOO!Y,1'1. I tie t .rst (1699) and second (1907) Hague Peace 

Conferences attempled lo pass resolut:()fls to stop the use of 

aellal attac<. too requesls fOf' a permanen1 baf"I were defeated 

··u<e a kind hearted e~e.::ut.ooe., 1he bomb perm tted J'ls 

perspect1"'e ¥1Ct1ms to go on lMng .seernng!y ordinary 

li•tes up 10 the oa:~· that 'the execution should slJdO~I)' 

and w 1hout warn1B9 be cameo oU'l."4 

Attis1s na>'e been on OOCh sides ol tne war issue e•ther 

romant.-azing or ideaitz.ng military expl0:1s rCM" 1heir patloos or 

condemni 'lQ tl'.e camage as a c Francisco Go~-a ( 1146-Hl28} in 

rus Disasters of War etch ngs (181 &-182'3). 1ILalfa111 Futuri~s5 

exto11ed iNar and m1htansm whereas po.,,-erlul .. ,sual statemeri1s 

aga· s1 its horrors f0t l:«h combatant and c1•..aia.n were made II'/ 

Otto Dix (18'91 -1969). Katl'.e Koll.,.,·tz (1861 -1945) and George 

Gros.z (1693-1959) Ironically. they were born in Germany. ooe of 

tr1e leadill!J oown1nes an pursurt ol l'ICfeasmgty more desLllld1ve 

aimament during the 19th and 20th cen1uries Artilough prote-st 

images ~·ere flOll 1he cen~ra.I C«e of Pieasso's wotk. Gutmica 

.....as aea1ed as a protest ol the saturation bombing in 1937 oJ 

GLJem·<:a an historic 1ormer Basque capi~al. 



fl.11noug-'n1he ~945 aiom-oombmg o• Hirosi1ma ano Naga

s.ak:j OCCtJrred un.<fer American ,auspices .1 was curl().Usf}' miss ng 

at he wne as suDjec1 matter '1 Amenc.an artists w.'Ol'k cons.der

ing lhe magll 1~ o1 ttr.eoestruC1ion and loss Of life OY.ef 1he past 

37 yeafS 1nforma1Jon concerning I.lie e"lects of 1he b<>-nb bas 

been relayed sporad1ca 'I; Dr,- means ol published .rroed1ca. docu

men1s and 1he rece-nt release of films cenSOf'ed i-n medialely aNer 

1he '#.'ar_ The ao<rtO'fl.·ledgemenL oS ll"iis clata l'ias ooaJesced in a 

po1er1 up.surge of a ... ·areness and an 1nollfporat O'l 01 'rn.1c-ear 

cons~s.· images, in. a broad specirum of aJt1sts' w-o(.c.• (Smee 

rtros.nima and agasa.:i the threat oi nuclea· ... ·ea,oor.s has been. 

11.Js,e.:I '"'°el....e •1mes lflChJOtflQ rl)( el(ample: Ill 19>48, Berfll block

ade (Trurnian); 1953.. Kol"ea (Elsen"lo .... er); 195.a Lebanon (Bsen

oo~); 1962. Cuban mr:ssle crises (Kenne-dy):. 1968, Siege- of 

Khe Sar (Johrsoni 1969. 1972. Ve~nam (Nixon); 19BO, ~· .OOle 

Ea~ (Garleri) 

Powel"'i..I and d sturbing images of the Viet.nam War brought 

diredly into home and s1uao b')' news moo a creaiea ai more 

rnmeo;ate .1npacl compoi..nded by the rea ty of personal loss 

and bereayemenl. As a resli 1 of IJUs more direC1 access ro 

nforma1ion, Vie1nam una.ge"Y appeared more 1requen11y 1n the 

same t.me 1rame as on going evenrs. 

The ptedominanl! Uleme m Ths War Shaw 1s the artisis· 

at1emp1 to deal "'~fl the concept ol "ml ca.I evil. · 

'When cnmes are of a oerta n ma§nitllde ar.d cnarac

ter. they ni.. 'fy OJr power to respond to them aaequatefy 

because tlw!'J' smash tne human cooLext n 'i'lthich 

human losses norma1ty acquire thell mearung 1or i..s. 

\"lhen an er:1ire oommumit~ or an enlire people is des-

1rO)•ed. most ol 1hose "'ho ...,'OUld .mourn the viC'lims. cw 

OO<og I.he perpetrators. to rus1ice, or forgive lhem, °' 
simply terr.ember .... 11at occurred, are themsel·1es 

deslroyeo."I. 

Tragic aspects oj tne war n \I etN1m are examned by Leoo 

G°'1Jb in "'ll'iernaom" II and Ben Sakoguch1 1n his orange crate 

label series. Go\1b overwhelms II.JS w th the sheer sca1e of his 

unage, a melaph0t fo.1he 0•111upo,,..ering magn-1udeof llrte even1s 

whd"I seerried ro esca.a~e ard 1,.nraW!f u"checf<ed. Using 

WlSlretched ca!Was, 1self a coarse. taum. and rent surface, 1he 

image of targeted crvil:a.n and agg~essor appeal'." I.he unarmed 

despetale·, f'Jag ·~ "1.Ctiln confronted Ill'; ctrie ~a y ind1tferen1 

ur formed lllra11rry equipped "' :h 1he at est !ill:. '"IQ appara1us. 

Cul ed from news photo s.cMJrces.. tf".e rlT'ages. lhave the anonym-

0.. Cu" T.lllo 'ftf/I. 112" G- r--..~,,,....., 1•14, 1~4 EIClllllJJ 111. .. ,,.,. ...,__ ~The 

- Ill Wcdll'nM ,,... ...... Giii t# """°'""""°"" ~ il!>8.3'13) 



ous. •emole. grll!!:y Qua :y of a re-tr an~ pho:ogra:lh depict
ing an event wnict11s n the Pf<>eeSs of un!old1ng The hooor ns 
he!gh!ened by t.~ enlarged 11'1'la98 of a screa~mio child , a spectre 
which recurs througnout tne ex t-!tioo n the work ol Sa•oguch1 
and Jerry Kearns. Sakoguchi1urns ·radical evil" in on itself er eat· 
1ng a grisly "humOf; by us ng sta ·.care mi lary and media iarg-on anc: images as tnS>g~.:as 10< :nacabre Ca' 'Oftran orange cra!e 
lat>e:s. Si'ze ."as been reduced lo the oensely pac1<.ell •ormat 01 a 
label: 1nterroga1100 aod dea·~ depocted oy a shck s~an and 
packaged P<oducL 

A nuclea1 bomb. ··radical evi"' at •ts most ex!.!eme. s 
deoieted 1t1 its vaoous asoects by Nancy Bxnanan. M ;.;e G er. 
Nancy Spero, Mel Edwa•cs. Jerry Xearns and sc.'!001 children 
from the Sou1h Bronx 

Nancy Buchanan. a re-'orrna~e art st. reveals in Fallout 
l10m a Nuc/Hr .Family ner sttuggle to deal"' :h an .r.n-e1 conf!ici 
of "respc>."'s•bi :'("as tile result al hav-..ng a oe•son ~ ~o IS part ol 
the "military ocu.-er struC!ure~ w:th1n tt:oe lam!y Th•ovgh a senes 
of 1 O unique bOo!c .vorks she ur.'oldsa por.ra: cl ner la!her. Lov1s 
N. Ridenou•. Jr~ (1911-1959), a nuclear physlciS! wl'lO was Cnie! 
ScientLSt for tile M Force arld ~ead of a Of'anch at Loc·:heed 
Buchanan states. -. . Because of the pos1L'Ofl he held (often 
consll: ng on defense ma"e•s) I (a soj hope:: t'le piece c:ot.dd ::-e 
seen as a •por.ra1t'(K sooa!'orces opera! :i-; ouring:he g•oNl:i of 
L~Cold t;ar."' 

'--ClaU> ·--· ,,,, 

Nancy Spero. whose use of the bOmo theme emerged un the 
196-0 s. aooresses the fl!foc1ous sexua ity of agg1esS1Ve tolal 
des:tuct.()(I crea:mg a ma!eVOle-J archetyoal A-bOmb image 
Mons!rous forms ol the oomb 1ntem-.1ne anc spe·.v forth/\ sl her 
victims echo!ng FrallClsco Goya's Salum De110uring On• of 
His Children ( 1821-1822). Tile t>Or:it> rs ~ed t1'f SQefo as t.'le 
uttima:e oest:uctr.-e fOf'ce lrom .... n1cn there 1s no escape once it•s 
unleashed She has sta!ed that the Se.lluality ol mihtal)' aggres
st0n can be hearc tn t..'le oombard·ers use ol loadec slang ::ieta
pnors '°' dropping bOmbs on tSlgets «!E!fl spo~en in tefmS of 
"delivery: Of ·eroDC>Jng a load," etc. Spero's 1rr.ages do not 
absolve from responst!Xi!y ooe gender over a:iot.~ 

!'.'.Jee Gller' s massi"e wa oamting aoo dra'll'tfll1 conveys 
dram.a:ica!ly t!la.1 each of us is respcos~ 10< :iemi:ning t.'le 
proliferation of nuctear weaoons as wen as D4'e-Ye~ tlleir use. 
G Pr's .mages seem to ar se from a c1r1emat c "'ide·screen. 
ta·ger-t:1an- •e. view of the woOd. crea• !IQ a rapidty transmltted 
er.age -,,itn •pi.men·· oi a 01Dboard message W'hae Spero·s ....oits 
have a strangefy oon!emcta,1ve. meo1at1ve quaMy through ll'le 
11•gem poetry ol a savage yet measurec: ·ca!J!fraoruc· brusned 
~ G er s aootica:100 or !Ofm aoo I ne gives us a sense (K time 

speeaed up The d1l"erent sens. .. J.,.,ty to time ot an a ~1sH1om liRlO a 
geoerati0f'1 whose l!!e has •rom t:>.r." ~ under t."e t.ireat ol 
ert.nction can be seen lnerefore i.n con:rast to the past genera· 
:ions' sensifa •y to bme having been bOm bef0<e the necessrty 10 
hav-e tne memory of wna? tt was ·;.,e w:•!l<>l.1 "the bornb.-



Mel Edward·s Imagination. a sculpMe instana11on. gives us 
lhe ·aftermath." the remnants of man'<ind stnpped to ~s bale 
frame Barbed wire. with its '"long history 1n war of obslaele and 
enclosure' '°· steel. and bane, form hgures that stand as star1< 
reminders 01 lhe frag I ty oC human nesh agamst the unleashed 
power or cosmic rorces 

Jerry Kearns· wan 1nstana::00 oC graph<!e and conte crayon 
figures b<1ngsus back full c1rc1e tocontempla:ethecauseandlhe 
effect oC our actions Shadows of Children playing war games wrth 
mock guns march &'Cross the was 1n tl'>e presence oC the shadow 
of a screaming child The image of the screaming child. which 
appears in Kearn·s Golub's ar>d Saltoguchi s work. seems to 
represent the dire warnengs ol the · child lrom the past. (admon-
1shtng us about] the 11mplications for our Mure..,, 

· At the epicenter ol the Hiroshima explosion a man was 
pa1nhng a wall Perched on a ladder With arm out
s:re:ched hed•Stnlegrated u~e a comic strip figure wlio 
has been hurled lhrough b<•cks. his OU11ine was 
·1mpr1nted on the wall. The sdoouette remains The man 
was severed from his shadow as the atom was splrt ·~• 

The children's work included 1n lh1s exh1bll1on. Hypo-Center 
South Bronx, was execuied asacollab0rat1on prOJec1 organized 
by art1s1 Tim Rollins Each child, alter reading Hiroshima survi
v0<s· accounts in Unforgetable Fire. was asked to create an 
image rela11ng whal he or she had read 10 lhe poss•ble conse
qoonces ol an atom-bomb be•ng dropped on lhe South Bronx. 

Ut•hz1ng varying poonts ol view and mode ol execution. 
represenlatrves from several generations of artists are in his or 
her way contemplating the tragic consequences of our past. 
present and Mure actions as nuclear war seems an approactung 
po5Slbolrty 

··secause the weight of ext1nctron. I ke lhe wetght or 
mortallly, bears down on Lie through lhe mand and spint 
but otherwise. unt1l tl'le even! occurs. leaves us physi
cally und sturbed. no one can prove that ii a rers1heway 
we live ..• Since lhe IU1ure general.(lns are spect!'icaly 
what is at stake. aa human acti\O!•es that assume the 
fU1ore are underm1oed d1tectJy -u 



~rnoeed if we admit the reality of the bas>c terms ol 
nuclear predicament - tlla~ present !eve's ol global 
armament are Q(eat enough to possibly ext.ngv"sh tie 
species ii a holocaust should ooc:ur; tnal in exlJnctl()ll 

every human purpose would be lost: that because once 
the species has been extingu\s."le<l there will be no 

second cha.nee •.. "" 
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