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= The Fourth Estate: Editorial

War and Media

Last October, the invasion of Grenada became the
largest US military action do ever occur under a total
media blackout, leaving the world dependent on
military press releases until all the critical action had
ceased, and left the world unable to confirm or deny
the claims made by the invading forces.

Last week, a panel of military and media leaders
headed by Major General Winant Sidle and convened
by Secretary of Defense Caspan Weinberger, stated
the importance of allowing reporters in military

operations. Weinberger, who enginered the Grenada

blackout, has already said that the recommendations
won't change his mind, but hopefully some sense can
be knocked into him. Even more hopefully, there
won’t be any more military actions while Weinberger
is Secretary of Defense. Here are some excerpts from
the panels report. .

The American people must be informed
about United States military operations, and
this information can best be provided through
both the news media and the government.
Therfore, the panel believes it is essential that
the U.S. news media cover U.S. military opera-
tions to the maximum degree possible consis-
tent with mission security and the safety of U.S.
forces.

This principle extends the major “Principle

of Information” promulgated by the Secretary
of Defense on 1 December 1983, which said:
“It is the policy of the Department of Defense to
make available timely and accurate information
so that the public, Congress and members
representing the press, radio and television may
assess and understand the facts about national
security and defense strategy. Requests for
information from- organizations and private
citizens will be answered responsively and as
rapidly as possible.”

It should be noted that the above statement is
"in consonance with similar policies publicly
stated by most former Secretaries of Defense.

The panel's statement of principle is also
generally consistent with the first two para-
graphs contained in “A Statement of Principle
of Press Access to Military Operations™ issued
on 10 January 1984 by 10 major news organiza-
.tions. These were: ’

“First the highest civilian and military of-

ficers of the Government should reaffirm the
historic principle that American journalists,

"print and broadecast, with their professional

equipment, should be present at U.S military
operations. And the news media should reaf-
firm their reconition of the importance of U.S.
military mission security and troop safety.
When essential, both groups can agree on
coverage conditions which satisfy safety and
security imperatives while, in keeping with the
spirit of the First Amendment, permitting
independent reporting to the citizens of our free
and open society to whom our Government is
ultimately accountable.

“Second, the highest civilian and military
officers of the U.S. Government should resffirm

. ‘that military plans should include planning for
:press access in keeping with past traditions.

The expertise of Government public affairs

officers during the planning of recent Grenada’

military operations could have met the inter-
ests of both the militarv and the press. 1o
evervone's benefit.”

Apnplications of the panel's principle should
be adopted both in substance and in spirit. This
will make it possible better to meet the needs of
both the military and the media during future
military operations. The following recommenda-
tions by the panel are designed to help mauke
this happen. They are primarily general in
nature in view of the alimost endless number of
variations in militarv operations that could
occur. However, the panel believes that thev
provide the necessary flexibility and broad
guidance to cover almost all situations.

An adversarial - perhaps politelyv critical
would be a better term -- relationship hetween
the media and Governmunt. in cluding the
military, is healthy and helps guarantee thav
both institutions do a good job. However. this
relationship must not become antagonistic -an
“us versus them” relationship. The appropro-
ate mediarole inrelation to the Government ha~
been summarized aptly as heing neither that ot
a lap dog neor an attack dog but rather. a
watchdog. Mutual antagoni<m and distrust are
not in the best interests of the media. the
military or the American people.

In the final analysis, no statement of princi-
ples. policies or procedures, no matter how
carefully crafted, can guaran‘ee the desired
results because they have to be carried out by
people -the people in the military an the people

.in the media. So it is the good will of the people

involved, their spirit, their genuine efforts to de.
the job for the benefit of the United States, on
which a civil and fruitful relationship hinges

The panel believes that, if its recommenda-
tions are adopted, and the people involved are
infused with the proper spirit, the twin impera-
tives of genuine mission security/ troop safety
onthe one hand and afree tflow of informationto
the American public on the other will be
achieved.

In other words. the optimum =otultion to
insure proper media coverage of militarvorera-

tions will be to have the military --represented

by  competent. professional public atiar-
personnel and commanders who unders .nd
media problems -- working with the med.a --
represented by competent. profesxional 1= -
ters and editors who understand mi v
problems -- in a nonantay nistic atmosn e

The panel urges both mstit nions to adop s
24 I
philosophy and make it worlt
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by Joe Caponi .

A victem of both mechanical break-
down and human error, the middle of
G-Quad was the center of enormous
repair efforts throughout the summer
and extending for at least the next two
months. Summer residents in G and H
Quads, along with people in the Union
and other buildings, were subjected to
frequent power outages due to the
breakdown and repair of the Quad’s
heating and electrical system.

Early in June, a broken steam pipe
under the quad began leaking large
amounts of steam into the Irving Col
lege mechanical room, causing an elec-
trical feeder there toblow out. Once the
room was cleaned up, the steam blew

- out the feeder for a second time that
same week, and Campus Operations
officials decided to excavate the quad
and to replace the entire steam line.
Both of the blow-outs were accompani-
ed by power outages to the areas af-
fected by the feeder, G and H quads,
where summer students, AIM and
Upward Bound students and Residence
Life Orientation Staff were staying.

The State had planned to open bids
for a contractor to repair and replace
the steam lines in G next summer, but,
as Residential Physical Plant director
Gary Matthews stated, “We couldn’t
just clean up and hope it didn’t blow
again until next year,” so Campus
Operations recieved permission from
the state to go ahead with its own
repairs to the steam lines this surnmer.

Late this June, Dr. Robert Francis,
VP for Campus Operations, said,
Because of their age, these systems are
reaching the end of their useful lives.

‘Power Problem
Emergency Repairs in G Quad Continue

They can be replaced, but it takes
money. The tunnel that the steam and
condensate lines are in was d&signed to
be cheap to build, not cheap to main-
tain, and that’s causing difficulties.”
The difficulties became apparent
right away. While University repair
crews were excavating to expose the
steam lines, due to incorrectly drawn
blueprints, they accidentally hit and
‘broke both a gas line for the quad, and
15,000 volt electrical line supplying
much of the north end of campus. The
gas line burned for a brief time but

WUSB To Hold Forum
For Prospective Presidents

First, it was the
National Convention. Then,
§ Rebublican Convention. Now, the

Democratie two dozen definitely to attend. Equal
the time will be given to each candidate,

with the studio and radio audience

WUSB Alternative Presidential Con- posing questions.

vention is inviting ail 209 candidates
for President of the United States to

One issue which the WUSB produ-
cers hope to address is “'the impor-

Stony Brook, to address any issues tance of ‘third’ parties and the rea-

they like on the air.
WUSB 90.1 FM Producers David

sons why many alternative political
parties aren’t being heard in today’s

Goodman and Eric Corley will host media.”

this program on Saturday, October

6th. They have invited every candi-

Within a few weeks, an agenda will
be planned for the program, with

date who registered with the Federal tommorow as the deadline forrespon-
Election Commission to the show, ding to announce attendance. As of

§ and Corley says that over fifty can- yet, neither Reagan or Mondale have
didates thus far have responded, with announced any plans.
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when the power cable was hit, it inter-
rupted the power to both quads, the
Union, the Infirmary and several
academic buildings, according to
Matthews.

The broken power line was capped
off, but according to witnesses, an
explosive spark occurred when workers
tried to restore the puwer. Capping it
off a second time worked better. _

The gas line was repaired within a
few days, and temporary electrical
power for the quad was being drawn
from Bene dict College. Full power was

The electrical, heating and hot water
outages which have been piaguing
campus recently are being attacked not
only in G-quad, but also in R6th, which
had hot water outages often last win-
ter.. Ve ~ R

According to “Gary = ~Matthews,

Director of the Residential E"hys,icgl:;generawr, said Matthews, would prob-
Plant, “two new steam genératq%s for-ably be Mount; . with either Hendrix or
e

b #sCershwittakgtife-dther. The defect-

Ribth buildings hiive been fimd

the State) and biddigg {betwween
companies to do the spiiagepe® w%j\
begun.” The rep&céﬁx&lt—sg'lbgéé
completed by the begl)’ﬁ:ning or middle
of this November, he added. Steam
generators are the basis of the heating

gbﬂ.ﬂ&ﬂ@dh

‘wbuld desreiset

restored last week.

Francis and the other officials has
wanted to construct an equipment turn-
nel in G-Quad to facilitate future re-
pairs on the systems. “But we ran out of
time. I didn’t want to keep excavations
going when the students arrived,”
Francis said.

The holes were filled in with sand,
said Matthews, and once the sand has
settled in, in about a month, an outside
firm will be hired to do the resurfacing
and landscaping for the quad.

systems in each college of Roth Quad.
and being “in .a state of disrepair”,
according. to- Matthews, their replace-
ment - is ~essential to prevent the
mechanieal system breakdowns which
plagued Kotk Quad last winter.

., The First college to receive a new

ive units will be patched up and placed
¥ for.qsher outages. This

3 Qi%e Ength of hot water
outages frém three to four days when a
breakdown occurred previously, to
about one day, according to Matthews.
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Stony Brook and the Saudis

City Newspapers Attack University for Potential Arab Ties

by Joe Caponi
Vicious media attacks on Stony
Brook University are nothing new. The

latest one, however, charging President -

Marburger and others with trying to
“sell out” the University to the Saudi
Arabian royal family, has shocked
many people here with both its viru-
lence and with its apparent lack of basis
in fact.

The Village Vowe of two weeks ago-

had the headline, “Stony Brook’s Saudi
Flirtation,” on its cover, along with a
two page story by Sol Stern, stating
that last year, “Marburger’s adrdinis-
trators were pursuing contacts with the
Saudi royal family for the purpose of
raising $11 million for a grandiose
Islamic Studies Center on the cam-
pus.” The article was entitled “Saudi
Brook,” and began, “For someone who
is being paid to run a major public
university, John Marburger has been
an awfully slow learner.” It also inclu-
ded a picture of a smiling Marburger,
hands crossed in front of him, with the
caption, “He doesn’t see what the fuss
is all about.”

What the fuss is about, according to
Stern is that, “given the Saudi’s miser-
able human rights record, their dis-
criminatory policies, their record of
trying to suppress information, and to
exercise control whenever they give
.money, there’s no way that the State

~University of New- York should be

touching something like this.”

- The dJewish Press, another _city
weekly, was even more vocifereous in
its attack. Under a page one headline
with letters one and one quarter inches
high, “State U. Asks Arab Funding,”
the paper writes, “This action, accord-
ing to some educators, if successful,
could open the door to Arab penetra-
tion of the entire Higher Education
system not only in New York State but
tiie entire nation.” (emphasis is our’s)

A column by Howard Adelson in that
. newspaper states, “It is evident that

the Stony Brook administrators were
prepared to sell their souls, and the
price fixed was $11,125,000. Unfortu-
nately, they were also prepared to sell
the soul of the University.”

The actions behind the controversy
are as follows: in January, 1981, under
the recommendation- of Professor
(later Dean for Humanities and Fine
Arts) Robert Neville, Marburger ap-
pointed Colin Jupp to the Advisory
Council of the Center for Religious
Studies. Jupp is a Setauket resident
who the Voice identified as having

“putative contacts with the Saudi royal
family.” According to a memo from
Provost Homer Neal to University
Senate President Joel Rosenthal, Jupp
“voulnteered to explore possibilities
for philanthrpoic interest in the study
of Islam,” to compliment the resources
that had been donated for the studies
of other religions, including Catholo-
cism, Korean religions, and Judaism.

Jupp had contact with a number of |

foundations, businesses with alot of
Arab contracts, and individuals in the
Saudi government and royal family, but
apparently the most concrete success
he had was in obtaining the application
forms for the King Faisal Foundation.
He transmitted these to Dr. Neville,
who was keeping Marburger and Neal
appraised of the situation. It was de-
cided early this year not to follow up on
‘the application. *,
Why? Provost Neal’s memo states
that there was “no basis for an institut-
ional initative to seek external
support.” Neville explained more
simply that, “There seemed to be no
real prospect to get the Saudis to ap-
preciate a neutral request at this time,
particularly in light of the Iran-Iraq
war.” The war, explained Neville, is
based at least in part on sectarian
differences within the religion of Islam,
and that, because it was concerned with
Just which sect would be taught, the
Faisal Foundation had withdrawn 5ny

further interest in donating to any uni-
versities.

Although the Voice describes the
reasons the university offers for not
continuing the application process as

“vague and contradictory,” it quotes
only one person, Neville, offering a
reason.

As to the more general question of
whether or not Stony Brook would
accept money from a government that
intended to use that gift as a means to
apply leverage to the school's curricu-
lum, Stony Brook officials, at least, are
in strong agreement. “It has always
been clear to us that there would be no
strings on any money we would
accept.” said Dean Neville.

A University official statement relea-
sed on the 10th states: “We are abso-

STONY BROOK'S SAUDI FLIRTATION

 STATE U. ASKS

‘Sa

'ARAB FUNDING

A SUNYCmnpusLooksforPetmdollws

" Recent newspaper headlines presented the University ’
in an untavomble hght. v
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press photo by Haluk Soykan .

This stofy originally appear-
ed in the July 12 Stony
Brook Press.

lutely precluded from recieving fund-
ing that would compromise the State’s.
purposes for the institution or threaten
the independence of its scholarship. It
is irresponsible for anyone to suggest
otherwise. . . The process addressing
the acceptance of external support
must examine the conditions attached
to their use. Articles last week in two
New York C(ity newspapers on the
efforts of a local resident. former
Grumman executive, and member of
the Advisory Council for the Center for
Religious Studies, Mr. Colin Jupp. to
identify potential sources of support
for Islamic studies have ignored com-
ments from the President, the Provost.
and the Dean for Humanities and Fine
Arts that Mr. Jupp proceeded on the
explicit understanding that no inap-
propriate restrictions would be accep-
ted on any support that might be iden-
tified. This omission distorts the per-
ception of the character of Mr. Jupp's
efforts.”

Likewise, a statement from Dave
Woods, the Director of University
News Services. criticises the papers
that originally covered the storv. “The

* Village Voice and Jewish Press articles

that started this mess are fairv tale
Jjournalism of a kind that we fortunately
have never seen before at Stony Brook
When one reporter begins a telephone
conversation by saying: “So vou're the
guy who's turning Stonv Brook over to
the Arabs.” and the other writes that
we're opening all of American higher
education to an Arab invasion. and
doesn’t include a word of response
from the University. voure dealing
with fiction writers.-not journalists.
who. for whatever reason. are serving
evervone who reads what thev wrote -

. very badly.”

A cep&rat%' reason for criticism of the

“University has come from a third news-

paper. thedong Island Jewish World.

.-%hich subfitted a Freedom of Infor-

mation Act request for “copies of all
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This story originally appear-
ed in the Aug. 15 Stony
Brook Press.

by Ron Ostertag
Declaring that an umresponsive
management is demanding mandatory
_overtime in a severely understaffed
hospital with schedualed short staffing,
about 150 SUNY Stony Brook Univer-
. sity Hospital nurses and support staff
_personel, along with other sympathetic
union’s members performed an infor-
mational picketing in front of the hospi-
-tal yesterday afternoon--To the regret
.of University and Hospital administra-
tors.
The New York State Public Em-
ployees Federation, AFL-CIO(PEF)
representing nurses and other profes-
sionals at the University Hospital,
‘together with sympathetic sectors of
‘the Civil Service Employees Associa-
tion(CSEA), United University Profes-
sions{UUP), Council 82 the Public
‘Safety Officer's union, and others
_participated in the picketing. “Prior to
this we attempted to talk to the
' management” stated PEF Public Rela-
_tions Director Chris Gross. She em-
" phasized the unresponsiveness of the
management, and added: “It's just
" been ludicrous...the hospital has been
deliberately schedualing staff shortages.”
_Amemo of August 13 from William
Newell, Executive Director of the
" University Hospital to all hospital
employees which differs “with the
"union as to the approach used in solv-
"ing these problems” stated: “To ac-
- complish this goal of high quality
‘patient care, many sacrifices have been
_made in support of the common mis-
* sion...” .
- Betty Hoke, President of the Hos-
piiai's division of PEF, emphasized
" along with nurses, that “this is the kind
of place that nurses love to work in”
When it opened in 1980 it was a sophis-
_ticated hospital utilizing state of the art
"equipment, with units that the nurses
" would like to get prctice in. Nurses have
“found, according to the PEF union
. however, that with mandatory overtime
and ** being forced to work 16-20 hour
shifts” they are overworked,unable to
handle their personal lives, and burned
" put. With the hospital growing from its
current 310 beds to a proposed 540
' beds over several years, more staffing
- isneeded and being hired, althoughnot
enough, according to the workers.
According to a University statement-of
August 8 “overall registered nurse
staffing at the hospital is on a compar-
able level with all but a few other
teaching hospitals. It is considerably
above that of community general hos-
pitals.” David Greene, Regional Co-
_ ordinator of PEF, however, argued that
“this hospital recieves funding through
tertiary care...it is not staffed the same
way as a community hospital” In order
to become the health care facility of

Nurse’s Union Protests Conditions

Hospital Picket

Suffolk and Nassau counties, and to
follow the ‘mission’ of the hospital, the
hospital’s professional feel quite St-"f’“g‘-y
that more staff than is being supplied is
drastically needed. .

The PEF union claims that some
nurses are beiag forced to work 16-20
hour shifts, “with no attempts to im-
prove the staffing,” according to Hoke.
She added that “if the situation is not
corrécted as soon as possible itwill be a
danger to be a patient here.” Jim
Kinane, a teaching and research nurse |
‘working in the emergency room stated -
that “in investigation you will find that
support personel are much more under-
staffed than nurses, who in turn must
take up the slack, especially on off
shifts when resources are insufficient.”
His case in point is the complete lack of }
any pharmacist on night shifts. “¥From }}
12:30 A.M. until the mornig shift there
is not a pharmacist present, just on

call”” Nurse supervisors therefore oc-
casionally have to do pharmacy work at
night, adding that “on call is not ade-
quate.” There are also “barely trans-
ports for specimens, and at times
nurses have had to pick them up.” Pat

Puwamun, a former full time surgical ;§
nurse who changed to part time be-
cause she “cannot function after work-
ing 16 hours,” stated that “there is no §
kind of cushion which creates severe
‘staffing problems with sick/absent
nurses.” “This is a situation where
definately in my unit, patients care is in 338
jeapordy " “Mandatory overtime,” said.
another picketing nurse, “is all that $§
prevents a dangerous situation.” )

press photo. by Albert Fraser

By way of explaining the understaff-
ing, Hospital Executive Director Newell,
in a statement said: “Administration |
has supported the need for additional
positions, not only in Nursing but
throughout the Hospital, and future

plans have continﬁa'li;gﬁppomd higher
staffing levels--demonstrating the uni-
que needs and pressures of an institu-
tion of this type. However, the recet
stress of opening new beds and ser-
vices has obviously aggravated theli
personnel situation and, for example,
prompted the use of additional over-
time.”

The Stony Brook University Hospi-
tal opened in 1980, after plans fora 600
bed hospital opening in 1975 became
plans for a 540 bed hospital by 1977.
During that slippage the cost of the
hospital doubled with less than 275
beds, and grew to its current 310 thisiments relating to such gifts.”

July. Without the appropriate staffi The Voice, characterizes that res-
the hospital's professionals fear thaponse as “disingenuous and mislead-
“the University Hospital could becomefing,” although it does not mention that
hazardous not only to patient heal other paragraph in the University’s
but to our own health as state employ-Jofficial response requested the World
ees as well” to be more specific in its request so that
the University could help it find more
easily what it was looking for. All of

The

(continued from page 6)

-orrespondence by Stony Brook with
1l foreign governments and businesses
the Middle East that'seek to estab-
sh scholarships or chairs of learning.”
his request was made in late Febru-
, after a number of memos about
audi Arabia had been circulated. The
niversity’s reply though, did not con-
in any documents, explaining “Stony
rook does not recieve any money from
oreign governments and businesses in
e Middle East . . . Accordingly, we
ave no correspondenge or other docu-

which tends to make the Voice’s state-
ment look to be “disingenuous and
misleading.”

With no evidence of actual wrong-
doing by the University, and only cir-
cumstancial support for a charge of
moral wrongdoing, why do the Voice

School and the Saudis

and the other papers seem so interes-
ted in attacking Stony Brook? Much of
it stems back to the Dube affair, where
the administration supported an Afri-
cana Studies professor who allegedly
taught that Zionism was a form of
racism just as much as apartheid and
Nazism. Stern writes, “President Mar-
burger seemed to take an inordinately
long time to comprehend why elements
in the Jewish community were out-
raged,” and, referring to the Saudi
connections, *None of this was made
known to the Jewish leaders Marbur-
ger was then meeting with—and had it
been known, the president would have
had an even bigger sterm on his
hands.”

According to Dean Neville, he is
“very disappointed in all of this. People
want to portray the University as anti-
Semitic when it simply is not. I don’t
understand their motivations.” Presi-
dent Marburger is away on vacation
and couldn’t be reached for comment.

Neville says that the University is
“gtill interested in raising money for
the academic study of Islam,” but that
there are no attempts in that direction
currently ongoing.
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Elections will be held September 24 & 25
Positions:
VICE PRESIDENT
TREASURER
FRESHMAN REP.
SASU DELEGATE
- BUILDING & COMMUTER
SENATORS

. Petitions for Offices will be available
| m the Polity offices(Union 258). Petitions are
. - due Sept. 17 at 4:30 pm

Jobs ——
— Available at Polity =
SAB Usher ELECTION BOARD|
| | Security Poll Watchers *
\IIDVortk/ S;tiage % Ballot Counters
| Poster Hangers FALL FEST |
| | COCA Clean up Security
HOTLINE | - Clean Up
- Office & Ticket Sellmg
Research Staff ~ Work Shop

-  Applications tor Election Board and
Fall Fest are due Sept.10 th at 4:30 pm,

All others are due Sept 17th at 4:30
POLITY IS AN EO/AA EMPLOYER
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' The Press has a beautiful,
fully-equipped darkroom, and
" a beautiful, fully-equipped
~'photo staff. " bo h
Take advantage of bot A
JOIN IN :Oliti.m.eg?)?’mzss | ‘Come down or call the Press.

ENTRY BLANK PHOTOGRAPHY CONTEST
NAME:
ADDRESS:
PHONE:
SCHOOL:
YEAR OF GRADUATION:
RULES
Subumic 2 photograph of stadeats in the “Pursuit of Excellence” o in Lee products. One cntry

Jud.e -mbe-eiemdbymum»aq club at your school.
Prizes will be smarded based on originality and conten

Write your name. address. phiosc. schoot and year of graduation on the back of your entry

|n¢enanam-uenuin-mbem < Wroperty of The Loe Company, which will own i rights. N : -

Bring entries to U " room 258 by Sept. 13, 1984 7 . _ 246.“32
PRIZES - - . .
Lst Prize: $200 Lee Gift Certificate Signature

2nd Prize: $100 Lee Gift Certificate
3rd Prize: 8 50 Lee Gift Certificate
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=-=Viewpoint

Gettlng Involved

by Rory “Hawkeye” Aylward
Polity President
Although people continue to caution
me against it, I can’t help but feel
optimistic for the coming year. Yeah,
yeah, I know, everybody says that.
Every President says, “This year will

be different.” In fact, it is right there in’

the ol’presidential job description that
you have to say, “This year will be
different.”

Well, this year will be different and if
anyone wants to come up to the Polity
office I'll even try to prove it to you. In
fact, I really hope people will take me
up on this.

The office in question, the Polity
office, is located on the second floor of
the Student Union building in Room

When the sun goes
down, Domino's Pizza
gets busy preparing

the most convenient
tast food you can get
Just pick up your phone,
dial the number, and a

That's all it takes, and
we never charge tor
delivery!

Give us a call.

your Late Night
Special!

Qur drivers carry less
than $10.

L Tred ge sery 372a

v 330 Dominaos Prza oc

Two Free
Bottles of
Cokel

2 free bottles with any 16"
large. pizza ordered after
10pm oniy! customer pays
deposit.

expires: 9/ 30/ 84

Fast Free Delivery™

736 At 25A-East Setauket
Phone: 751-5500

=

nutritious Domino's pizza
is only 30 minutes away.

Domino's Pizza will make

ol

—

258. Behind that door is the nerve
center of a corporation worth over one
million dollars. The most incredible
part of that corporation, called the
Student Polity Association, Inc., is that
it is owned and, get this, operated by
and for students! If you do any research
at all on this, you'll soon realize that
Stony Brook is one of very few uni-
versities in the nation where students
completely control their activity fees
(activity fees are where the money for
Polity comes from).

Al of this is well and good, of course,
except for the fact that far too many

people spend their entire time at Stony
 Brook without giving much thought or helping out if you want to us that you

What I can do is to encourage those
people who would come up to do so.

One thing I should clear up is that.

youdon’'t have to spend all your time up
here, and that you have to give up your
dream of becoming a (pick one) A) law-
yer, B) doctor, C) M.B.A., D) none of
the above to do it. Even if you have only
an hour a week to give, we’d gladly take
it We're all students and we know what
it’s like to shuffle time committments.
You should also realize that, while
there’s a good deal to be learned in the
classroom, there is even more to be
learned outside of it. Just me, I know.

The only reason I can see for not

caring either way. There is nothing 1 can’t get to the Union or you can’t deal

"can really do except feel sorry for them.

One
Free
1tem!

One iree item on any 18"
large pizza ordered after
10pm oniy! customer pays
deposit.

expires: 3/ 30/ 84

Fast Free Delivery™

736 Rt 25A-East Setauket
Phone: 751-5500

-ﬂ--’--.---1

~Q
/ Double

the phone. If this is the case, then there

Free !
H

Cheese!

Free double cheese on any
16" large pizza ordered after
10pm onlyl customer pays
deposit. i
expires: 9/ 30/ 84

Fast fFree Delivery™

736 Rt 25A-East Setauket
Phone: 751-5500

is an excellent chance that you are
legally dead. If this is, indeed, the case,
then you may be eligible for a refund of
vour activity fee. Please check with -
Brian Kohn at Polity for details.

If you can get here, you already know
where to find us. The telephone num-
bers are 246-3673, 3674, 3675, 3682--
they won'’t all be busy at once.

The nice thing about joining up is
that we’ll be so damn glad to see you
that we really don’t believe you'll be
sorry you did. It never ceases to amaze
me how I've dropped whatever I was
doing each time somebody came up to
the office and asked me how they could
help ocut. Incredible. If Santa Claus
himself walked in, I couldn’t be any
happier. If nothing else, coming up to -
Polity will give you a nice warm glow
and a firm conviction that you are the

' greatest thing to come along since
sliced bread.

The possibilities of how you can help
are too extensive to go into here. For
more information, look into a copy of
“The Undergraduate”, Polity’s own
book. If youdon’t have one, you can get
one at your quad office, the ID office,

| Commuter College or up at Polity.
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' 6-3657.
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Counselling 5, #/
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‘The Group Shop offers programs to
.ment of social and academic skills. 6-2280.

b putes. 360-3606.
Long Island Council on Alcoholism: 747-2606.

For more inf call 348-4294. 3 and medical care. 736-3316.
Wf i 200 3 RS ong Island Women’s Coalition:
” - ‘“"TW

4 666-8833. »

tervention counselling. 896.0244. -\

. Alternative Education

[} ing Communities or Empire State College. Fed-7}| BEEEzys E Y A0S
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e . . h 3 .
of existing courses into one theme,vis:ig 0;;; : Info-line: 6-3639
i ) ire State College 1% Sportsline: 6-7020
Physics 145 or cal 6-6107. Empire NP2 15 Child Abuse Reporting Center: 800-342-3720
Poison Control Center: 542-2323

@ &% through independent study. Visit Humanities
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2D 5
\ i
Oy g e S TN And if you can't find a club to suit ./
: 1 At L r;v}f?—bl?\ | (: i‘?‘\ /
{" Between $200 and $3,600 a year could be yours if you exercise a little %!
pydetermination and a lot of patience. TAP, SEOG, BEOG, AIM, College _ |
i Work Study, and other programs separately or combined could land you ~ *'ev % 1§
}some free cash.  Apply at the Financial Aids office. If you're dependent ¥ _&
N On Your parents, brings statements of their earnings. If you‘re an inde-

pendent student bring your own statement of earnings. Yy~

*

& 4O
X '\‘ v

b

.
.-
.-

.
-
.

W

™\ 1 N R4
v ‘; bl .. A /
A WP RPN ol LR '?L-"
: N ; Health Care)/:
) [ T -
v Y nfv nn:t';u‘a[ facilities. Call 6-CARE

T

‘990-0?

H - . .
s

i

g
T —

-

HhiY' Wa ' \

. ;<5 The Bridge to Somewhere: Student staffed, walk-in couns-
13 Lgeiling for emotional, personal, social or educational prob-

et 1A to the public throughou the year. Check the Fine Arts

—2°to students for half-price
TN . W .

The Stony Brook Infirm

)

»)73)55” ‘
nm
i

)

-8 :,,,lems. Union Room 061. V'3 @\Amw///] A \

encourage develop-4d
B g,,—[éﬁ Victim Information Bureau of Suffolk: Crime crisis coun-
ai A Aselling for victims of rape sexual assault and family dis-
0 * ‘ .
ASK: Provides counselling on drug abuse, family planning

Provides 24 hour crisis | (
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Viewpoint

A

Question of Silence

A Revolutionary Film from Holland

by Mitch Cohen

“A Question Of Silence” is a power
packed film from Holland tracing the
circumstances in the lives of three
woman that led them to kill the male
owner of a shopping mall boutique,
after he caught one of them shoplifting
a dress. A female psychiatrist is as-
signed by the Court to ascertain the
mental responsibility of the killers
{who admit their crime). In the course
of her investigations the psychiatrist is
thrown into very dramatic and realistic
trauma about her own life, and the lives
of other women, which force her to
confront everything in her life and in

-her mind.

Contrary to most Hollywood-made
films avhen attempting to touch on
controversial issues, “A Question of
Silence” is no mawkish liberal sop. It
doesn’t use cheap devices to sucker our
empathy for the women who commit-
ted the murder. They are held in
prisons that are anything but hell-holes
(and start going crazy anywayj resem-
bling university dormitories more than
barren, barred-in, slam/ elank :cells.
The police are not especially sinister,
and the psychologist’s husband is a
cynical liberal, not an overt fascist. The
sexism of the male characters is that of
everday life, not Jack-the Ripper psy-
chopathology. The use of more conven-
tional rhetorical techniques to load the
argument would have offered a facile
way for the audience to roof for the
criminals, but this is not the goal of the
makers of the film. To root for the
criminals here, you must confront the
much more hidden and psychologically
explosive conditions in out own lives,
and not take any liberal/ victim ap-
proach. It is in this deeper challenge
" that “A Question of Silence” packs its
wallop.

Ultimately, “A Question of Silence "--
like another powerful recent film

“Born in Flames”-- is about men op-
pressing women, and creating circum-
stances in which women are trated like
objects and kept in place. But it.is not
preachy; there is no bewailing the sorry
plight of the poor victim. Instead, both
films lian on the bonds of common, if
verbally non-articulated undrestand-
ing that, the films claim, all women
share. Itis an understanding that mani-
fests itself more in the approch to other
people and events than in a specific
goal orientation. i
On the other hand, the man they kill-

ed, while linked to the overall male-
domination not only by his genitals, but
by his actiens as well, is still not the
main enemy. Three women now face
years in jail for finally lashing out as yes
another man commiitted yet another
outrage against them But such indivi-
dual action, while born of frustration,

by itself bears little fruit. Whithout
faulting these'_ particular women, the
point becomes for the rest of us how to
transform society:en masse, to steel

ourselves against the abuses heeped on

us day to day, to allow ourselves to

organize effectively and accomplish

something greater than an undrestand-
able lashing out.

I remember when my father was
dying of cancer almost five years ago.
He asked me to get him: a machine gun,
so he could go to Washington D.C. and
wipe out the monsters running the
government. “You know that won’t ac-
complish anything,” I said, “they’ll just
stick someone else in Reagan’s place,
to do the same thing.” “I know that,”
my dad said, “‘but it would give me such
enormous personal satisfaction.”

And who can deny the requests of a
dying man?

Unlike “A  Question of Silence,"
“Born in Flames™ begins “ten years
after the Social-Democratic revolution

-challenging themselves .
‘propagandistic view-point, it may have

in the U.S.” says the Walter Cronkite
newsman in the opening moments of
the film. Women are going through the
long process of organizing against sex-
ist conditions, which have changed but
little since the revolution. Without go-
ing into depth here on this remarkable
film, where “A Question of Silence”
punches your gut with the frustration
and impotene of everyday life today,
making some action, any action, im-
peritive for women “Born in Flame$”
examines some of the mass direct-
action ways women {and others) must
organize to gain freedom in a “free”
sciety.

A problem with both movies that I
found is the lumping together of allmen
as the enemy, as if many men haven’t
fought against their conditioning, sup-
ported and actively participated in lib-
eration movements of women and
others, and strained to transform their
interactions in their daily lives. I be-
lieve it is true -- most men still exhibit
sexist behavior. Never the less, in
neither film were other kinds of men
portrayed. '

Perhaps it was necessary from the
point of view of the filmmakers to set
the boundries as sharply as possible.
Had there been a single “liberated”
male character in the films perhaps the
males in the audiences would have said
to themselves: “Aha, I'm like him!”,
and taken the easy way out, without
So from a

benn necessary to present the films in
this way. But from an organizing view-
point, I, for one, don’t believe it to be
correct, however powerful and effec-
tive the films are. Males, like females,
are going to play equalroles in any re-
volution worth having; one of the things
males will have to deal with is their
sexism, their stupid macho condition-
ing, if we are to succeed in creating a-

different, new society. That doesn’t
happen overnight, anymore than a
woman’s breaking free from her con-
ditioning occurs instanteously. It is
prepared over a long time, although
there certainly comes a “watershed”
point after which everything changes,
nothing is the same.

Both of these films aid this process.
They force the issues to the surface
against a public and a media that meck
or water down any statements of libera-
tion, and they play havoe with your
emotions, beyond the realm of one’s

logical defenses, which, I believe, is the

only way to be effective given the ex-

tensive defese mechanisms we’ve de-

veloped to keep ourselvs impotent.

We’re not responisble for causing our

oppression; but we are guilty in helping

to maintain it. Go see both these films,

and discuss them with your friends,

lovers, and comrades. They will shake

you up. It is a healthy experience, I

think, for a man to sit watching “A

Question of Silence” surrounded by

many women relating to the women in
the film who have just murdered a man,,
You may not understand in sitting
here and reading this, but the pressure
on you watching the film in an audience
is immense {similar to not standing up
for the Star Spangled Banner at
Yankee Stadium). You might feel a lit-
tle bit what women, so many friends
have told me, feel every day walking the
streets in New York City. And, if you
identify with or feel somehow connect-

ed via gender to the males in the film,
and think that you are being treated
unfairly by extension, I submit that you
have a long way to go to sever that con-
nection. These films, in that context,
are some” of the healthiest films cur-
rently playing, and serve a revolution-
ary function, even with the shortcom-
ings mentioned above.

— Theatre

Broadway at the Brook

by Ivan Pitt

For most of you who were away this
summer, and never once thought of
Stony Brook, the theatre department
in an innovative geature hired profess-
ional actors and directors for its
American festival. The festival, pro-
duced by Robert Alpaugh and Williara
Bruehl, Stephen Sondheim’'s Side by
Side, Landford Wilson's Fifth of July,
and Neil Simon's The Gingerbread
Lady. Highlighting the impressive cast
of actors were Rita Gardner who
. appeared in the Broadway production
Tbf The Fantastics, doy Franz, who
- appeared in the production of Pippin,
and soap opera star, John Wesley
Shipp.perhaps better known as Dr.
Kelly Nelson on €BS' The Guiding

Light. ) ‘
The festival also utilized the talent of
several Stony Brook students. They

were mostly featured in the Fifth of

®Wpage 14 The Stony. ﬁrpok Press

July, directed by Peter J. Saputo, a
Broadway veteran.

The audience consisted of local
Three Village area residents, faculty,
staff, and summer students. Thanks to
an excellent job by the theatre depart-
ment, an unprecedented number of
tickets were sold overall and many of
the performances were sold out.

Most of the actors did fine jobs. In
Sondheim’s mostly song and dance
Side by Side, John Wesley Shipp and
Sally Wodson's rendition of “Barcelona”
was wonderful. The younger members
of the audience were very unappreci-
ative of the, songs in the Side by Side
due to their unfamiliarity. For the older
members of the audience, it was a
nostalgic event since the basic themes

'in most of the songs were of marriage

‘and rebellion.
The acting in Lanford Wilson's Fifth

of July was often mediocre. Christian
continued on page 15




£ ERTAYES R PF S EE S oy

Cloak and Dagger

A Fun and Exciting Spy Thriller

Cloak and Dagger

Directed by Richard Franklin
Starring Henry Thomas, Dabney
Coleman

Released by Universal Pictures

by Jean Marie Pugni

Some people think that violence is
golden. Others like wholesomeness
smothered with cuteness. Cloak and
Dagger combines each of these traits,
are machine-gunned down, it also fea-
tures an adorable little boy who likes to
pretend he’s a spy. This boy, who inno-

cently plays around in the world of :

make-believe, later becomes danger-
ously involved in the real world

between good guys and bad guys. This |

movie works because the story line,
unbelievable as it may be, is heart-
warming and captivating. A good deal
of the credit for this achievement goes
to this film's two stars, Henry Thomas
and Dabney Coleman, who both turn in
wonderful acting performances.

Cloak and Dagger is a kind of Thin

Man’s War Games. Instead of some kid

breaking. into a computer that could

ultimately blow up the world, this kid

(Henry (“E.T.) Thomas) stumbles onto '

some hot government information
stored in a cartridge of a video game
called “Cloak and Dagger”. Possession
of this cartridge is the key to areal spy’s
life. He has to heop with this newly
acquired mission from Dabney Cole-

man. Playing a dual role, Coleman.is
good as the unbelieving (that this time
Davey's not pretending; he really is
involved in a slippery situation) father,
and is even better as the never fum-
bling and always successful fictitious
spy, Jack Flack Davey is also aided by
a responsible little sidekick named
Kim (Christina Nigra} who is his friend
and next door neighbor. Together
Davey, Jack Flack, and Kim handle the
evil doings going on about them.

A nice touch of humanism is later
added when Davey does a little mat-
uring and finally realizes that the spy
business is indeed a dirty one. Henry
Thomas’ Davey starts out with won-
derfully appealing innocence that
never lets up until this final moment of
recognition, which in turn leaves you
hopelessly proud of him.

Also worth mentioning are Michael
Murphy, who plays a merciless spy
named Rice; and veteran acting couple
John MclIntire and Jeanette Nolan who
make an engaging and perfect pair.
Director Richard Franklin does a com-
mendable job computing the ratic of
violence to moderation. There is some
beautiful camera footage, too, of San
Antonio, Texas, (the setting of the
movie) by director of photography
Victor J. Kemper.

Cloak and Dagger is a fun movie that
is good for kids, and won’t bore  the
older crowd, either.

The Summer American Theatre Festival

continued from page 14
James as Kenneth Talley, the crippled
Vietnam war veteran tried unsuccess-
fully to prove himself a serious actor.
His overly exaggerated expressions
combined with his inexperience proved
fatal. Ellie D’D’ Azzo stole the limelight
in the play as Sally Friedman, left with
her dead husband’s ashes, uncertain as
to what she wanted done with his
remains. Miss D’'Azzo’s performance
was in sharp contrast to the other
actors. Her composure thoughout the
play added the touch that was needed
to counter-balance the profanity that
the other actors used constantly. In
addition, the play was poorly directly
by Peter Saputo and the set was too
small to accomodate the actors who
appeared on stage all at once.

Mr. Saputo redeemed himself, notas
a director, but as an actor in Neil
Simon’s The Gingerbread Lady. He was
the homosexual friend of Eva Meara,
the play's main character. He projected
well with an occasional loud pitch. Rita
Gardner played Eva Meara, the rehab—
ilitated drunk, and delivered a fine
performance. The play’s main focus,
however, was not Eva’s rehabilitation,
but her relapse into her previous dis-
position. This was caused by the mis-
fortunes of her friends. The
Gingerbread Lady is built on the usual
jokes based on the misinterpretationof

. . - who missed the festival also missed th were afiordabie. The festival was a
. la The Gingerbread Lady climaxed the € ed the ) X
l“fz: bceotweer;c::n&terz mfh the sl 1‘1: Theater's Festival and was the best chance of seeing Broadway talent on great idea that should be planned again
st med ; * the Stony Brook stage at prices th soon.

- . rk. - production of the three., Those of you g prices that
themes that is Simon’s tradema August 30, 1984 page 15



Student Polity Association

TREASURER’S MEETING

' Wednesday, Aug. 29th
Tuesday, September 4th

Thursday September 6th

(Allare at 8pm and
In room 214 Union)

All Treasurers and Secretaries must

attend one of these meetings
No Funds Will be released, No Ad space will be
granted Until All Start up procedures are

followed »

Meeting Attendance

Constitution on file

Election of Club Officer Minutes
Signature on file |

POLITY HOTLINE

is an emergency complaint referal ‘ '
and infomation service. We are here %
to serve the students of Stony
Brook. We'll help you solve your
problems with the university and
help you cut through red tape
involving academic, maintenance,
residential and financial questions

STOP BY POLITY

Union rm. 251
to pickup an application or

&) call 246-4000 and leave a

l ' ! (E'S?SXRE)

-’"THE MORE YOU LIVE - THE MORE YOU LOVE" f

G
“THE STORY OF A YOUNG HEART”




WHAT EVERY STUDENT
SHOULD KNOW ABOUT THE DIFFERENCES
'BETWEEN LEASING A TELEPHONE AND
>LEASING A CHICKEN. |

Y

Yes, there.ére‘ differences. ‘ ‘ i NN {2z GRS ;.,Z‘//; telephone will be shippe
A on, B iR R e
know w ey are. As to 1-800-555-811]
E ourself these questions. or you can pick up yot
WHEN YOU LEASE A phone at any of our AT&
CHICKEN, DO YOU Phone Centers
or i s gumagm,
_ THE SUMMER? TO LEASE A CHICKEN AS
Probably not. But when TO LEASE A TELEPHONE
o ATEEthis B you Hardy Whitwe b
from s fall, you , : k| ardly. While we have n
won't pay any lease charges Y 'OXS&ERRIALL <5 d\ ;\‘ﬁﬁg{tz\~\ hard data on the exact cost ¢
next summer. You can use s i, l'lj’,"" TR Y leasing a chicken, we can tell yo
your phone at home, and bring o i HE '!I/?l, ( with some certainty that the cos
it back to school in the fall. H%% f{ii&?’ég“‘ WYY of leasing a telephone; this fall i
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Summers on Music

J.R.: What does the part of England your from '

sound like? A.S.: Sound like? Well, I come from a
town called Bournemouth, which is on the southwest
coast of England, which is also where Robert is from. I
don’t know what it sounds like. You can’t say about
England that its regional areas have sounds like.. .you
know, we know what New Orleans jazz sounds like,
and Texas has its own kind of sounds. Appalaichia
sounds like another thing. America is wonderful and
rich in terms of music because of the black people
that live here and its history. It’s just an incredible
melting pot and that’s why American music is so
dynamic. I mean, American music has obviously in-
fluenced me to a tremendous extent. Ironically, if 'm
here saying that I feel very English as a person in
sensibility, butin terms of English music I don’t know
‘what I would name-not much.
J.R.:'Robert Fripp has expressed a sort of frus-
_tration with King Crimson. How do you and
Robert work together? A.S.: Well, our situation is
fairly open-ended. I mean, we're not in a group
situation, we haven't even been able to work it out
that much. So far we’ve made two albums and we’ve
done what we’ve done and that’s where it lies. I think
maybe more with me than King Crimson, he gets a
little bit more space. We're not a group, for a start.

Robert can really fly as a soloist when he’s let loose
and you create the conditions. 'm beginning now,
having made two records to sort of understand his
psychology and how you can squeeze the best out of
him and how much criticism he’ll take and how to
encourage him.

You kind of learn and it’s kind of like a group
situation in that sense and I've learned when to step
back and when to push him for the frfteenth time on a
solo or whatever and just how far he’ll go and P'm
beginning to get the measure of time and understand
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*hat there’s a tremensous amount there. You create
the right conditions, that that boy can really play. I
think he’s a little frustrated in King Crimson because
of Adrian Belew, who's also a great player, having
come up front so much and being the vocalist as well.
You know it’s a sour situation. All groups are difficult

to be in, and I think King Crimson doesn’t get as much .

use of Robert as they should I don’t think he’s really
used to the extent he could be.

J.R.: Does the lack of expectations of the music
you make with Robert help the process? A.S.:
Yes. Well for instance with this album you know if we
had created a sort of precedent with the first one, and
we did that sort of moody kind of album that was more

' esoteric than this one, it’s less pressured, we can do

something differint. What we’ve doue actually, is
made a slightly commercialalbum. We said ‘let’sdoa
dance side,” not because we want to be commercial,
just because it would not be what people: would

. expect. It'll be more fun! let’s just do that.” And so we

did and this is what we’ve come out with.

J.R.: How did you become the producer of Be-
witched?A.S.:I don’t know how, I justdid, youknow. It
was that Robert wasn’t around to do it so I produced
the record, we didn’t sort of sit around and like make a
decision about who was going to produce it. I just had
to do it, and that was all, because Robert wasn’t
around. He went on tour, and I was left holding the
baby. I produced the record.

J.R.: You had a hand in the album design of I

Advance Masked. A.S.: And same again on this
one.

J.R.:-:Could youdescribe what its going to be like
at all? A.S.: It's georgeous! It's one of the most
beautiful album covers I've ever seen. It sort of
carries on the idea of the last one. The last one also

_won an award, I might add, which I wasvery proud of.

Friday and Saturday Nights

COCA

presents

Splash

7:00, 9:30, and 12:00

Lecture Hall 100

'\ Admission 50¢ with I D.
$1 00 without 1.D.

Tlckets a,va,lla.ble at the Unloh Box offlce and a.t the door. |
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It carries on the same sort of visual approach. 1
wanted them like a little art series. Like, in essence,
the covers are all the same. The picture in the center

" of the sleeve changes.

J.R.: You and Fripp are both preety interested in
James Blood Ulmer, aren’t you?

A.S.: Yes, well, 'm interested in him. I think he’s
really interesting. I mean I don’t know how much I
give creedence to his uh... what does he call it?
J.R.: Harmolodics? A.S.: Harmolodics, yeah. But
he’s like the closest thing we’ve got to someone like
Ornette on the guitar, I suppose. I think that’s kind of
interesting. I like that whole thing, cause I love
Ornette Coleman. Ornette’s really quite wonderful
and has written some marvelous tunes. I think James
Blood is really out of that particular tradition and 1
like that. ‘
J.R.: Do you feel that technical manipulation,
like overdubbing, that sort of thing, could get in
the way of the spontaneous emotion? A.S.: No, I
think you blend the two somehow you: have your
structured bits and you have your unstructured bits.
You know it’s the same when we make records witht
the Police. You kind of create a framework, and then
you kind of try and have your freer moments inside
that. Things shouldn’'t become rigid, they should
remain flexible.

J.R.: How would you describe your guitar play-
ing? A.S.: (burps) How was that?

J.R.: Very good. A.S.: No, how would I descnbe it?
It’s like the wind. .
J.R.: Like the wind, eh? A.S.: Like someone with a
wind (laughs). It's like the river of life, man — what
can I tell you?

J.R.: I’d like to thank you, I guess we’ll have to
end it here.

A.S.: Yes, I have to talk to Playboy now.
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Another Mutable View of Life

Lou Reed’s New Sensations

Lou Reed
New Sensations
RCA Records
by Kaihy Esseks

A few reasons to refrain from slitting
your throat for at least a week or two
still exist. After the horror of watching
MTYV for hours, spit dribbling from my
slack jaw, or listening to endless
streams of rancid whipped cream
music on the radio it is an indescribable

relief to tum to Lou Reed’s New
Sensations. for a little “sophisticated
adult rock” as he terms it.

What Reed terms sophisticated and
adult translates into urban, fairly com-
plex lyrics that set out to tell you
something, deciaimed over a pared
down guitar/drum melodic core.
Reed’s music has a gritty. sireet sound
and an accessibility that polished Gior-
gio Moroder-type tumes atterly lack
He's got soul is another way of saying
it.

New Sensations continues the new
happy Lou Reed phase that emerged
from heroin heaven on 1980 sThe Blue
Mask. Critics everywhere did a double
take and announced that Reed was
happy now, and in love, and the album
was wonderful. Reed commented in an
eleven second interview that he felt
pretty much the same as he’s always
feit before, during, and after The Blue
Mask, which is pretty good, yknow,
and that he’s just writing about things

.that seem important to him.

The important things inclue “My
Red Joystick”, which is possibly the
video game accessory pictured on the
album cover and possibly a more, shall
we say, personal, less obvious access-

ry. “I've had enough of you/You can
keep your dresses/You can keep your
‘jewels... AllI'm asking you toleave me is
My Red Joystick”™

The suggestion here is markedly
different from the near fiuff of “I Love
You, Suzanne”, Reed’s current hit and
and MTYV video. This throwaway has
the most useless lyrics on the album the

same lame phrases as any other MTV-

boltered hit, sort of embarrassing in
light of Reed’s reputation as a street
. poet. ) )
" Except for the total zippiness of
“Suzanne” New Sensationscovers a lot
of lyrically glass strewn urban pave-
ment. In “Turn to Me”, Reed reminds a
friend that he’s there for him, no need
to freak out when life gets you down,
““When your teeth are ground down to
the bone..And some friend died of
something that you can’t proncunce/
, Remember I'm the one who loves you/
"You can always give me a call” Reed
nails dowri the bare bonés of friendship
here, and the song vihrates with gen-
uine care and concern

. For all the screaming and yelling

* about how happy Lou Reed has be-

.come after the release The Blue Mask,

the guy doesn’t project a manaical

.optimism. The woman. in “What Be-

comes a Legend Most” is lonely, worn
out, and stale from a life of glamor, “

- Friend George” is out-killing pecple,

and the narrator of “High in the City”

* equips himself with mace and his friend

W'

with a knife before venturing into the
streets. Perhaps his personal life is
happier and more stable, he got
mnarriedyou see, but Reed’s view of the
world remains realistically grim.

A tribute to mass entertainment
surprised me, but “Doin’ The Things
We Want to” jumps as much as
“Suzanne” and  actually says
something in the process. Reed’s a fan
of Sam Shepard’s plays: he’s doing the
things that they want to, we can do the
things that they want to, we can do the
things we want to--you get the picture.
What we want to do involves movies,
plays and choosing entertainment and
lifestyles; nothing violent or harsh.
Many people equate doing what you
want with stepping on other people
whjch is not what Reed has in mind.
“There’s not much to hear on the radio
today, hey/Doin’ the things that we
want to/But you still can see a movie or
a play, hey,” sums it up.

As a nice counterpoint to the ravmgs
of, say Steel Pulse and others who
musically warm up to shape up or we'll
find ourselves staring into a mushroom
cloud, Reed ‘announces his complete
lack of worry over a nuclear confla-
gration; “I would not run from the
holocaust/T would not run from the

. bomb/T'd welcome the chance/Tomeet

my maker/And fly into the sun,” (“Fly
Into the Sun”). '

The tuneless tunes and gospelesque
backup vocals standing behing Reed's
“at delivery serve to point up the lyrics
and make you really listen. What ini-
tially come off as slight changes in pitch
and chords resolve into hummable
choruses and smart, sometimes pierc-
ing phrases. New Sensations retords
another chapter in Lou Reed’s mutable
view of life, and it’s worth a listen jus’
for the clarified perspective.

- (and you, reader, can buy yourself a

ticket to Lou Reed at SB on Sept. 21.
Another hot fall offering by the new
[A4353)
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Top 26 for the week ending 8/26/84

. Romeo Void — Instinets LP

_Bruce Cockburn — Stealing Fire LP

. King Sunny Ade — Aura LP

. Gil Scott Heron — Re-Ron 12”

. The Special AKA — In the Studio LP

. The Bangles — All Over the Place LP

The HooDoo Guru's ~ Stone Ace Romeo’s LP
. Shriek Back — Jam Science LP '
The Time — Ice Cream Castle LP
10.Crippled Pilgrims — Head down-Hand out EP
11.The Neville Brothers — Nevillization LP
{2.Love Tractor — Til the Cows Come Home EP
13.Various Artists - Blues Explosion LP
14.Public image Ltd — This is what you want... LP .
15.The Comateens - Resist Her 12"

16.New Model Army — Vengence LP

17.A Flock of Seagulls — Story of a Young Heart LP
18.The Rain Parade — Explosions in the Glass
Palace EP.

19.Black Churu — Anther LP

26).No Trend — Teen Love EP -
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THESE JUST IN: Tracie LP, The Gun Club LP,
The Red Hot Chili Peppers LP, Industry 1.P. The
Animals LP, Dave Edmunds 127, Dac and Merle
Watson LP, John Hartford LP. .jels Holland LP,
The Fverly Bro: 12"
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Andy Summers

An Interview

The following interview with Andy Summers was
conducted by John Rosenfelder and is presented
here through the courtesy of WUSB and A&M
Records. The complete interview will be broadcast
exclusively on WUSB on the night of Sept. 5, along

with the World Premier_ of the Summers-Fripp
record, which is scheduled to be released the
following day. Listen to WUSB for more details about
the interview and the World Premier.

© 1984 John Rosenfelder

J.R.: There seems to be a little confusion about
the L.P.’s title, which is Bewitched right? '
A.8.: That's right. It was called “Parade” but the ari
department called me up when I was in Los Angeles.
In some anxiety, they’d seen a paper saying “Parade
is coming” but it was a different Parade, it turned out
to be the Spandau.Ballet. So we changed the title.
Actually, I think I like this title more, so it doesn’t
matter. .
J.R.: Is Bewitched sort of a continuation?
A.S.:Iwould see it as a continuation. Yeah absolutely.
Rather than going off on a tangent, it’s different from
-ther other album. It has a very up-kind of dancy side
which certainly wasn’t on the last album, so it’s
different in that respect. But it's a continuation of th-
exploration of Robert Fripp and myself playing to-
gether.
J.R.: Have you and Robert considered playing
‘any of this music live?
A.S.: Yeah we have. We haven't had time. To do it
now, I think we’d have to put a group together be-
cause the music sort of expanded somewhat from the
duet idea, you know in, in other words just two guitars
has rather gone on to be multi-tracked recordings, so
we’d have to ger a group really to do it justice. Robert
is on tour all of this year with King Crimson, so I can’t
really see any of us doing anything this year. I'd say’
some time in the future it may become possible. But
then on, the other hand, you don’t have to tour with
every single record you make, so [ don't know—
maybe, eventually. . .
J.R.: How would you describe Summers-Fripp
music? ' '

A.S.: How would you describe it? It's hard, isn't it? to

de

Aeceriba | mean music kind of defies

sometimes, as it should do, it’s like elusive. It's music
--I cantell you where it comes from sort of. I meanit’s
played by two muscians who've been around for a
while, and who've grown up with rock music, but have
expanded their listening to include alot of other kinds
of music, including Indian music and Jazz and Third
World music and been influenced by alot of things.

. It’s what you would call by music that’s being made by

two contemporary musicians who essentially, or
centrally, are rock musicians, but are influenced by
many other kinds of musics and this album is an ex-
ploration of that. .
J.R.: Your background is essentially jazz and
classical, is that correct?

No. It essentially is rock. I've played rock-TI've really

been a rock musician all my life. I did take quite along -

time out to study music formally at University and I
played classical guitar for many years and I studied
Indian music when I was younger too. I'm colored by a
lot of things, though what I've always really done is
been an electric rock guitarist, if you like.

J.R.: Why study classical and jazz? If you're
playing rock, why not study rock? A.5.: You can't
study rock. I don’t know what that leads to. Why make
it narrow? You learn music, I think. Before 1 studied
formally, I'd already been playing rock for a long time
and I don't know if rock is the kind of music that bears
a lot of study. I think it’s something that-really, you
play. Yougetina group and you play. It's better than
study. You don’t learn it out of a book. There’s a big
industry of how to learn to play rock bocks available
these days. But you learn that kind of stuff from
listening and playing.  guessyoucanlearn something
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learn it. I learned just from playing many, many gigs
and always playing with other musicians. Classical
music bears more study, I think.

J.R.: You used some tape loops on the new
album. Is that your version of Frippertronics?
A.S.: Well, Robert’s thing that he calis “frippertron-
ies,” which is also taken from somewhere else, is just
the use of two Revoxes. Robert does his thing with it
and there is one kind of thing tRat it does-and you play
very slowly with it. It doesn’t work when we play
together. There is none of it on this album. I made a
couple of tape loops, there are a couple of tape loop
introductions and one track that I made from a tape
loop. But they were made from having edited onto
quarter-inch, like a guitar improvisation, and then
turning it into a tape loop via a delay unit. One piece
served as an introduction, and on another piece
served as a kind of fabric on which to layer other
things. They’re not “frippertronics.” Actually, it's
quite a different technique.

J.R.: Are you interested in playing jazz at all?
A.S.:I'd love to (but} I bave no time. I lock forward to
doing more of that now. I've been talking to jumpin’
Jack Dedohnette, for what almost seems like years
now, about making an album with him. I saw him in
New York a couple of months ago playing, and we
talked about it again and I'd like to do that when time
permits. But I'm very interested and I hope in the
future to make time to do that.

J.R.: Do you think your music is characteristic-
ally English? A S.: I feel that the way I tend to play is
fairly international in intent-it's not of the parish I
come from. Certain groups from England sound very
indiginous to England; they don't really transiate
very well outside their own country.




