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Abstract of the Dissertation
For levande och doda
by
Ellen Sherry Lindquist

Doctor of Philosophy
in
Music
(Composition)
Stony Brook University

2008

For levande och déda (For the Living and the Dead) is a set of five pieces for
soprano, bass, and chamber orchestra based on texts of contemporary Swedish poet
Tomas Transtromer; the title is taken from his 1989 collection of the same name. The
chamber orchestra consists of flute/alto flute, oboe/English horn, clarinet, bass clarinet,
French horn, trombone, harp, piano, percussion, violin, cello, and double bass. Some
pieces use the full ensemble, while others focus on smaller combinations of instruments
and voices.

The five poems, which span the years 1973-1989, are Madrigal, Ldngre in,
Eldklotter, Minnena ser mig, and Romanska Bdgar. The poems and their settings
represent vastly different emotional spaces, although common themes wend their way
through both Transtrdmer’s work and my music. Most apparent is his focus on dualities,
through which he explores the spaces between real and unreal worlds, between conscious
and dream states. Some settings use only the original Swedish, while others mix the
original with Robin Fulton’s English translation (with permission).

Fér levande och déda is a concert suite of works derived from a theatrical work
by the same name, which I am developing together with a full creative team of director,
choreographer, set/costume designer, and lighting designer. Using a unique
improvisational workshop environment, the raw musical material for this set of
compositions has come in part from the players themselves. The initial workshop was
held at Stony Brook University in January 2006; since then, twice the entire ensemble of
20 artists (15 musicians plus the creative team) has met to work together: at the Gateway
Theatre on Long Island in January 2007, and at Engso Castle in Sweden in June 2007.
During these weeklong workshops we used a feedback process. The director, the
choreographer, and I designed improvisational exercises stemming both from the poetry
and from our structural ideas for the overall piece. All sessions were recorded in audio
and video formats; I used ideas inspired by the recorded material in the generation of new
music for the subsequent workshop, and of course for the development of the finished
piece.
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1. MADRIGAL

Jag drvde en mork skog dit jag séllan gar. Men det kommer en dag nir de déda och levande byter
plats. Da sitter sig skogen i rorelse. Vi ar inte utan hopp. De svaraste brotten forblir ouppklarade
trots insats av manga poliser. P4 samma sétt finns ndgonstans i vara liv en stor ouppklarad kérlek.
Jag drvde en mork skog men idag gér jag i en annan skog, den ljusa. Allt levande som sjunger
slingrar viftar ock kryper! Det &r var och luften ar mycket stark. Jag har examen frén glomskans
universitet och &r lika tomhént som skjortan pa tvittstrecket.

1. MADRIGAL

I inherited a dark wood where I seldom go. But a day will come when the dead and the living
change places. The wood will be set in motion. We are not without hope. The most serious crimes
will remain unsolved in spite the efforts of many policemen. In the same way there is somewhere
in our lives a great unsolved love. I inherited a dark wood, but today I’m walking in the other
wood, the light one. All the living creatures that sing, wriggle, wag, and crawl! It’s spring and the
air is very strong. | have graduated from the university of oblivion and am as empty-handed as the
shirt on the clothesline.

1. LANGRE IN 1. FURTHER IN

Pé stora infarten till staden On the main road into the city

da solen star lagt. when the sun is low.

Trafiken tétnar, kryper. The traffic thickens, crawls.

Den ir en trog drake som glittrar. It is a sluggish dragon glittering.
Jag dr ett av drakens fjall. I am one of the dragon’s scales.
Plotsligt ar den roda solen Suddenly the red sun is

mitt framfor vindrutan right in the middle of the windshield
och strommar in. streaming in.

Jag dr genomlyst I am transparent

och en skrift blir synlig and writing becomes visible

inne i mig inside me

ord med osynligt black words in invisible ink

som framtriader which appear

da papperet hélls 6ver elden! when the paper is held to the fire!
Jag vet att jag méste langt bort I know I must get far away

tvars genom staden och sedan straight through the city and then
vidare, tills det ar dags att gé ur further until it is time to go out

och vandra lange i skogen. and walk far into the forest.

G4 i gravlingens fotspér. Walk in the footprints of the badger.
Det blir morkt, svart att se. It gets dark, difficult to see.

Dir, pa mossan, ligger stenar. In there on the moss lie stones.

En av de stenarna ar dyrbar. One of the stones is precious.

Den kan forvandla allt It can change everything

den kan fa morkret att lysa. it can make the darkness shine.
Den ir en strombrytare for hela landet. It is a switch for the whole country.
Allting hénger pa den. Everything depends on it.

Se den, rora vid den ... Look at it, touch it ...

111. ELDKLOTTER

Under de dystra ménaderna gnistrade mitt liv till bara nér jag dlskade med dig.
Som eldflugan tands och slocknar, tdnds och slocknar—glimtvis kan man folja dess vag
i nattmdrkret mellan olivtriaden.

Under de dystra ménaderna satt sjdlen hopsjunken och livlds
men kroppen gick raka végen till dig.

Natthimlen ramade.

Vi tjuvmjélkade kosmos och 6verlevde.

1. FIRKRE-JOTTINGS

Throughout the dismal months my life sparkled alive only when I made love with you.
As the firefly ignites and fades out, ignites and fades out—in glimpses we can trace it’s flight
in the dark among the olive trees.

Throughout the dismal months the soul lay shrunken, lifeless,
but the body went straight to you.

The night sky bellowed.

Stealthily we milked the cosmos and survived.
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IV. MINNENA SER MIG IV. MEMORI1€S LOOK AT ME

En junimorgon da det &r for tidigt A June morning, too soon to wake,

at vakna men for sent att somna om. too late to fall asleep again.

Jag maste ut i gronskan som ar fullsatt I must go out—the greenery is dense

av minnen, och de f6ljer mig med blicken. with memories, they follow me with their gaze.
De syns inte, de smalter helt ihop They can’t be seen, they merge completely into
med bakgrunden, perfekta kameleonter. the background, true chameleons.

De &r sa nira att jag hor dem andas They are so close that I can hear them breathe
fast figelsangen ar beddvande. although the birdsong is deafening.

V. ROMANSKA BAGAR

Inne i den véldiga romanska kyrkan tringdes turisterna i halvmorkret.
Valv gapande bakom valv och ingen dverblick.

Nagra ljuslagor fladdrade.

En dngel utan ansikte omfamnade mig

och viskade genom hela kroppen:

"Skams inte for att du dr ménniska, var stolt!

Inne i dig 6ppnar sig valv bakom valv oédndligt.

Du blir aldrig fardig, och det dr som det skall."

Jag var blind av tarar

och fostes ut pa den solsjudande piazzan

tillsammans med Mr och Mrs Jones, Herr Tanaka och Signora Sabatini
och inne i dem alla 6ppnade sig valv bakom valv odndligt.

V. ROMANESQUE ARCHES

Inside the huge romanesque church the tourists jostled in the half darkness.
Vault gaped behind vault, no complete view.

A few candle flames flickered.

An angel with no face embraced me

and whispered through my whole body:

“Don’t be ashamed of being human, be proud!

Inside you vault opens behind vault endlessly.

You will never be complete, that’s how it’s meant to be.”

Blind with tears

I was pushed out on the sun-seething piazza

together with Mr. and Mrs. Jones, Herr Tanaka, and Signora Sabatini,
and inside each of them vault opened behind vault endlessly.

All poems are used with permission from Tomas Transtromer and his publisher, Albert
Bonniers Forlag AB. All English translations are by Robin Fulton, and are used with his
permission. The dates of each poem are listed below.

Madrigal and Romanska bdgar, 1989
Eldklotter and Minnena ser mig, 1983
Ldngre in, 1973
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NOTES

Percussion:

Five-octave marimba

Vibraphone

Crotales

Gong

Woodblock

Bass Drum

Bass bow for vibraphone, crotales, and gong

Accidentals:

Each occurrence of a note with an accidental is printed with the accidental, even when
found more than once within the same measure, unless repeated consecutively. If the
affected note is used non-consecutively more than twice in the same measure, it is
marked with the accidental in parentheses to indicate that the accidental holds through the
entire measure.

Harp:
Pedal diagrams are used in the score. In addition, the names of the specific pedals being
changed are indicated below the diagram.

Transpositions:

This score is in C. All instruments are notated at pitch with the exception of contrabass,
which sounds one octave lower than written, and crotales, which sound two octaves
higher.

Notes for individual movements:

I. MADRIGAL

Much of Madrigal is built on a “background” tapestry of freely repeating gestures, over
which is laid a “foreground” texture (metered and in a specific tempo). Sometimes an
instrument that is part of the background is asked to join the foreground. (This will be
well-cued in the parts.) In the score, the wavy line indicating repetition of a background
texture usually runs through the measure(s) in the foreground texture; players need not do
both at once, but should rather take whatever time is necessary out of the background
texture to prepare for the foreground gesture, then return to the background texture as
soon as the gesture is complete.

. LANGRE IN

Madrigal moves attaca into Lédngre in. As individual instruments interact in Madrigal, so
groups of instruments interact later in Ldngre in, beginning at rehearsal letter F. By
rehearsal letter I, four groups of 2 or 3 instruments each work as individual units. It is
desirable that, while the members of a group remain locked together in their repeated
gesture, the tempo of each group diverges slightly (both from the foreground and from
the other groups) as each group finds its natural tempo. This forms a texture of compound
gestures, which is background to the metered foreground material.

After rehearsal letter J, there is an indication to “gradually lengthen the time between
group gestures”. It means exactly that: without changing the tempo of the gesture itself,
the time between the occurrences of the gesture should increase. This thins the overall
texture without changing the energy of each gesture.

As in Madrigal, for foreground in-time events notated concurrently with the wavy lines
of repeated material, players should simply leave the background texture, play the
foreground gestures, then re-enter (with group, of course) background texture.

1. ELDKLOTTER

A central element in this movement is the drone, which consists of harp, contrabass, and
often cello. I think of it as a “living” drone: while staying true to the character of its role
as a drone, there is improvisational flexibility for the players to create interesting timbres,
changes in dynamics, and shifts in intensity. Thanks to Felix Pastor for his explanation of
the overtone tremolo on the contrabass (see note on first page of Eldklotter).
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IV. MINNENA SER MIG

An important element of Minnena is also a “living” drone, this time for 4-hands piano in
the upper registers. Within the tremolo, plenty of variation is encouraged. The indication
to for the violin to “follow” the soprano at rehearsal A is quite free—the violinist is free
to interpret the soprano’s line and “follow” it in any way s/he chooses, beginning and
ending on the pitches indicated. Close following is most effective.

In Minnena, there is a gradual layering of textures in different tempi. There is a single
tempo for the 4-hands piano texture at the opening; when the soprano and violin enter in
a new tempo at rehearsal A, they become foreground, moving the piano texture to the
background. Just after rehearsal B, the fl./ob./cl. trio enters at yet another tempo, although
this texture (as well as that of the hn/trbn., bass cl., and vc./cb. groups which enter shortly
afterward) remains always a background texture.

There are times when the piano plays a gesture (quarter note = 120) which intersects with
the foreground texture (quarter note = 56). The first time this occurs is in m. 28; in the
right hand of the piano primo part there is a small box around a gesture which is marked
quarter note = 120. Time is flowing according to the foreground texture (quarter note =
56); the starting point for the material in the box begins in time with the foreground
texture, although the gesture itself is played at quarter note = 120. In other words, the
starting points for material in boxes are locked into the foreground tempo, while the
gestures themselves are played at the tempo indicated.

V. ROMANSKA BAGAR

In m. 70, Romanska Bdgar makes use of the “tempo in a box” described in Minnena.
Romanska Bdgar also includes one section which creates the background tapestry which
opens Madrigal, in m. 103.

MEMBERS OF THE ENSEMBLE:

KATHLEEN FLYNN, SOPRANO VOCALIST (CANADA)
NMICHXNEL DOUGLAS JONES, BASS VOCALIST (\USA)
MALIN TRAST, FLUTE/ALTO FLUTE (SWEDEN)
LAURAN KARNEY, OBOE/ENGLISH HORN (\JSA)
ROBERT €K, CLARINET/BASS CLARINET (SWEDEN)
CHRUSTA \VANALSTINE, CLARINET (CANADA)
ANGELA WILMOT, FRENCH HORN (\JSA)
BENJAMIN LANZ, TROMBONE (\JSA)
NICOLAS TULLIEZ, HARP (FRANCE)
LAURA BARGER, PIANO (\JSA)
STAFFAN SANDSTROM, PIANO (SWEDEN)
NMICHXNEL NMACCURDY, PERCUSSION (\JSA)
ANRON PACKARD, VIOLIN (\JSA)

WILL MARTINX, CELLO (AUSTRALIN)
FELIX PASTOR, CONTRABASS (SPAIN)
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MADRIGAL - LINDQUIST

NOTE:

Instrumentalists other than percussion and clarinet 2 divide into two roughly equal sections. Group 1 responds in
Swedish to Cl. 1, Group 2 in English to the percussionist. Languages other than Swedish and English may be
used as well. Each individual "responds" in a softer voice than the leader, and using a repeated word, two words,
even the whole phrase. Repeat until speaker begins the next phrase, although there is never a need to cut a phrase
short; ovetlap here is fine. At end, diminuendo to #iente duting soprano's line "P4 samma satt finns ndgonstans".
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