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Abstract of the Dissertation

Big Picture
by
Karl Hinze
Doctor of Philosophy
in
Music
(Composition)
Stony Brook University
2017

Big Picture is a contemporary Broadway-style musical comedy with a story adapted from
Claudio Monteverdi’s 1643 opera L’incoronazione di Poppea (“The Coronation of Poppea”).
Monteverdi’s opera is a story of lust, power, and corruption, set in the imperial Roman Empire.
The opera follows the love affair of Emperor Nero and his mistress Poppea as they conspire to
banish Nero’s wife, the empress Ottavia, and crown Poppea queen. Meanwhile, Ottone, who is
also in love with Poppea, becomes wrapped up in the empress’s plan to have Poppea killed.

In this adaptation, with a book by Susan Murray and lyrics by Patrick Spencer, we have
recast those archetypes into modern-day film industry tropes. The opera is both a torrid love
story and a reflection on the lust for power—ideas that translate very well into a Hollywood
setting. Nero is no longer emperor, but a film executive, and Poppy (Poppea) is his mistress, a
young actress. Julie (Ottavia) is a star “of a certain age” whose romance with Nero ended long ago.

While Ottone was not the opera’s central character, everyman Tony is the protagonist of our
musical, which covers his rise to power at Nero Studios International (NSI). Along the way he
meets Drew (Drusilla), the top assistant at NSI; Nathaniel (Nutrice), Julie’s frustrated manager;
Andy (Arnalta), Poppy’s best friend; and Seneca, Nero’s second-in-command.

When Tony finally reaches the top, having used and betrayed everyone around him, he looks
back and realizes he wasn’t the hero of his own story. Ultimately he gives it all up to return to the
audience, as a movie fan—that’s the role he was meant to play.

The score draws on many styles, reflecting the inner worlds of the characters through a
number of musical genres: Tony and Poppy, the up-and-coming generation, mostly sing in
vernacular pop/rock styles; Julie and Seneca, part of the old guard, have music inspired by film
noir and vaudeville; and Andy and Nathaniel, who strike up a romance of their own, serve the
same purpose as the secondary/comedic couple in a traditional golden-age Broadway show, and
their music echoes that tradition.

This piano-vocal score would, in a future production of the musical, be arranged for an
orchestra that could include strings, percussion, winds, brass, and some pop/rock instruments
as well (keyboard and electric guitar). To aid readers in following the musical’s story, this score
includes brief synopses between each song.
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BIG PICTURE

a new musical

music by Karl Hinze
lyrics by Patrick Spencer
book by Susan Murray
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Cast of Characters

TONY [male, mid 20s], a recent college grad and current bike messenger, is totally obsessed with
everything movies. He knows every film, every director, every thing. He wants nothing more

than to be a part of it all.

POPPY SINCLAIR [female, early 20s] is the latest “it” girl. If you haven’t heard of her you haven’t
been paying attention. Think Jennifer Lawrence after Winter’s Bone, before Hunger Games. Her

star is on the rise and she’s willing to do anything to make it to the top.

DREW [female, early-mid 30s] is the chief assistant for Nero Studios International, serving Nero
and Seneca and helping to keep the ship running. She knows what’s best, even if she doesn’t

always have the power to make it happen.

JULIE WILSHIRE [female, mid 40s] has always been a commanding presence, onscreen and off.

Despite Hollywood’s distaste for women who age, she isn’t ready to let go yet.

STANLEY NERO [male, late 50s] is the man in charge. He runs Nero Studios International, he
runs the whole town. His secret, budding romance with Poppy is causing him to consider what he

wants from the next phase of his life.

STANLEY SENECA [male, late 50s], after years of being Nero’s second-in-command, is ready to

be in charge. He is stern where Nero is magnanimous.

ANDY [male, early 20s], Poppy’s best friend from childhood, is now serving as her part-time

advisor, part-time assistant, full-time confidant-on-the-payroll.

NATHANIEL [male, late 30s] has been Julie’s manager for what feels like an eternity. She is the
closest thing he has to family, with all the good and the bad that entails.

CHORUS [mixed] play the roles of Noreen the realtor, Marcel the stylist, members of Film Club,

reporters, and others.
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Synopsis

Tony loves movies. He often imagines himself as the hero of some epic adventure, and it’s his
dream to have some small part in movie making—but what? He’s just a bike messenger in LA,
and a first-class movie watcher. Then one day Tony delivers a package to Drew at the biggest
studio in town, Nero Studios International (NSI). The office is in chaos and Tony, on an impulse,

jumps in, ready to help. Drew hires Tony, and Tony’s new life at NSI begins.

He meets Julie, the aging “ageless” leading lady trying to untangle the red tape holding up her pet
project. And Poppy, the latest “it girl” actress whose star is on the rise. Eventually, Drew trusts
Tony enough to show him her “gems:” a drawer full of projects that NSI has optioned, but never

made.

Tony starts “playing the game”—trying to aid Julie’s project, all the while falling for Poppy, even
though she’s secretly seeing Nero. Tony’s encyclopedic knowledge of “the biz” and his infectious
enthusiasm help him rise. Ultimately, by betraying Drew and Julie, he reaches the very top. Nero
announces his retirement: he’ll be whisking Poppy off to the Caribbean and installing Tony as
the new CEO.

But it turns out, it’s an empty promotion: Nero remains chairman of the board, and the movie

schedule is set, indefinitely. Tony will be a puppet—nothing more.

Tony takes over at NSI and looks back on his adventure, realizing, to his regret, he wasn’t the

hero of his own story. But then he remembers who he is: A delivery guy. One by one he and Drew
remove each script from her drawer and sign the rights away. This director will get this, that actor
will get that. They deliver each amazing “gem” into the right hands, to anyone, everyone, who will
make movies and more movies. Now, Tony occasionally sees himself in the bottom of the closing

credits. It’s all he wanted after all.
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PROLOGUE

Music in. Monitors open on shots of LA and current-day Hollywood: noisy, iconic and
glamorous. Next, the red carpet at the Golden Globes. STARS enter two by two, as disembodied
ANNOUNCERS/REPORTERS’ comments/calls are heard (off) and over loud speakers.

Then: Lights shift to TONY and the FILM CLUB in a tiny apartment in the not-so-glamorous
outskirts of LA. The red carpet coverage plays live on a nearby screen, and the friends eat Chinese

food and play games while watching the Globes.



Big Picture
1. Opening

Lyrics by Patrick Spencer Music by Karl Hinze

ANNOUNCER 1: Live from the red carpet—it’s the Golden Globes! Indisputably Hollywood’s most
glamorous and iconic night of the year, if you don’t count the Oscars! Isn’t that right, Dave?
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ANNOUNCER 2: Oh, absolutely, Dave. Let’s hear it for the Stars!
(Applause and cheers as JULIE and NERO enter)
Look! There’s three-time Oscar winner and still highly “do-able” Julie Wilshire!
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ANNOUNCER 1: Has to be Marcel, Dave. Julie Wilshire only wears Marcel.
(JULIE and NERO exit as POPPY and SENECA enter. More applause)
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ANNOUNCER 2: Look, look! That’s Poppy—Poppy Sinclair! REPORTERS: Poppy, Poppy! Over here—!
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ANNOUNCER 2: First time nominee and new-comer Poppy Sinclair. Pretty much the “It Girl” of the moment.
24 >
b

Y b EEE U T e
i L*ni__%)g%i

NS I — —
o [ I E—

178

F‘.

. NN | CN N
). hee sy s e
= he_e = he_e
ANNOUNCER 1: (Matter of fact) Well, she’s luminous. Who’s her escort? . .
28 o i o =
N . o be . e e be r 3 ZE bp_ E Z2FE e
#E: —— —— — » ‘ — ‘ — 2
by = —_ — — - %
S S
. NN ‘ —
Ve veTe vy N L
j i"‘"v"" D% —_ — D%
’ : ba bo - b

ANNOUNCER 2: Looks like—some old guy from NSI?
(SENECA heard that! HE looks up, pissed, trying to see who said that.)
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2. Film Club / That's How It Happens In The Movies
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wan-na but I got-ta, no one else was in that mo-vie,so I chall-enge. Shit.
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ROGER: I'm confused.
TONY: No you’re not. If | name a movie, say... Titanic. You name an actor from that movie like—
ROGER: Leo!
DEAN: Obvious.
TONY: Then Dean here would have to name a movie that Leo was in.
MICHELLE (enters with birthday cake):
Yeah, yeah, and so on and so forth. Excuse me, cake on fire here.
FRIENDS: Happy birthday Tony!
TONY: Aww, guys! You didn’t have to—the Chinese was enough. I was digging these fortune cookies.
ROGER: Tony, what does your fortune say?
TONY: It says, “Answer the call”—I like it, it’s sort of wildly nonspecific.
MICHELLE: Tony—make a wish!
TONY: Okay, I will— but you guys do know it’s always the same wish.
(TONY blows out the candles and pockets the fortune.)
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TONY grabs his bike helmet and exits. FRIENDS continue the party, transition to:

ACT 1, SCENE 1
Streets and office buildings in and around LA/Hollywood; Continuous.

TONY is at center on his bike; pumping, pumping. Sounds of the bike, wheels turning. Monitors
show suburban streets, out-skirt neighborhoods but these images gradually change to city scenes,

towering office buildings of steel and glass.

TONY makes his deliveries and imagines a more fantastic world than the one he’s in. Those

receiving his deliveries are less-than-happy to enter into his fantasies.
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That’s how it hap-pens in the mo-vies.
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TONY reads the destination of his next package out loud: “Nero Studios International.”

Transition to:

ACT 1, SCENE 2

Nero Studios International (NSI), executive penthouse. Melodic but incessant sounds of several

phone lines with the ringers turned way down.

SENECA roars into the room, firing every single worker until the office is empty. Sighing with
relief, SENECA exits. Then, DREW, the head assistant, enters to find her entire staff is missing.
(Not again...)

Lights dim on the office and, in a spotlight, TONY enters NSI to make his delivery. Monitors

show an array of movie posters, beautiful images hanging one after another down a long hall.
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3. Right Place, Right Time
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DREW: Now, I have to fend off stray attackers? Answer all these freaking
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DREW: Crap! My V-cigs are gone? Where’s my patch, my damn nic gum?
TONY: Um, I don’t think you’re supposed to use all three.
DREW: Says the rapist who just gave me a heart attack. Who are you, the nicotine police?
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DREW: (Finds cigarettes!) Aha! My energency stash!

(Answers another phone, quickly)
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DREW:Look! I'm not hiring the mailman!
TONY: But it’s my birthday?
00  TONY DREW: Aww? Get out.
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Knock knock, why___ are__ you stall- ing? Ring ring, the fu - ture_ is call-ing.
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Head first, with no fear_ of fall-ing. We’re in the right place, right—
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DREW, roaring just like SENECA did: Get out, get out, out!
(TONY is silenced. DREW leads him to the elevators.) Look,
Tony—whoever-the-hell-you-are—you seem nice, in a deranged
lunatic sort of way. But you got no experience, no credentials and
you’re a Joe Blow nobody. You can’t just waltz in and work here.
I’'m sorry, but you gotta go. Happy birthday and good bye.
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DREW practically pushes TONY into the elevator. Doors close: TONY is gone. Two phone lines
ring. DREW groans. Lights fade on the office and up on the interior of the elevator; the action is

continuous.

ACT 1, SCENE 3

Inside the elevator.

TONY sighs, drops his head on the elevator wall, and leaves it hanging there like Charlie Brown.
But instead of going down, the elevator jerks, and goes up. Doors open on the roof: POPPY enters,
but TONY doesn’t even look up.

The two strike up a conversation, bonding over their favorite kids movie, Toby: A Tadpole’s Tale.
TONY quickly realizes who POPPY is and can’t help but spill his guts, about how he’s been
waiting for his adventure to start, and he just blew his chance to work at NSI. POPPY gives TONY

some advice.
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4. Going Up

POPPY: Aww. So. ground floor, hmm?
TONY: Sure, why not? I am going down. (Down, down, down...)
(Sinks to the floor)
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TONY: Why are you helping me?
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POPPY: Elevator’s taken!

(Doors open)
(Doors close)
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POPPY: When she lost the homecoming

67 crown and got hit by that bus?
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TONY: When her parents told
her that she couldn’t see Noah...

N I ]
r3 - | = i
1 1
= i | — | — | |

1 bl & | | | | 1 1 | & P
Gyl arlt o= = oe ot r e o " .|
[Y) L o = o P -

)}
75— (o]
V1 O O
-©= - = =
POPPY: or when Noah enlisted in the war... TONY: or when she got old and suffered from
01 dementia and couldn’t remember who Noah was?
b s T . ¢ | s — — . .
y AN & | & L & | &
r\!rJ)/nv D ‘ r !j—- S E— ﬁ‘ qr -j—. Fa —
o 1
v aa
e NeN tor Ne N
PN = = =
POPPY: Cause she’s strong as hell—
95 TONY TONY: —and Noah was Ryan Gosling!
| P
P’ A/ - T me_q? P T - ]
y AN | 2 ) ) * - | |
&> [ i B 7 7 | |
Q) — r !
Oh no__ she did - n’t!

o — — ‘ i | N—i |
@bt b =
) - = : ? : i =% ¥

=
| I
)L ‘
e = = % i —
> = = B z
>
9% POPPY
P | | | A |
| I | | I I | \ A | I I ]
N I A B N NS ¥ v
) ~ — — -
If Rach-el Mc - Ad-ams can keep fight - ing, why__can’t you? The
H 1 ‘ | I \ ‘ = |
#EEP‘ ‘ S‘ o —— P —N—N } —— g
SV F—F 1 1= P | i ® i o
© — i i : gzé L
e Y| I  —
) o 5
J— % ~— . [ 4 [ 4 [ 4 o
o . S~—— —_—
3 S

SPENCER & HINZE: 4. Going Up



44

TONY: Me!! You're right

but...
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5. Big Picture / Right Place, Right Time (Reprise)

Lights fade on the elevator and up on the executive office.
DREW is working. ELEVATOR opens: TONY bursts in.
DREW: Shit. I knew I should have bought that Taser.
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big pic - ture, Quen-tin start-ed out like me.
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Poco accel.
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ACT 1, SCENE 4
Continuous; later that day at NSI.

DREW and TONY are working like gangbusters; TONY anticipates DREW’S every move. She
shows him her special drawer, where she keeps all her favorite scripts for films that NSI has

optioned but not made—and probably never will.

JULIE and NATHANIEL enter, looking for NERO and demanding to know what’s the hold-up
on JULIE’s pet project, a remake of a movie called If Wishes Were Wonders. TONY is star-struck:
that’s Julie Wilshire! DREW urges him to keep his head down.

SENECA comes out to work damage control, explaining to JULIE that her movie is an adaptation,
and so NSI has to secure the rights. TONY interrupts, piecing together that NSI already has the
rights, thereby making a friend in JULIE and an enemy in SENECA.
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6. Am I Right?

Swing, Moderate J=100

SENECA
0
Hey love, Ju - lie, dar-ling, thought I heard your voice, love,
0 1 — | — pr——
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where have you been? Let’s get to - geth-er love, it’s been for - ev-er love, am [ right?

JULIE: Yuck. Stop dripping over me like some fucking Count, Seneca. Your smarmy damage control
routine isn’t going to work—you’re too short for that move.

TONY: (Nudges DREW) All About Eve. Julie Wilshere is quoting A/l About—

NATHANIEL: (TO DREW) Who’s the kid?

DREW: Tell you later.

JULIE: What’s the hold-up? I want to work— Nero wants me to work...

NATHANIEL: Her project should have been green lighted months ago!

JULIE: My project should have been green lighted months ago!

TONY: (Matter of fact) Her project should have been green lighted months ago. (DREW rolls her eyes.)
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SENECA: Let your Uncle Stanley do, hmm? Then we’re golden. Easy-peasy, problem solved.
(SENECA hands JULIE a martini. SHE smirks, but accepts it. NATHANIAL and SENECA wait.
JULIE finally sips. THEY sip too. A moment of detente. The only one who's confused, is TONY:
HE speaks without thinking, offering commentary as if “playing along” at home.)

TONY: But—wait, what if, NSI already owns the rights?

SENECA: What the—!

(All eyes on TONY; TONY has a coughing fit!)

SENECA: He’s choking, right? He’s not interrupting. You better be choking, you little shit.
JULIE: What—What did he say?

SENECA: He said nothing. He is nothing.

JULIE: Oh, no, he said something—What’s your name, kid?

TONY: Um, Tony.

JULIE: Well, “um, Tony”, what did you say—Shut up, Stan—go on.

SENECA: Thirty seconds: Then I’ll kill you with my bare hands.

SPENCER & HINZE: 6. Am I Right?
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TONY: 93. Yeah, so...
JULIE: We already own the property? (GO) Hot damn! We own the property!
I (Julie laughs, a genuine throaty laugh; it's infectious. The mood lifts.)
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SENECA (Less menace): Little shit...
JULIE (to SENECA): Oh, I want your people on this: Today. No more hold ups.
(Brutally honest, quick:) Come on Stan, I’'m dying here.
SENECA (sighs): I’ll...look into it.
JULIE: Ha! You bet your ass you will. Nathanial, let’s go. Oh, and Stan? The Little
Shit here was helpful, hmm? He’d better still be working here the next time I come by.
66
f) o r—— ‘ N
'{ o | | | | | P — I | \\, | I

(0
¢

SPENCER & HINZE: 6. Am I Right?

«iy
T
T

o
| {



63

(At the elevator JULIE pauses, points to TONY.)

JULIE: And as for you: Well played, “Tony Jackpot.”

(ELEVATOR closes. JULIE and NATANIEL are gone.)

SENECA (matter of fact): You’re fired.

TONY: What? But Ms. Wilshire said!

SENECA: Not you, jackass.

DREW: Me? But I, I, I direct-report to Nero!

SENECA: Do you see Nero here? Nero’s not the be all and end! Why doesn’t anyone remember that
I own a third—if I say you’re out, you’re out!

(DREW collects purse, her cigs, her V-sticks. TONY rises.)

TONY: If Drew goes, then I go too. Then...Miss Wilshire won’t be happy.

SENECA: Ignorant turd—you think Julie Wilshire is going to remember you two minutes from now?
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(SENECA exits, his door closes with a click, TONY is back at work.)
DREW: So, Tony, drinks, after work?
(TONY smiles. LIGHTS DIMMOUT on the office.)
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ACT 1, SCENE 5

Later that day in the elevator at NSI, then outside and inside a mansion in Beverly Hills.

TONY runs into POPPY once more in the elevator, again coming from the rooftop; she shushes
him (“T am never on the roof! And you’d better not tell anyone I was there!”) but is glad to hear
that her advice helped him clinch the job.

POPPY heads out to go house-shopping with ANDY. They meet NOREEN the realtor, and
ANDY reminds them all that POPPY’s just looking, she’s not looking-looking. But the minute
POPPY walks into the house, she’s in love.
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7. Perfect

(THEY enter the mansion: POPPY gasps!)
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ACT 1, SCENE 6
A dive bar, later that night.

TONY brings DREW out for a thank-you drink, and to meet his friends, the FILM CLUB.

TONY is abuzz with the excitement of the day, getting this job, and meeting JULIE and POPPY.
He pumps DREW for information and begins to strategize about their next move. How can they

help JULIE get her movie made, while SENECA is clearly stalling?

DREW tries to put TONY in his place: he’s still a nobody, the lowest on the totem pole. And
making an enemy of SENECA is no small matter. He needs to learn his place. He brushes her off,

arguing that today, anything seems possible.
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TONY receives a text from SENECA, instructing him to come back to NSI, and to bring a bottle

of scotch to the roof.

ACT 1, SCENE 7

Nero Studios International, the private rooftop garden.

TONY arrives, scotch in hand, expecting to see SENECA, but instead he meets NERO, who is...
nothing like what he is expected. He is gardening, pruning a fig tree. NERO teaches TONY how
to drink scotch, and talks to him about gardening, all the while testing him. After all, anyone

who can rattle SENECA’s cage so easily is worth noticing.

NERO agrees to let TONY stay at NSI until the end of Oscar season, as a trial period.

ACT 1, SCENE 8
A few days later. The red carpet at the SAG awards.

REPORTERS hound JULIE, NERO, and SENECA for the latest gossip. JULIE teases her new movie,
and reporters ask after her and NERO, but once POPPY arrives, all the attention shifts to her.
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9. Tell Us

ANNOUNCER: REPORTER 1:
Live from the red carpet it’s the SAG Awards! Julie, Julie! Tell us about
Only weeks until the Oscars, the SAG Awards... your next project!
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JULIE: Nero has his “things,” I have mine.

And it’s going fine.
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1

JULIE: Such an incredibly talented actress.

19 REP.1 I keep telling everyone, watch out for that one.
() e e
D" 4 | T — g | | [— 1 1 . I I ]
y Al | | he o | | | | bHeg Hg | - | - |
| o Ve &1 Ve Y& | | |
bl ) 1 ] 1 il 1 1 1
5 - v 4 \
Ju-lie,can we___talk Pop - py isshe gon-na win?!
A ALL
4 T f— ‘ ‘ T T ]
y AW | | ? 2 - | & | | | } ‘\ I - I - I
.WFF‘&;& - | |
Ju-lie, is she gon - na win?!
#ﬁ i b-'_ 7 F 7 \ '\'- - -'-ﬁ - h-'_ h l) b I) ;
| A— 14 —— — < T o < < oY
h— | | | | /17 7 Ty VA 7 \ 2
ANSVA | | |  S— ] | 14 1/ 1V 17
ryj - — Y r r
j ) ) 2 4 N T— X I !
L% LV 2 -] e o D@ § L% =~ [ ]
Eo e P b
z  re_e g2 v
23 REP. 1
() o e
b 4 I I | T — | | [ — | I ]
7\ - | - | | | he& Y
[ fan | | | o i =1
SV 1 @ % L1 ] 1
[Y) - r | 4 \
Ju-lie,does she__ re - mind__ you of a young-er you?
REP. 2
i fr— prmm
D" 4 I I | — A | T | [— | | . ]
y Al - | - | - |
[ far} ! ! o @—Wﬁﬁﬂf_ﬂ
SV 1 1 bl 1
N e \
Ne-ro, a re-cord break-ing year for you.
o T | | [ — Iy -
jj o bé\’(;) }'—h‘ d qﬁﬁﬁﬁ
- r | \
| o
ey
= pe_-eo
SENECA:We’re so humbled to have so
27 many films being honored tonight. REP. 3
() fr— e
'{ - I - I ‘F—\‘ L‘A‘A- | | [ — | I ]
[ fan ) | | | o Ve N
SV 1 | L) 1 ) 1
Dy - y i 4 \
Ju-lie,can you___ be - lieve___ she’s on-ly twen-ty- two?
A REP. 4
D’ A I I p— N\ T I I [ — I I ]
y Al - | - | - |
[ fanY | | &
SV 1 1 b 1
\eo) \
Ne-ro, you tak-ing one or may-be two?
) — - \A) \‘\, \k\l \‘\, — p— i — 1 fr— —
SESSSTS ===
: ’ . - r 1 4 \
— - 'y I ! j I A; A;
B R e I T I O e B AR
14 . ;‘» bd.: &

SPENCER & HINZE: 9. Tell Us



82

JULIE: It’s astonishing to think of everyone— I mean,
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JULIE: A good relationship is like gardening.
It doesn’t happen overnight. It takes time, work, pruning—
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ACT 1, SCENE 9
Later that week. Back in the NSI elevator.

TONY is in the elevator with SENECA, who grills him on his meeting with NERO and steals his

lunch. TONY, ever the optimist, sees this as a good step forward in their relationship.

ACT 1, SCENE 10

The same day, the wardrobe department at Nero Studios; two dressing room doors, separated by a

full-length mirror. Clothing on hanging racks.

MARCEL the stylist and two ASSISTANTS are gossiping about the latest, when JULIE and
NATHANIEL come in for her Oscars fitting, hours late. Not a moment after JULIE is deposited
in her dressing room, POPPY and ANDY arrive—hours early.

MARCEL enlists ANDY and NATHANIEL in a madcap plan to keep the two women from seeing
each other until they’ve both said yes to a dress. As they dash around, the two men strike up a

flirtation of their own; it turns out they have a lot in common.

In the end, ANDY and NATHANIEL succeed in getting the women to say yes, but only by giving

each the other’s first dress.
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10. I Can See It

JULIE: Well? What do we think?
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they can’t helpbut star- ing,

’cause look at what you’re wear-ing,

the youn-ger gen-er - a-tion watch and
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NATHANIEL: It matches your eyes!

JULIE: My eyes are brown. Marcel! (HE enters immediately.) I’m not feeling it.

MARCEL: Try mauve, dear. Live dangerously.
(Shoots NATHANIEL a look as HE guides her back into dressing room one.)
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(ANDY enters, crosses to NATHANIEL/)
ANDY: “Mauve!” “I’m not feeling it!”” You know, I can hear every word she says out here!
NATHANIEL: I'm trying—
ANDY: Try harder! (POPPY'’S door opens.)
POPPY (off): Tada! (NATHANIEL quickly ducks, crouching behind some mannequins.
POPPY enters, crosses to the mirror.)
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run-way stops its run-ning, be-cause you’re look-ing stun-ning, and Gla-mour names you“Wo-man of the
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POPPY (Yells): Marcel!

ANDY: Shush!

POPPY: Why are you shushing?

ANDY: Because I love fashion, to me this place is like church.

POPPY: But you’re Jewish.

ANDY: Well, even more so. Turn, Muffin. I’ll unzip ya, then I’ll get Marcel.
(ANDY unzips POPPY, HE all but pushes her back in. SHE giggles at this and
exits as NATHANIEL enters.)
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NATHANIEL: She is so loud!

ANDY: Look. Let’s just get through this, okay? Then I’1l look forward to reading about this
crazy day in your tell-all memoir.

NATHANIEL: As I’ll look forward to reading your riveting tweet.

(NATHANIEL exits to JULIE’S room. ANDY smiles despite himself then exits into POPPY’S
room. MARCEL exits (OFF) to find more gowns. LIGHTS UP on JULIE and POPPY.)
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(At this point NATHANIEL and ANDY are each holding a dress. THEY wait for MARCEL to return with
more options.)

NATHANIEL: Can’t believe this.

ANDY: Don’t kid yourself. You love it.

NATHANIEL: How long have you known that one?

ANDY: Since the fourth grade...as in, all of my frigging life. How about her?

NATHANIEL: Not sure, what millennium is this?

ANDY: Ha. What are we waiting for anyway. Just give me that one. I’ll give you this.

NATHANIEL: No! We couldn’t—could we? (NATHANIEL and ANDY trade dresses.) This is so wrong.
ANDY: We’re co-conspirators now.

(NATHANIEL: and ANDY pass the “new options” into POPPY and JULIE.)

POPPY and JULIE: Oooohhh!!!

(POPPY and JULIE love their dresses! While THEY are off trying them on.)
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(POPPY and JULIE burst out of their dressing
rooms, loving the dresses they are wearing...)
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ACT 1, SCENE 11
A little later, at the NSI Executive Office.

TONY and DREW catch each other up on Julie’s movie, which they’ve been secretly trying to
help move forward, but DREW warns him: don’t get caught with the script. DREW exits.

JULIE enters, still wearing the dress from the previous scene, looking for NERO. Instead she
finds TONY, and she unloads on him her feelings about POPPY.
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11. She's Everywhere

(JULIE enters, screams, sees TONY, then her scream becomes a laugh.)
TONY: Ms. Wilshire! Is everything okay?
JULIE: I'm... Peachy, perfect—Poppy!

TONY: Poppy?
JULIE: Poppy here, Poppy there, popping out of everywhere. Poppy’s busting out all over!!! As if all

(gestures everywhere) “this” weren’t complicated enough.

TONY: “This?”

JULIE: This: Nero and Me, Nero and Poppy, Us, Them, Her, Me. “Oh, but, we’ve all got careers, LIVES on
the line.” (sniffs) What’s that smell? That [incredible] smell.

TONY: Oh, I think it's my lunch? Lobster rolls: From Urasawa? But I’m not really hungry. You want them?
JULIE: Are you joking? It's Oscar season—I can’t eat!

TONY: (remembering) We have a bar!
JULIE: I can’t drink! Oh fuck it. Let me at it. I’'m sick of all these rules— (SHE helps herself to the bar.)

(off the scream)  (off the laugh)
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TONY (takes a chance): God, you’re beautiful.

JULIE (dry): Yeah, I’'m gorgeous.

TONY: It’s more than that. You’re a presence, a force of nature.
You’ve always been this you, in my life.

JULIE: Really?

TONY: Ever since I was a little, little boy.

JULIE: Oh, gee, thanks.

TONY: It’s nothing to do with age. It’s just, I don’t even remember
a time of not knowing you.
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JULIE, still talking to TONY, thinks out loud: SENECA is hiding something. Why isn’t her
movie project moving forward? If she could only see the script.... TONY goes against DREW’s
warning and gives JULIE the script, telling her he’s been working on it. She is amazed, and takes

him out for a “real” drink.

ACT 1, SCENE 12
Montage: in and around NSI, the next few days.

EVERYONE is talking about TONY and how fast he is rising. Interspersed with music:

o JULIE admits to NATHANIEL that she slept with TONY (just the one time, to take the edge
oft!) and that he’s been very helpful with her script.

o TONY reveals to POPPY and ANDY that he’s been working on JULIE’s secret project.

o SENECA complains to NERO about TONY, and NERO brings the subject back to JULIE’s
movie: why isn’t it moving forward? SENECA stalls.

o TONY tells DREW that he is just about ready to push JULIE’s movie into preproduction,
behind SENECA’s back. She’s impressed, and tells him to get some rest, they’ll bring all this
to NERO tomorrow. Only... he’s already shared it with NERO, without telling DREW.
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12. Look At Him Now
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NERO, impressed with TONY’s work on the movie, convinces TONY to take full credit, leaving
out DREW and JULIE’s contributions. As a reward for his good work, he tells TONY to meet him
at midnight at the club.

ACT 1, SCENE 13
The Club.

TONY arrives at the club where all the beautiful people are dancing. He looks for NERO, but is
surprised to find POPPY instead. They dance. They kiss. Cameras flash.

POPPY slips away, telling TONY to come find her in a few minutes.
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i - d‘ 3 L|D| TONY: Oh boy—(seeing the crowd gathered) oh boy.

D" o U POPPY: Yeah, this kind of always happens...sorry.

o PP TONY (Still romantic): Oh. It’s just our stars, and they’re

everywhere. (Tries to kiss her again)

99— S .h'gl POPPY (Realistic): Wait a few minutes, then meet me outside.

— —P (TONY nods. POPPY exits. PEOPLE who were photographing try
to follow POPPY off. A BOUNCER steps in, THEY disperse.
TONY tries to figure things out.)
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TONY ends the song with a bottle of champagne and two glasses, thinking of the night ahead
with POPPY. On the other side of the stage we see POPPY and NERO Kkiss.

Intermission

ACT 2, ENTR’ACTE

Screens show paparazzi photos and videos from the club—TONY and POPPY dancing, the kiss
from many angles, perhaps TONY standing alone with the bottle of champagne.



14. Entr’acte / Tell Us (Reprise)
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ANNOUNCER: TMZ Exclusive! Poppy smooching mystery man!

/=160
N \ —~
I )] | ;é
I I I 12Y I P
——— 5= L — - i —
e ——— ’ Yy ¥ 4
Y % X T N
. I | 1 ] ) U
T = b%% ber— j—;
o b> b':\;a - _
3 REPORTERS 2/4
/Q - T - T o |
(e I — r3 o—T—
SV 1 1 | | 1
[Y) e
Tell us
REPORTERS 1/3
o) fr— e
b 4 - I 1 T — e | | — 1T ]
G SE=—==
SV | _J bt 1) | ] 1
2 - r ! 4 \
Pop-py is he your boy - friend ’cause we need to know
§ — r3
o be e £ £ e o, * b}" hf £
== 2 . - — ———
SV 1) | |l
DN o o o
~ | NN
e e e e e T
| | | | | | | # VA r
e o o o ¢ o & T —
6
/ o o o — fr— .
- \ o T - ]
| "4 | ] | | \P I I
ANV S— —_ r ! "4 — | | | 1 1
3 - ¥ —_ ‘
Pop-py did you__ do more___ or did you take it slow?
f—
b 4 I | | I o | | ]
G = = ¥ e [, v e e
SV 1 A e | e ) | ] 1
\e - r | 4
Tell us Pop-py is this__ le - git_
—_ I~ - A~
9 i i ; bg:i . 3 /‘\% g ° o s . be - 2
b — — ) ;T ~ 3 *_ e e -
SV r ! | | | | | | |
DY) ‘ ‘ \ = o =
‘ - ‘ -
L% L% Y 2 | L% 'r) (% 7 2
z 1 | | £ s # £ I [ | z s
- D& _ - pe_o

SPENCER & HINZE: 14. Entr’acte / Tell Us (Reprise)



9
s n —~
] I A— D — !
%’—ﬁ—'—‘-—-‘—%@'—h&—ﬁ—‘—'
Tell us Pop-py. is he the one?___ Is he your Ro-me- 0?
() p— e F—
D" 4 | | [— | I - I | | ]
| 1 1 Al b 1
YY) \
__ or is it all for show? Tell us
—_ . oy A~~~
H £ » o , ® bw" h‘?‘ — l?# s 5 /_\; ) F]
A— ! — } \ \ \ ™ )] D) \ #—FF;
@ — - — — 'V } ‘ ‘ 11‘
[y
o | e
s e}
= he e
12
2N REP. 4
D" 4 I f— || M= | [ 16>
y At - | - | | I'V\é | ™ ~
D i — = D
[Y) - y 4
Pop-py is he the one?__ Is he your
REP. 3
9 I o | T P— — | | [— D) )
"'Ln - I } ‘\ Irl)é o ‘ | | | | | I | A&
SV | b ) | D) 1
Dy - 1 4 .
Pop-py is  this le - git or is it all for show?
REP. 2
o) —
b 4 o | || e I | |  — | [— o | . )
"’Ln - } A‘ ]&:é I e ‘l p' = | | 1 | | I | | };}é | A&
SV r b 1) | ] 4"&
Dy ge y 1 4 [4 -
Pop-py did you__ do more_ or did you take it slow?  Pop-py did you
REP. 1
9 p— T — e | | [ — [ — I — T —
G, J e e
(& == an 7 4 = an '
Pop-py is he your boy - friend’cause we need to know Pop-py is he your boy
. - . -
A . o be e e o be e e =T bg_ E 2L &
#é‘? e — — > e — ‘ — ‘ — 2
'f\ NN V4 A
D J J I I 1y 1y [)
< 7 I < < T I < 7 L7 T A~
1 b — b : %
= e 3 o_o
[) . > o~

£

SPENCER & HINZE: 14. Entr’acte / Tell Us (Reprise)



135

15
() he e :
o [ — IV | — | I |
y i <m— i ! i g:ﬂ
%b - i 3 ! ! 1 ] I € i |
Ro - me - 0? Ro - me - o, Ro - me - o, need to know!
f) pr— [r— pr—

,{ [) ) ‘r—' } Ihd‘ I4 - I | I P I I L. I | I | I 1 |
%—‘;4%,7 . TIj- i i ’Ilj‘ 1 i ||I
o e— \

Pop - py, is it all  for show, all for show, need to know!
) — — 1 i |
I I I I I I I I | I 4 - 1 |
Q) T
_ or did you take it slow, take it slow, need to know!

- friend’cause we need to know, need to know, need to know!
& > > = > > = > > =

- - o
p & £ be E 2 42 £ e 42 £ e f2 £
A2 } 54— ‘ [ — ! | ¥ _
[ fan W/ I/ PN
Ol - -

S

XD ) J/ I
) A & < b 3 I %] | ] ] %] , | 4 -
V4 '-’i VA VA '-’,AIID VA Fl-) VA I I g\

o«
N
v
-
(dl
q
%ﬁ
V-ol

SPENCER & HINZE: 14. Entr’acte / Tell Us (Reprise)



136

ACT 2,SCENE 1

Lights up on an amorous couple in bed—it’s ANDY and NATHANIEL. They swap some gripes

about the women they serve, and indulge in a little game of who-has-it-worse.
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15. You've Got Me
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NATHANIEL: So, how about a date then? Outside these four walls.

ANDY: Mon dieu, we can’t be seen together—our factions are at war!

NATHANEL: Yeah, aren’t you tired of other people’s wars? No, I want a date, with glassware and candles.
ANDY: You have glasses, we have candles.

NATHANIEL: I’m not talking the center table at Catch, okay? Let’s just find some remote hole in the wall

and jump in.
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ACT 2, SCENE 2

A few days before the Oscars, at upscale restaurants, bars, and clubs throughout LA.

It’s the countdown to the Oscars, and NERO, POPPY, and TONY hit the town night after night.
TONY has fallen uncomfortably into the role of POPPY and NERO’s “beard”—him being seen
out with POPPY is good for business, as it keeps the press away from POPPY and NERO’s
relationship. But TONY hopes there might be something more to his relationship with POPPY.

ACT 2, SCENE 3
One day before the Oscars, at the Beverly Wilshire.

Lights up on (another) amorous couple in bed, only this time it's POPPY and NERO. It’s
Saturday morning, one day before the Oscars. POPPY is eager to move things forward with their
relationship, to go public with it, but NERO reminds her of the plan: they can be together in

public later, after she wins her Oscar, and after JULIE amicably leaves him. He kisses her goodbye.
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16. Any Other Man
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NERO: I know, I know.

NERO: Sure, but—
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NERO: Call Andy. Use the spa here. Make a day of it.

POPPY: I told you Andy needs time to himself. All right, I’ll call, I"ll call.

(NERO leaves.)
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ACT 2, SCENE 4
That evening at the dive bar.

TONY has made copies of JULIE’s script and is planning to have the FILM CLUB read through
it, to get their feedback. DREW is losing her mind over how risky and out-of-bounds this whole
idea is, all the more when POPPY shows up to read JULIE’s part. Once again, TONY brushes oft
DREW’s concerns.

ACT 2, SCENE 5
Later that night, at Tony’s apartment.

FILM CLUB has just left for the night, leaving TONY, POPPY, and DREW in Tony’s tiny
apartment. DREW cleans up and tries to tell TONY—don’t sleep with POPPY! TONY reassures
her he won’t. DREW leaves, and TONY and POPPY talk about the script for JULIE’s movie. In
fact, POPPY tells TONY, she hated it, and wonders who the audience is for a movie like that.

TONY reassures her, there’s an audience.
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17. When The Lights Go Out

POPPY: No offense, but how would you know?
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As the song ends, TONY and POPPY kiss. Lights fade out.

ACT 2, SCENE 6

At Tony’s, Nathaniel’s, around town, then at NSI. Continuous.

The next morning, the day of the Oscars. POPPY slips out of TONY’s (now open) futon and sends
a tweet from her phone: “Can’t say too much, but I'm really excited about this one. #newmovies”

Chorus of fans, the FILM CLUB, and others pick this up excitedly. It’s all anybody can talk about.
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18. Did You Hear?
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The new rumor around town is that POPPY is taking over JULIE’s part in the movie. Someone
snapped a picture of POPPY holding the script at the dive bar, and it’s everywhere. SENECA is
furious, ANDY and NATHANIEL are spinning, and TONY is nowhere in sight.

TONY comes into the office walking on a cloud—he tells DREW, it happened! He and POPPY
slept together, and he’s in love. Before DREW can talk some sense into TONY, JULIE arrives,
worked up by the rumors and demanding to see NERO. And for once, he’s there.

But just like that, it’s done: JULIE is off the movie, to be replaced by POPPY. TONY,
NATHANIEL, and JULIE process the news at a nearby bar. TONY lets slip that he showed
POPPY the script—JULIE is furious, and NATHANIEL accuses of him of being a double-agent.
TONY suggests that JULIE direct. JULIE, still angry at TONY but in need of a next move, invites
him to the Oscars as her date. If he’s been seen around town with POPPY, maybe he can be useful

to her now, too.

ACT 2, SCENE 7

That afternoon, in the executive men’s room at NSI.

TONY calls up FILM CLUB to berate them for photographing POPPY with the script. Then, as
he gets ready for the OSCARS, images of POPPY, JULIE, and DREW appear in the mirror as

their voices echo in his head.
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19. Look At Him Now (Reprise)

TONY, on the phone:
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POPPY: Look at him, just because I slept
with him once, he thinks he is all that.
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L after “She doesn’t love him like me. Look at him.”

Dialogue continues in script
End music abruptly at soonest

g
<=
=
4
o
(@]
—
7 0l o « o
| |45 il o
)
ML 2
A i
TN =
£
g 0 0|4
g
<
=
g
o
Q
—
N 0 o 0 oo
H.N N hV|
J
- IS N
[) 3 ) L
g\l
S Wl >
2 S z 0 00
=] =] ~y k=]
Z z -ld
NN N =N N N
g a0 g Py i
+ N NEe- NEe= £ N
~ / l\

18

£
=
=
4
g
—
~d
Jil ( 0 | (0][¢
LON L i o E.N ia
4
o
. z -hw LA
T 2
5
oI W 1 ool o0
L L L LN N
v| E
N
N :
g
—
~C
)
18 0 0 ® 0|0
& 48 0
!
o
! N Z
|| B
Q] =]
5
al| 2 i 1 er Il
e NE NEe- yo N
4 N —— e’

SPENCER & HINZE: 19. Look At Him Now (Reprise)



172

NERO enters, surprised but not surprised to see TONY in the executive men’s room. SENECA
stumbles in with a half-baked plan to quash the rumors and mess: NERO should retire, go off
and marry POPPY, and SENECA will direct JULIE in the movie!

Too little, too late; NERO prefers TONY’s idea of having POPPY star and JULIE direct. Finally
wise to SENECA’s schemes to delay JULIE’s project, NERO tells SENECA they’ll be announcing
his retirement tonight, and TONY will take his place as NERO’s right-hand-man.

ACT 2, SCENE 8
The Oscars.

TONY walks the red carpet with JULIE, who is drunk, and completely unmoored at being fired
from her own movie. She shows TONY with glee that she brought her gun, because, it just felt
right to bring it. And no one frisks the stars.

DREW arrives and has it out with TONY over his idea to have JULIE direct. TONY still thinks
it’s the right move. While they argue, JULIE pulls herself together and slips away with her gun.

Transition to: backstage at the Oscars, where people are milling about; two ACCOUNTANTS
from Price-Waterhouse sit off to one side, licking envelopes; SENECA is giving an interview to a
few REPORTERS. Everyone jumps when they realize JULIE has a gun. TONY and DREW run in
just as she points the gun at SENECA.
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20. Now You See Me

(JULIE points her gun at SENECA.)

DREW: Ms. Wilshire! He’s not worth it.

JULIE: And what, accept whatever comes next? (to TONY) You were right about one thing—any
move is better than rolling over. Otherwise you just... disappear. And I used to be everywhere.
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TONY: You’re not replaceable, you're—

DREW: Shut up, Tony.

JULIE: YEAH, shut up, Tony. Oh Drew, Drew, sweet Drew—SMART Drew—

you’re just like me, stuck here living out the whims of a bunch of BOYS.
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(JULIE points her gun at the ACCOUNTANTS.)
ACCOUNTANTS: (Gasp) Whoa now, hey! Hey!
TONY: They’re accountants, don’t. They’re innocent. For the most part.

(JULIE points it at the PRESS.)
JULIE: Aha! The press! Ha!
PRESS (ad libs): We’re just doing a job / I’'m too young to die / I hate Oscar season!

(Finally, SHE points the gun at the Oscar statue.)
TONY: Not the statue!
DREW: Wait, why not the statue?
TONY: It’s—it’s steeped in history. Think of all it represents.
JULIE: Seriously?
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(NERO and POPPY enter; on a platform directly behind TONY and DREW.
TONY and DREW have not seen them yet, but JULIE has, she takes careful aim.)
JULIE (cool as ice): Aha. Bing-fucking-go.
DREW: I knew it, Tony! She’s shooting us! Tony!
TONY: No. Not us—look!
(TONY and DREW turn: JULIE’S gun points to POPPY and NERO!)
DREW: Oh, no, no!
TONY: Julie—don’t! Poppy, look out!

(BANG: The gun goes off: It is so loud. Then in “slow motion” everyone responds:

TONY runs toward POPPY. But NERO grabs POPPY, and using her as a human shield,
makes his escape. When TONY is steps away from them, NERO pushes POPPY toward
TONY. NERO then runs, hiding behind the big statue. At the same time; DREW charges
JULIE, wrestling her for the gun. In the back and forth the gun goes off- The bullet wings
SENECA who is nowhere near any of this.)
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After SENECA is shot, NERO quickly manipulates the press into thinking that SENECA, in fact,

had the gun, and this was all a disgruntled retaliation over his retirement.

ACT 2, SCENE 9
Later that evening; the rooftop garden at NSI.

TONY finds POPPY on the roof, holding her Oscar, with NERO, who is mixing drinks. NERO
shares the good news: POPPY has agreed to marry him. Turns out, JULIE’s bad behavior at the

Oscars tonight meant they could push up their timeline.

TONY congratulates them. NERO challenges TONY: you love her, don’t you? Why aren’t you
trying to stop me? TONY sputters, replying that he never even realized he could ask.

NERO disagrees—if there’s one thing TONY has done since day one, it’s ask. He’s been asking for
power, for his position at NSI, going after what he wants with every fiber of his being. And now
that he’s proven his commitement to NERO and NSI by letting POPPY go, he’ll get it: NERO and
POPPY are going away on a year-long honeymoon and TONY will be acting head of NSI.

But: it is an empty promotion. The movies for the next five years have all been chosen. TONY will
be nothing more than a rubber stamp. POPPY and NERO exit, and TONY glimpses the future:
the colorless world of NSI swirls around him, and he is unhappy. He looks back and realizes with

regret that he wasn’t the hero of his own story.
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21. And The Credits Roll
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(In his mind—on the screens—TONY revisits

102 how his story brought him here.)
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look at him  now. Play it back. She’s real Play it
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Play it back. Play it back. ’Cause the good guys al - ways win.  Play it back. Play it
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ACT 2, SCENE 10

Some time later at NSI.

DREW and TONY are in the office, though TONY is only going through the motions, clearly
unhappy. DREW asks why he doesn’t just leave. Then she goes to her drawer, takes out one of her
beloved scripts, and sighs.

TONY has an idea. He asks DREW what’s wrong with that one (“too Spielberg”) and says to send
it to Spielberg, with their compliments. Next! DREW is startled, but goes along. They start going
through her drawer, sending the scripts to their proper homes, setting them free—even though it

will surely get TONY fired, his last act at NSI will be to help more movies get made.



189

21. Finale / Big Picture (Reprise)

Freely J = 124

] DREW
TONY: Tony.
If you real-ly want it then the script is yours._ Take it. Drew, come on._
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DREW: They’re gonna
fire you for this.
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DREW: Okay! I’ll take it to Dreamworks! TONY: Get yourself a place on the team,
It’s more their speed anyway. tell them we will release you for one year.
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(TONY dials his cell phone.)

54 /=82 TONY: Melissa? I’'m sorry.
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(FILM CLUB continue finding scripts, passing them to each other.

69 ALL ENSEMBLE enter as bike messengers, delivering scripts.)
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(TONY appears at Julie's door. JULIE, wearing a bathrobe and an ankle monitoring
device, opens the door and folds her arms. As TONY explains—in pantomime—her

84 Simply /=140 expression softens, and when he hands her the script, she wraps him in a hug.)
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TONY exits. JULIE whips off her bathrobe revealing a beautiful gown underneath,
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05 J=156 and we are transported one year later, to the premiere of If Wishes Were Wonders. )
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ANNOUNCER 1: Live from the red carpet—it’s the premiere of If Wishes Were Wonders, Julie Wilshire’s
knock-out, drag-out, sure-to-be-hit-of-the-summer. And dare I say, Oscar-bait, isn’t that right Dave?
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ANNOUNCER 2: Oh, absolutely Dave. Though it’s no surprise we’ve got a hit on our hands
when you consider the talent involved.
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ANNOUNCER 1: Here’s Julie, stunning as always.

107

JULIE: Who’s ready for a movie?!
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JULIE: I’'m so thrilled to be doing what I love and telling this story.
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(SHE reaches into a crowd and pulls out a
JULIE: This film wouldn’t exist if not for my brilliant co-producer... nervous, glammed-up DREW by the hand.)
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JULIE: This woman has the best eyes and ears in the biz, and we’re announcing tonight:
J=90 this movie is only the beginning.
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DREW: We’ve got three films in the works for next year.
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JULIE: Our own production company. (SHE gives DREW s hand a squeeze.)
No more waiting for someone else to say “yes.”
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(A row of plush red movie theatre seats rolls on stage and the whole company enters, including
SENECA, ANDY and NATHANIEL, even NERO and a very pregnant POPPY. THEY take their seats.)
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